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IMPUMOPINJAJTHU CUMBOJIA -
3AJEJHNYKA PUSHUIIA YHOBEYAHCTBA

Caxcemax: Y pagy ce UCTpaxyje MIMUPOKa PacpOCTPamEHOCT cCMMOoa unja
cy penurujcka u (hOJIKJIIOpHA TyMadeHka UCTa WIH CInYHa Mel)y pa3InyuTuM Hapo-
nmuma. Pasmatpa ce neduHuIMja cuMOOIa U BUXOBO MTOPEKIIO, Y3 OCBPT HA TEOPHjY
0 ,,MyHanyc Umarnnamucy” opujentanucte Aupu KopOeHa, W HBEeHY CIMYHOCT ca
,»AKTHBHOM HMMarmHanujom” rcuxoanaiutudapa Kapma ['ycraBa Jynra. Ilpate ce
cMYHOCTH Tipenama o KocMuukom doBeky u LleHTpy cBeTa, Kpo3 pa3zHe MUTOJIOTH-
je, GOoJIKIIOpHE Tpamuirje W KyiaTtoBe. KocMuukn 4OBEK, MPBO JBYACKO Ouhe, koje
0OMYHO TTOHOCH XKPTBY J1a OM CBET HACTA0 M OICTA0, Y MHOTHM KYJITypama OTello-
BJbyj€ CIUIET BpJIMHA KOjUMa Tpeda TeKUTH, paloM Ha ceOH, Ha CBOM YHYTpallbheM
)uBoTy. YoBeunja ¢hopMa Kao OCHOB 3a XpaMOBE WJIM pa3HE CakpaliHe aujarpame,
KOJH Cy Y CUMOOJTMIHOM CMUCIY YBeK Imago Mundi, IpUCYTHA je Y CBUM JIPCBHUM
BEPCKUM TpaaulujaMa. ¥ BEHOM CPeAUIITy Hallasu ce ,ynak” ceera, CTyO0 YHH-
Bep3yMma, Axis Mundi Koju IoBe3yje 3eMJby ca HeOOM M IMOA3eMIbEM, T€ TIPEICTaBIbha
ocy oko koje ce cBeT okpehe. McTpaxyjyhu oBe crureroBe cumboia yBuhamo ma
BUXOBA 3HaUCHa He Tpeba CXBaTUTH Kao reorpadcka mecra Koje Tpeda JOUUpaTH,
WIN NIepCOHU(UKALN]jEe HEKUX UCTOPHUjCKUX JIMYHOCTH YHjU NPABU UACHTHTET Tpeda
pactymauntd. HampoTtus, cumboim Hac ymyhyjy Ha TO Aa je ToTpara 3a 3HaueHeM,
npe cBera, YHyTpallliba; ypamajyhu y JTOMeH apxeTura MPOMHILBAMO O CYIITHH-
CKMM MUTalkUMa CBPXE U IMOpEKJIa YHUBEpP3yMa, MPHUPOAE COICTBA, CPOAHOCTH ca
OCTaTKOM YOBEUYAHCTBA, 300T Yera HaM CUMOOIIMYHH CIIOj JbYACKE TICUXE TIOMaXKe Y
00opOu IPOTHB CBeONIITEr OTYema CaBpeMEHOT CBETa.

Kayune peuu: cum001, apXeTHII, KOJCKTUBHO HECBECHO, TICHXOAHAJM3a, pe-
JUTHja, TPaJIHIIH]ja

YBoaHe HAIIOMEHE

Epnact Kacupep Ha3Bao je 4oBeka ,,CHMOOJIHMYKOM >KHBOTHEBOM Tj. animal
symbolicum o3HauaBayhm Tako Halry CIOCOOHOCT Ja CTBapamMo CHUMOOJIE Of-
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nyuyjyhuMm ¢akropoMm Koju Hac onBaja of octanux Ouha Ha mmanetu (Cassirer
1978). Kao mto je 100po mo3HATO, JbYIU HUCY jSMHH KOjU KOMYHHIIMPAjy — Ta je
nojaBa yobnuajeHa u meljy )KHBOTHH-aMa, a MOXE c€ KpaTko JAerHUCcaTH Kao WHTe-
pakiuja mytem 3HakoBa (Por 2004). Mehytum, jemuHO KO JbyIM TH 3HAKOBU TIpe-
pactajy y cumobonmike cucteme. [Ipema Kacupepy, To HHje Hy)HO 10OpO 3a YOBEKa,
Oynyhu ma uamely mera u HEMOCpeTHOT IOAUpA ca ,,CTA0MITHOM CTBapHOIIhy” cToje
CUMOONIMYKE MpeXke je3NYKHX (OPMHU, YMETHUUKUX MpPEACTaBa U PEIUTHjCKUX PH-
tyama (Cassirer 1978). HaBenene Mpexe 4oBeKa jeHUM ACIIOM 3aTBapajy, ald MY
UCTOBpEMEHO oMoryhaBajy caMOCTATHOCT W KPEaTHBHOCT KakBY HE MO3HAjy Jpyra
owuha.

[Nonasna Tauka 3a oBaj paj OWIO je MUTAamE KOja je OJ TUX CHMOOIMYKUX
Mpeka HajyHHWBEp3alHHja, JOCTYIHA pa3yMeBamy HajBeher Opoja seyam? To He
MOXKe OMTH CHCTEM je3WKa KOjH MHOTH CMaTpajy HajKOMIUICKCHH]jOM JBYICKOM TBO-
PEBHHOM, M3 OYMTIIETHOT pasiiora jesndke Oapujepe Mehy Hapomuma. Ho, mepuony
MUCMEHOCTH MPETXOIU MOUMAIhEe CBETA KPO3 CIUKE, Y CHOJHMKOj MEPLEIIHjU IPEB-
HOT YOBEKAa KOjH j& CIIOHTaHO ocehao moBE3aHOCT YHYTPAIIHET M CIIOJhAIIILET CBETa
(JTazap 2017). MHoru o (GyHIAaMEHTAJTHHX CIMKOBHMX CHMOOJa KOjU Cy 3aje-
HUYKU Pa3IMYUTUM HapoAWMa MOTUYY YIPaBO M3 OBOT JPEBHOT 100a, a HHTEPECco-
Bambe 32 BUXOBO MpOy4YaBame pacte ¢ mouetkoMm 20. Beka, Kana je ,,iyX BpeMeHa”
obenexeH ,,ypamameM y nyoune” (Enmmjame 2006).

CTUMyJIaTHBHOCT BH3yaJIM3aIlyje Y MICA0OHOM IIpOIleCy OmIIa je Io3HaTa CBIM
CTapuM KynTypama. Jomn je ApuctoTen cMaTpao Aa Huje Moryhe pasmunubatu 6e3
»MEHTaIHe cnuke”, a [[71aToH U HeroBr CIeIOCHUIM YaK KPUTHKY]Y YBOHCHE MUC-
Ma, cMaTpajyhu na he oHO 3aceHHTH ,,Ay0Jbe MYIPOCTH, KOJUX ce mpucehamo ,,u3-
HyTpa, camuM cobom” (Jejtc 2012). OBne ce Mopa UMaTH y BUIy 1a je 3a [InatoHa u
iaToHuyape cehame McTo mWTO U npucehame caapxkaja Koje je Aylla Mo3HaBala y
BHUIIIEM CBETY, Npe Majaa y mMarepujanHo. [loHupamem ay00Kko y cebe, mpoHaIa3uMo
OBE CaJipXkaje y BUY apXCTUIICKUX HJIcja y OJHOCY Ha Koje Cy MOjaBHE CTBapu CaMo
konuje. HeommaronncTuyka ckerica npeMa BpeAHOCTUMAa MaTEePHjajHOT CBETa 32 HAC
j€ 0ll Makhe BOXHOCTH Y OJJHOCY Ha UHTYHIIU]Y Jia TIOCTOjU 3ajeIHUYKH ,,pe3epBoap”
IpejcTaBa Koje y JbyauMa, 0e3 003upa Ha je3rK U pacy, akKTUBHPA]y CIMYHE acOIlH-
januje 1 mpoy3pokyjy ciuuHe peakinuje. OBo je nojcrakio dpojaa na mnuiie o ,,ap-
XaMYHOM OCTATKYy”’ YOBEYAHCTBA, a JyHTa Ja Taj KOHIENT HAJOTPAIH Y ,,KOJICKTUBHO
HECBECHO”, W YCTAaHOBH IICUXOAHAJTUTHYKH II0jaM apXeTHIa Kao HEW30CTaBaH 3a
CBaKo JaJjbe poydaBame cumoOoia (Jyar 1996).

denomeHnoM cumbona gaHac ce 6aBH MHOIITBO JUCIUIUIMHA MOITYT TICUXOJIO-
rHje, MCUX0aHalln3e, aHTPOIOJIOTHje, KOMyHHUKOJIOTH]€, €THOJIOTHje, HCTOPHjE peIu-
THje U YMETHOCTH, ¥ TIPH TOM CE€ HAWJIa3M HA 3a/IMBJbyjyhie CIMYHOCTH U mapasiesne y
pPa3IMYUTHM KyJITypama — yJIajbeHUM H MPOCTOPHO M BpPeMEHCKH. [/IpBO KHBOTa,
NPUMOPAUjaTHA YOBEK, CBETa ropa, CPEIUILTE WIH ,,IIyHaK” CBeTa, HEKU Cy MpUMe-
PH pacIpocTpameHuX cHMO00Ia Yrja ce MUTOJIONIKA U (POIKIOpHA 00janImherha pH-
JUYHO TIOKJIAMajy MaKo KyIType HHCy umaie MelycoOHOr momupa. YHIPKOC OBOj
PacipoCTPamEHOCTH M OYHUTJICIHO] BaXKHOCTH 33 YOBEKA, CUMOOIHM M3MHUYY jacHO]
neUHHIMjM, a HUINTa HAM Mamke CHUTMATHYHO HUje HU HBUXOBO MOPEKIIO. 3aIlTo
YOBEUAHCTBO pearyje Ha OBe MPEICTaBe, OJaKJIc HAaM OHE CTHXKY Y CaH U Ha jaBy, ca
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KUM CTYIIaMO y KOMYHHUKAIWjy KaJla HHTYUTUBHO HACIyTHMO 3HAYCH-E HEKOT CHUM-
6oma? Kako Ham cuMOosm moMmaxy na 6oJbe pasymemo cebe u HahemMo cMmmcao y
CBETY OKO cebe? 3abenexxuheMo pa3MHUILbamka MOKPEHyTa OBUM MUTAlkBUMa Y TEK-
CTy KOju cnenu, 0e3 mpeTeH3rja Ha KOHauHe 3aKJbydKe, KOji Cy HECIOjuBH ca Oec-
KOHavHoIhy cuMmOora.

IlTa je cum60s1?

AyTopuma Koju ce 0aBe OBOM TEMOM OOMYHO je Jlakiie Ja AehUHHINY IITa
cuMO07 Huje; Tako y ,,Pjeunuky cumOo0ia”, KamUTaIHOM Aey KOjeé UMa MpeTeH3Hje
Jla TIOKpHje ,,MHTOBE, CHe, 00nUaje, recte, o0NmKe, JUKOBe, 00je, OpojeBe” YnTaMo
Ia cuMOoamMa He Tpeba HasmBaTH aMmbieme, aTpuOyTe, aeropuje, Metadope, aHa-
JIOTHj€ HUTH HMINTa CIMYHO IITO CE jeJHAKO jaCHO MOXKE M3Pa3sUTH pasHUM Cpelic-
TBUMa: ,,IlojaBspuBame Cimke Koja ce MOXKe KBaMM(PHUKOBATH Kao CHMOOJ jecTe
MpUMOpPAjaTHA (PEHOMEH... M HEIIITO IITO CE He MOKe MAaHU(ECTOBATH Y OBOM CBETY
Ha Owmno xoju aApyru HauwH.” (Chevalier i Gheerbrant 1989, VIII). Cumb6omn, nakie,
Mopa J1a CaapKu JUMEH3Ujy HEAOKYyUYHUBOCTH, KOja MO3UBa MocMaTpaya Jia ce 3aMuc-
JM HaJ MHOTOCTPYKHM 3HauyemHUMa, 00jeHHEHIM MPaBOM CHMOOJIMYKOM CIHKOM.
Came cimke He MOpajy OMTH 4yJHOBATE MpPEACTaBe MOMYT Tpu(OHa U APYTHX MUT-
ckux O6wmha; To MOry OWTH MPEaMETH ,,I03HATH IIUPOM CBETAa, a KOjU Yy oApeheHum
yCIIOBUMa MMajy CHUMOOJMYKO 3Hadewme.” J[ok WX HCTpaxKyjemo, Halml yM je TpH-
BYYeH Hjcjama Koje ,,JIe)ke M3BaH JoMaraja pasyma’ jep ,,caMO00J1 YBEK 3HAUYH HETll-
TO BUIIIE Of CBOT OUHUTJICAHOT M TpeHyTHOr cmucna” (Jynr 1996). IIpumepu koje
Mupuea Enujane naje jecy cnmpaine, TajnacH, cIMKe MECEUEBUX MEHA, KOje HaM HH-
TYHTUBHO TIPEHOCE HJIEjy TIOCTajamha, Tpajama, [UKIyca, Ipellacka U3 jeTHOT HaunHa
nocrojama y npyru. OH THM IpUMEpHMa JI0Ka3yje Aa Cy joIll IpeBHU JbYAU KPo3 OBE
U cIMyHe cuMOOJIe CXBaTald M U3paskaBajid KOMIUIEKCHE MojaBe, Kao IITO je ,,[ocTa-
jame”, TeK KacHHje BepOaiHo (GopmMynrcaHo y je3urnmma Bucoke kynrype. (Enujane
2006)

Tpajaoct cumbosia omoryheHa je lBHXOBHM CYIITHHCKH IPYIITBEHUM Kapak-
TEpOM, HBUXOBOM colujanmsupajyhom ¢ynknujom. Por mume ga je 3axBasbyjyhn
n3rpaheHoM cucteMy cumOoia Moryhe mpeHeTH JbyICKa UCKyCTBa M HJeje BPEMEH-
CKH | TIPOCTOPHO yAaJbeHHUM ,,CarOBOPHUITIMA™ YMME ca3Hamba ,,He OCTajy IMpHUBAT-
Ha” Beh mocTtajy ,,ommTa W ucropujcka”. OH Takohje ykasyje Ha YMECHUILY Ja CE
nojeAuHal mpuiaarohaBa 3ajefHULIM W HWHTEPHAIHN3Yje HEHE BPEJHOCTH yUCHEM
CHMOOJIMYKUX CHCTEMA, KOjU CTUMYJIHIIY U FHEroB JIMYHH MeHTaTHH Hanpenak (Por
2004). PazymeBame cumbona crora Hac ,,JyOOKO MOBe3yje ca NPYIITBEHOM CPelu-
HOM” 300T yera UX MOKEMO cMaTpaTH ,,yHuBep3aiHuMm jesukom” (Chevalier i Ghe-
erbrant 1989). PacmpocTpameHo je MHUIbEHE Na, MTO je CUMOON CTapHuju, TO je
VHUBEP3aJTHUJU U NOCTYIHUjH BeheM Opojy Jpymu. JyHT mumie na ,,TyOJbH CIIOjeBH
ncuxe...ryde cBojy MHAMBUAYAIHY jeIHWHCTBEHOCT KaKO C€ CBE Jlajbe TOBJIaYe y Ta-
My. ,,Jlone”, oIHOCHO oK ce MpUOIMKaBajy ayTOHOMHOM (pYHKIMOHATHOM CHCTE-
My, OHU CBE BHIIEe OWMBajy KOJICKTUBHH, TOK HE MOCTaHy yHuBep3amHn~ (JyHT 1996,
339).
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Jenna on 3HayajHUX ocoOmHa cuMOOJa jecTe MOPO3HOCT HUXOBHX TPaHHUIA.
bynyhu na ce WUXOBO JieioBame¢ Ha TCHXY 3aCHMBA Ha CTBapamy Be3a, Ha 03-
HayaBamwy jelHe CTBapH JIPYroM, MHOTH CUMOOJIH ce Me)yCOOHO MpOoXKUMajy U H3-
Mel)y BHX He IocToju ,HemporycHa mperpanga” (Chevalier i Gheerbrant 1989).
MehyTtumM, HH30BH acoldjalidja Koje CUMOONM TMoKpehy HHCY NpPOU3BOJbHH, Beh
npaTe CBOjy JIOTHKY — pa3yMOM TEIIKO AOKYYUBY, aji MOTBphEeHy BHUIlIE ITyTa Kpo3
ucropujy. Tako y pasHUM KyJITOBUMa MOXKEMO YOUHTH HU30BE JyHApHE CUMOOJINKE
(mecen, 0wk, HOh, ceme, BoJa, yckpcHyhe, IMKIIyC...) WM COJIapHE (J1aB, BaTpa,
opao, ToYak, cpie, Takohe yckpcHyhie u MUKITyC), alnu yBuhame IeMe He 3HAuW J1a
CMO HX JIO Kpaja ,,pacTyMadrin’ WIH JIa OHU Hehe nmatu Mel)ycoOHUX MoKIanama.
Haxo 3axBaTajy MHOTOCTpYKa 3Ha4eHa, CUMOOIM HUCY arCTPakTHH, OHU MPEHOCE
MHOIIITBO NETaJbHUX TMOpPyKa O KOJUX HHU jeaHy He Tpeba cMarpaTHl ,,IJTaBHOM .
Ceoljerse cuM00J1a Ha JeTHO JeIMHO 3HAUCH-€ TIOHHUIITABA HETOBY HAjBAXKHH]Y CII03-
HajHY (YyHKIHjy, KOja Ce CcacTojH ,.y TOME Ja HaM OTKpHje MEpCIIEKTHBY M3 Koje
CTBapH M3IJIeNajy Apyraddje, a BeoMa ImoceOHe aKTHBHOCTH HaM CE€ OTKPHBAjy Kao
exkBuBaNeHTHE U cjeaumene.” (Emujane 2006, 33). Ilpema Enujapey, cumbomnm yc-
MEeBajy OHO IITO je3WKy U3MHUE, HaUMe Jia HaM MPEHeCY YWIHCHHUIY MMOBE3aHOCTU
Heba u 3emMJbe, 3eMJbE M MOJ3eMJba, Ja HaM YKaxXy Ha ,,qyO0oKy cTpykTypy CBera”.
MehyTtum, pasymeBame cuM0O0ia Yy MHOTOME 3aBUCH OJ1 TOTa Ja JH CMO JIOBOJHHO
OTBOPEHHM 32 TIEPIHITUPAHE BUICAUMEH3HOHATHOT KapakTepa CTBAPHOCTH. 3a OHE
HaKJIOmeHe MeTa(U3NYKUM CIIeKyJalyjaMa, Wi MOHUpamky y AyOuHe HECBECHOT,
CaH W jaBa MyHU Cy CUMOOJTHUYKHX MOPYKa KOje MO3KMBajy Ha TyMaueme. 13 Te mep-
CIIEKTHUBE, ,,CBE Cy cTBapu Mel)ycoOHO moBe3aHe U y KOpecloHACHIUjH, Texehn na
ce CjellHE Y TOTAlIHO] M YHHBEP3aJTHOj XapMOHHjH...M T MeljycoOHe KOpeCIoH/ IeH-
IIMje cy UCTUHCKa ocHOBa cuMOomnm3ma.” (Guenon 1995, 1)

be3 003upa Ha TO &1a TM ce OBa YHUBEP3aTHA XapMOHHja TyMadH PEIIUTH]CKH,
Kao TpaHCUEICHTHA CTBAPHOCT, WM MCUXOJOLIKH, K0 yCKIal)eHOCT ca HalloM Iy-
OOKOM IICHXOM, BaKHA je BOJba M MOTpeda 1a ce OHa JOCETHE, jep je Y MPOTHBHOM
YOBEK CBENICH Ha cBoje Owonolnke QyHkunuje. [lopyke OoxkaHCTaBa NMPHU3WBAJy CE
KpO3 CUMOOJIMYKe KYJITHE pajibe; Mopyke JacTBa, IeHTpa Hallle MChxe, IpuMajy ce
KpO3 CHMOOJIMYHE CHOBE, alli y 00a ciIydaja MoTpeOHO je OCIIYIIKHBAbE, CYIeIOBa-
Be y KoMyHHKauuju. [Icuxoanannsa U MHOTe pelHTHje carjiacHe cy Yy TOME J1a Cy
paBHOTEk,A, CMUPEHOCT, YCKIA)EHOCT ca CHOJhallllbM CBETOM Kao M ocehaj yHyT-
palImer IeHTpa HEeKH O] HajBaXKHUJUX [[UJbeBa Mpernyha y HaBegeHoM cMmepy. Enu-
jazie mIe o TOMe Ja je ,,IInJb CBaKoT cuMO0IIa perHTerpanyja yoBeka y CBe, alu He
y arrctpaktHO CBe, Beh y )KHBO TeNO KOje MOXKE J1a yjeNMHH CBE PaBHU CTBAPHOCTH
ok Mapwu yu3s hon @paHir Kpajiy Wb UHAUBHYAlHje CUMOOIMYKY TIPECTaBIba
Kao pewHTerpucame era y Kocmuukor HoBeka, apxeTUIICKH cUMOOI JacTBa U cBe-
KOJIMKOT JeTUHCTBA JbYACKOT IocTojama (JyHr 1996).

IHopexno cumboa

Opakite U3BOPHO MOTHYY CUMOOJH KOjU C€ OJUTHKYjy HajBehom crapomrhy u
HajITUPOM pacrpocTpameHonthy Mehy kynrypama? On THCIHMILTAHE KPO3 KOjy TpH-
CTyIamo MPOMHILBAKY, 3aBHCUNIC U OATOBOP Ha TO MHTAkE. 32 MO3UTUBHUCTUYKY
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HAyKy Y OBOME HeMa MHCTEpHje — CUMOOJH Cy 3HAKOBH KOjU Cy y oapeleHoj 3ajen-
HUIK nprxBaheHn ka0 HOCHOIM 3Ha4YeHa, MPU YeMy Cy CBECHO OJa0paHH Y TeXKbU
na ¢uxcupajy Heku canpxaj (Por 2004). Uctopuyapu penuruja, nonyt Enujanea,
peIoBHO omepuiryhy ca YMHEHUIIOM MOJAMTETa CTBAPHOCTH KOjH CE CMaTpa CBe-
THM, OCTaBJbajy MPOCTOpPA 32 HATIPHUPOIHO Topekio oapehernx cumoOona (Enmjame
2006). OBa nBa CympoTHa CTAaHOBMIITA IOKYIIaBa Ja MOMUPH JyHT: ,AMa MHOTO
cumOona (Mely mHMa U OHM HajBaXKHHUjH) KOjU 1O CBOjOj MIPUPOAH U CBOM TOPEKITY
HHUCy WHAMBUIyanHu Beh komextuBHH. To cy mpeTekHO Bepcke cimke. BepHuk
IPETIOCTaB/ba J1a Cy OHE OO0XKAHCKOI MOpEKIa — Ja Cy OHE YOBEKY OTKPHBEHE.
CKenTHK OJUTYYHO TBPAHM Ja cy oHe cMulbeHe. O6ojuna rpeute...OHe ¢y y cTBapu
,,KOJIGKTHBHE TIpe/CcTaBe” Koje MOTHYY O] MPAauCKOHCKHX CHOBA M CTBapalauyKuX
¢anTazuja. Kao TakBe, Te cimKe Cy HEXOTHYHA CIIOHTaHA M3pakaBama, a HUKAKO
HamepHu u3yMu.” (Jynr 1996, 56)

MehyTum, MTHpaHO pasjalilkelhe HAac y HajBehoj mMepu Bpaha Ha modverak
npoOyieMa: MPauCKOHCKU CHOBH M CTBapasiauke (aHTtasmje — ,,MecTa” MOpeKiIa CUM-
Oora — jecy WM JOMEH BH3Hja 3a BEPHHUKE, MM JOMEH HECBECHOT 3a IICHXOaHaIIH-
tudape. CaM JyHT, Kao ¥ HETOBU HajBaYKHUJU YUEHHIIN YBEK Cy C€ UyBaJIM OJ Tpe-
TEpaHO CaMOYBEPEHHUX TBPAM 0 MUTalky NPUPOJAE M MOpEKJIa HEeCBECHOT. Tako
Mapu Jlyn3 ¢pon ®@paHi numie aa ,,HECBECHO MOKEMO OMHCATH CaMoO HPUOIMIKHO,
nomohy napamokcanaux nojMosa. lllta je oHo 3ampaBo camo no cebu, HUKana He-
hemo caznaru...” (Jynr 1996), a y ,Ilcuxonoruju u ankemuju” JyHr kaxe ,,Hampoc-
TO HE 3HAMO OJAKJIe Y Kpajikb0j LPTH M3BECTU apXeTHIl, Kao INTO HE MO3HajeMO HU
nmoapujerio ayme” (Jyar 1984). tberoBo 3anmMame 3a OKYJITHE Hayke W OTKpuhe
CHHXPOHHUIIUTETa YKa3WBaJIU Cy Ha TO JIa MOCTOje TEHIKO O0jallbuBe ,,CMHUCIICHE
KOMHLUACHIMje” Kao W TojaBa ,,aKTUBUpama apXeTHroBa’ Koja omoryhasa, HIp.
BUIIIE CIICKTAKYJIAPHUX HAyYHUX OTKpHha y MCTOM HEpPHOIY HA PA3INYNTHM MECTH-
Ma. TakBe mojase ,,AHTYUTHBHOT OJbeCKa” Y KOME CE€ M3 HECBECHOT IPOjaBJbyjy HOBA
ca3Hama — TeK HaKHaJHO TPOBEPEHA U MOTKPEIUbeHa HAYYHUM JIOKa3uMa — JielaBa-
jy ce, mpeMa JyHry, myteM BaHudysHe nepueniuje (Jyar 1996).

BanuyiHOM mepueniujoM Kao W3BOPHIITEM CUMOOJIa MHTEH3MBHO ce OaBHO
Anpu Kopben, ¢unozod, Enmjaneos capamauk u ,,jenan ox Hajeehux (paHITyCKUX
opujentanucta naneceror Beka” (Ceysuk 2006). Ynopelyjyhu TekcToBe 3anagHux
U UCTOYHHMX MHCTHKA, KopOeH je momao a0 3akjpydyka Ja BH3MOHApU IOIMYT
llIsehannna Emanyena CsemenOopra, um cypm wmuctuka CyxpaBapadja, najy
3auyhyjyhe ciamyne omnmce ,,cBETOBa” KoOje Cy MOCETWIM Y CHOBUMA M BU3WjaMa, a
TOKOM KOjHX CYy BUAEIH U MHTYHUTHUBHO pa3syMesd MHOT€ BU3yelTHe CUMOOJIe, CTUXO-
Be, TIOPYKE O KOCMOTOHHMjH M HEOECKHMM XHWjepapxHjama, 3amucyjyhn WX HakKoH
oyhema. [IpeBonehu ca nmepcujckor, KopOeH je cxBatno na y 3amaJHUM jEe3WIAMa U
HE MOCTOjU aJeKBaTaH TEPMHUH 3a ,,JUMEH3H]y” KOjy Cy MOCETHJIH OBH JbYIH, TC j€,
nHCHCTHPajyh! Ha TBPIEKH-Y J]a Cy OHU CBOja MCKYCTBa OENEeXWIH TPHU 3/IpaBOj CBEC-
TH 1 0e3 Jarama, oA0Mo Ja KOPHUCTH ped ,,AMarnHapHO” 3aTo ITO OHA yKa3yje Ha
HEIITO ,,A3MUNLBEHO”. YMeCTO TOra, CKOBAO je JATWHCKH TepMUH ,,Mundus imagi-
nalis” K0juUM O3HauaBa JOMEH BH3HWja U CHOBA Y KOME Cy C€ MUCTHIIU CyCpeTald ca
CUMOOJIMIHUM TIpeACcTaBaMa, TpagoBuMa, OuhmMa, ipenajyhu To y omucuMa KoJeK-
THBHOM KYJITYpHOM M YMETHHYKOM Haciel)y YoBe4aHCTBa.
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Pa3zym u yyna camocTanHO HE MOTY AOCETHYTH MyHIyC UMarHaIuC, y KOjy
ce cryna crocoOHomhy , KOTHUTUBHE MMarmHaiuje” TpU cTamy Koje je u3Mmelhy
oymHor u ycuyior (Corbin 1964). Mopamo Ha OBOM MeCTy yKa3aTH Ha CIMYHOCT ca
JyHroBOM MeIUTaTUBHOM TEXHHUKOM ,,aKTHBHE MMarMHaluje” KOjoM Ce YCIOCTaBJba
KOMYHHUKaIlHja ca camapkajuMa MyOoke TICHXe, Y CHOJIUKOM CTamy ,XUITHAroruje”.
JyHr je, crBapajyhu TexHHKY, OMO MHCITUPUCAH AIXeMHUYapCKUM TIOUMAambEM ,,lipaBe”
MMaruHaiyje, Koja HUje ,,[IyKH AOMHILBA]” Kao (aHTasmja, Beh moBesyje amxe-
MHYapa ca CYNTHIHY IHMEH3HjOM CBeTa, ,,MehyrmapctBoM w3Mmeljy TBapu M Ay-
Xa...K0je ce MOXKe MpuMjepeHo u3pasutu camo cumbosom” (Jyur 1984). U kao mto
ce 3a pyHgaMeHTaiHe cuMOoJie Kaxe Ja ,,[IOBE3yjy CBETOBE” U Jja ce MPH CYCpeTy ca
BUMa JlenraBa ,,npenoM aumensuja’ (Emujane 2006), MyHayc uMaruHaauc oHUMa
KOjH 3HAjy Jla Ta JOCETHY OTKpHBa Ma ce GU3WUKH CBET CaIpKH Y AYXOBHOM, a HE
o0puyTo (Corbin 1964). M3nackoM u3 (QHU3MYKOr CBETa y KOME Bake MPOCTOPHH
3aKOHM, MUCTHK UCTOBPEMEHO CTymna y nyOuHe comcTBeHor ayxa. To je moryhe yc-
JIe[] TIOBE3aHOCTH KOja je OJ JaBHWHA Io3HaTa McTouHoj muciu — Kocmoc, kyha /
XpaMm | JbyJCKO Telno, nouctoBehyjy ce Ha merapusnukom miany (Emujane 2006);
CHCTEMOM aHaJOTHja MAKPOKOCMOC — MHKPOKOCMOC ,,()U3WYKe U MEHTaIIHE (PyHKIH-
je Besyjy ce 3a aHanorae kocmuuke npomece” (Ilajur 1986). CexynapHy cBakomHe-
BHUILy CaBpEMEHOT 3aIaTHOT YOBEKa OBE CIEKYJIallije PEeTKO IOTUY, jep ,,BUIH CaMO
nojeAnHavYHO” M ,,HHje CBjecTaH AyOoka KopujeHa cBera moctojehera” (Jynr 1984).
Wnax, oH TO mpa-jenuHCcTBO Hacmyhyje ympaBo myTem cuMOoiia, 4uje je MopeKIio,
MpeMa U3HETHM TeopHjama, 00aBHjeHO BEIIOM MUCTEPH]E.

Y npeacrojehem TekcTy mpaTHheMo CIMYHOCTH HEKOJIMKO TaKO3BaHUX (PYH-
JAMEHTATHUX cUMOOJIa, TPYMHCAHHX OKO MpEICTaBa NMPUMOPAHMjaTHOT YOBEKa U
LEHTpa CBETa, KpPO3 pa3He MHUTOJOTHje, (POJIKIOpHE Tpanuluje, KYITOBE U CHOBE.
[ToxymaheMo nma mokakemo 3amTo ¢CMO CHMOOJIE HA3BAIH ,,yHUBEP3ATHAM jE3UKOM
YOBEUAHCTBA” M KaKO HaM OBO IPEMO3HABaE 3ajeTHUUKUX OCHOBA JBYACKUX KYJI-
Typa MOKe MOMONH J1a yCIIOCTaBUMO 0O0JbY JIMUHY U COIMjaHy PAaBHOTEKY.

Ipumopaunjaano jbyacko 0uhe — u3BopHIITE KOCMOCA, 1 Hallle HAjAy0/be
JacTtBoO

Y MHOTUM KOCMOTOHHjCKHM MHTOBHMA, MPUMOPIUjATHH YOBEK, WU Oapem
HBEroB (PM3UYKH aclleKT, )KPTBOBAH je NMpH cTBapamy yHuBep3yma (Mallory, Adams
1997). OBaj npBOOUTHHU YOBEK CE ,,MaHU(ECTyje Ka0 THHOBCKO, CHMOOIUYHO JbY-
cko Ouhe xoje oOyxBaTa U cagpku yuTaB kocMoc”; (Jyrnr 1996) a ox meroBor Tena
HaYWHEHA j€ TIPUPOIa KaKBY TI03HAjEMO.

M. don DpaHIr 0 KHHECKOM KOCMHUYKOM YOBEKy IHIIe: ,.kana je [lam Ky yMm-
PO, pacmao ce ¥ oJ AeJOBa KErOBOT Tejla HACTaJlo je MeT CBeTHX IuaHuHa y Ku-
Hu...lberoBe oun mocrane cy cynne u mecer.” (Jyar 1996, 236). [lyryjyhu Ha cesep,
Yy HOPIHWjCKO] MUTOJIOTHjH Hajga3uMoO MpBoOUTHOT tmHA Mmupa (Ymir) o kome je y
IMoerckoj Emu cnesano: ,,Ox Meca Mmupa cTBOpeHa je 3eMiba; O HETOBE KPBH,
MoOpe; Oll BeroBuX KOcTHjy, Opna; oa meroBe koce npsehe m OWIbKe; O HETOBE
nmobame, He00;” uta. (Brown 1921, 18). Y Pycuju ce TOkoM cpemer Beka 10jaBriia
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BEOMa MHTEPECaHTHAa MeIIaBHHA MaraHckor (ojkiopa W XpumrhaHCTBa, MO Ha3H-
BoM ,,l'omyOuja kmura” y xojoj bor on cBor nmia nmpaBu CyHIE, O TPyAUd Mecell
utn. (Mallory, Adams 1997). Y uHINjCKO] MUCIIH MTOCTOjU HEKOTUKO (PHUI030PCKIX
CHCTEMa Ca Pa3IMYUTAM KOCMOTOHHW]jaMa, a 10 jeJHOj O] BEp3Hja, CBET je€ CTBOPEH
’KPTBOM KocMuukor doseka Ilypyme. HapasHo, ,,camo je merora ManupecTupana u
oueBHHA (HopMa KPTBOBaHA, JOK j€ H-ErOBa BjeUHA IIPUPO/Ia OCTaJIa OHAKBOM KaKBa
je omyBek ouna” (Burckhardt 2007).

OcuM mTo npysxa (U3NYKH MaTepujall 3a cTBapame, Kpo3 GopMy KOCMHYKOT
4oBeKa 00jaBJbEH je W ,,0CHOBHH NMpHUHIHI 4uTaBor cBera” (JyHr 1996). Muaujcku
[lypyma yrpaljeH je y npBH BEICKU OJITap, KOjU je& CIMKa CBETa U Y30p 3a KacHH]E
rpaame. LlenokynHa reoMeTprjcka pacmojiesia XpaMmoBa, 11a U rpagoBa, OpraHu3oBa-
Ha je mpema ,.Bactymypyma manmanu” (Ilajun 1986) koja mpuxkasyje [lypymy y
CI[yTaHOM CTaBYy, YKJIOIUBEHOT y KBAaJpaT, pa3/ieJbeH Ha Mame KBaapare. Y IeH-
TPaJHOM MpeJieNly IMyTKa je ,,bpaman” y 3HaYewy BUTAIHOT NPUHIINIA, HAjBUILET
00’kaHCTBA U HajBa)KHHjE TAYKEe CBAKOT OPraHU30Bama mpocTopa. M ocranu kBaapa-
TH IUjarpama, Tj. nenoBu tena [lypyine, nMajy TauHy HaMEHY, M OJf apXUTEKTE Ce
oueKyje Ja ,,JbyICKH MPOTOTUI YHHBEP3yMa MOHOBH y CBOjUM KOHCTpyKIHjama”
(Roob 2001, 538).

VY Bynusmy, penuksuje BynuHor Tena, caapykane cy y cTynu — gopMu Oyauc-
THYKOT XpaMa Koja je MOTeKIa O BpcTe HaarpoOHMX XyMmkH. Mako je, HapaBHO,
HeMoryhe 1a cBe CTyIie 3ancra caupike (PH3WMYKH OCTaTak Tj. Aeo KocTHjy IIpocBer-
JbEHOT, HE JOBOJM C€ y MHTame Ja je CBaKU XpaM ,,cuMbOonnuHo Teno byne”. Ta-
kohe, popma xpama yoOnudeHa je y TeOMeTpHjcKy (hopMy ,.jaHTpe”, Koja CIIyX U Aa
ce MEIWTATUBHHUM IyTeM acuMmmiyje byanna nokrpuna. Enujane mmme: ,,cum0Oo0mu-
3aM je mpenusad: byna = kocmoc = cryna”. (Enujage 2006). [ToceTom xpamy, moc-
MaTpameM UKOHOTpa(CKUX MpeAcTaBa, HCTPajaBambeM y YCIOHY MPEUU3HO O0IUKO-
BaHMUM JYTayKHM CTa3aMa, XOJO0YaCHUKY CE — BUILE MEAUTALM]OM, a Mamkbe Pa3MH-
nbamkeM — ykaszyje 3akoH, Dharma, 10 KOM j€ YCTPOjeH CBET.

Yoseunja GopMa Kao OCHOB 32 XpaMOBE WIIM pa3He CaKpaliHe Jujarpame, KOju
Cy y cuMOOIMYHOM CMHUCIy yBeK Imago Mundi, mpucyTHa je M y XpumhaHCTBY.
Yosek ce oBlie y MyHOM JIOCTOjaHCTBY, Kao ciMka 00xwuja, y crojehem craBy y3mma
3a Mepy apXUTEKTOHCKUX Tponopiirja. Maeja mpenatupa xpumhaHCTBO | jaBJba CE Y
aHTHUIM, Ha IpUMep Ko Butpyswuja (cetumo ce 4yBeHOT ,,BuUTpyBHjaHCcKOT YoBeKa”
Kora je mpukaszao Jleonapno). Yuewe o MukapHauuju Xpucra TOM IpUYKOM aHTPO-
MOTICHTPU3MY JOJAJIO j€ MUCTHYHO — CaKpalHy AUMEH3Ujy. OTEIOTBOPHUBIIHN CE Y
JbyACKoj hopmu, XpUCTOC je TIOTBPANO BEHO MocBehiemne; 3aTo je ,,rpaljeBuHa IPKBE
aHTporoMop¢Ha; 0O0JMKOBaHA Ha OCHOBY XPHCTOBOT Tella Y CBOJHM TNIaBHUM OOpH-
cuma” (Stroik 2012, 40). Uctu aytop monaceha Hac Ha paHoxpuIThaHCKA 00W4Yaj Ja
ce IpKBE Tpage HM3HAA rpoboBa CBETHTE/hAa WIM HA MECTHMa I/Ie Cy CTpajasin
MYYEHHIH, YUME Cy OHH ,,yrpaljenn” y xpam, nocsehyjyhu ra. Kao mapagurmarcku
npuMep OH HaBOJM LPKBY XpucroBor I'poda, y Jepycanmumy, momurHyTy Ha Opay
lonrotu, Tme ce Mcyc moOpoBOJBHO MPEMYCTHO MYYEHHIKO] CMPTH Ha KpPCTy, OHO
norpebeH, u tpeher mana Backpcao. [lpema nerenau, oBo Opao y3mwke ce Oar
n3HaJ rpoda IPBOT CTBOPEHOT YOBeKa — Ajama. XpUCTOC, Kao APYrH Alam, UCKY-
IUbYje CBOjOM KpBJbY TpeXe pOJOHAYEIHUKA YOBEYAHCTBA, INTO C€ CHMOOIMYHO
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Npe/CcTaB/ba KOHOMKCameM AlaMoBe Jlo0ame y moaHokjy Pacneha. Ha Taj HaunH
10 HEWITO 0] 00a apXeTHUICKa JbYACKa JIMKa yTKaHO je y upkBy ['poda I'ocromer,
Koja je 3a xpuinhane nenrap csera. (Enujage 2006)

Hexke kyaType mpBOOMTHOT YOBEKa CMaTpajy CyAHMOHHKOM y CTBapamy, KOjH
HacTaBJba boxwuje nmemo. bubnujckun Anmam KpyHuIle cTBapame, IMeHyjyhu cBa oc-
Tana 6mha. 'HOCTHYKHM 00KaHCKH TIpadoBek, Anthropos, ,,criia3u U3 CBETa CBEBHIII-
wer bora na cTBapa, anu 3a/by0Jbyje ce y HIKY TPUPOAY, U Tlaga y Matepujy. [1pu-
pona Ttaxa paha cTBopema mo oonudjy Anrponoca” (Quispel 1992, 1). Kucnen muc-
JH J1a je MOJ yTHUIIajeM OBOT THOCTUYKOT MHUTA CTapO3aBETHH MPOPOK Je3eKnsb OIH-
cao CnaBy boxujy y JbyJICKOM JIHKY, U 1a AHTPOIIOC MOeE MOTIIYHO JIa CE TIOMCTO-
BeTH ca KabamuctuukuM AnamoMm KagmoHOM. 3aHMMIBHMBO je Z1a je OBaj MOTOMH,
mpemMa jeBpejCKOj e30TepHjCKOj TPAIUIUjH, CBOJHM TPEXOM ,,CIIOMHO jeTUHCTBEHOCT
Ooxujer menmoBama..Hm O Tada je...omBojeHo ['opme on Jlomer, Mymko ox JKeH-
ckor” . (lonem 2001). BbuxoBa crojeHOCT, TO jecT OCOOMHA aHAPOTHHOCTH TIPBO-
OuTHOT JpyACKOT Onha BpJO je paclpoTpameHo IPEeBHO BepoBame. Enujaxe muie:
»-..MHUTOBH OTKPHBAjy Ja je V TOYETKY, in illo tempore, OCTOja0o jeqaH KOMIAKTaH
TOTANUTET — U JIa j& Taj TOTaIuTeT OO M3JIeJbeH WK pa3OujeH na Ou Morao aa Hac-
TaHe CBET WU JbyICKH poA. [IpBoOMTHOM aHAPOTMHY, Ipe CBEra OHOM OKPYIJIOM
Kora je omnmcao IlmaroH, oaroeapa, Ha KOCMHYKOM IUIaHY, KOCMOTOHH]CKO Jaje, miu
npBoOuTHU aHTpormokocMudku Jus. (Enmjane 1996, 84)

JyHT ce moTaHKo 6aBMO THOCTHYKHAM M AIXEMHUjCKUM aHAPOTHHOM, IITO j& OC-
TaBUJIO BEJIMKOT Tpara Ha HEroBO y4yewme 0 AHMMYycy U AHuMH. O AHTpONOCYy OH
Kaxke 1a y ceOu caapXu 4eTHpH Iparoyena (BaTpy, BOAy, 3eMJbY, Ba3dyX), U Ja ce
MOX€ JJOBECTH y B€3y €A THOCTHYKUM XPHCTOM U 30pPOacTpPHjaHCKUM HMPBOOUTHUM
muBoM ["ajomapmom. (Jynr 1984) Ogaj nmocnenmu moceOHO HAM je 3aHUMJBUB 300T
Ha3uBa ,,Kpass mnannne” u ,,Kpasb on rrHe” Koje je CTeKao y TEKCTOBUMA CpeIibhe-
nepcujckor nepuona (Daryaee 2003).

CuMOONMYKH je 3aTO BAXKHO KOCMHYKOT, TPAMOP/IUjaTHOT, ,,BEIMKOT” YOBEKa
pasHHX TpaJMIMja CXBaTHUTU KA0 YKIbYYCHOT Y (PM3HYKH CBET KOjH JbYIH HACTAMY-
jy; OH He oOuTaBa camo y cehamy, MOIMTBaMa U JIUTepaTypH, Beh unHm rpal)y xpa-
MOBa, Ipa-00Judje JbYICKOT Tela, MOJEN YCTPOjCTBa OPYIITBA; MpKU HebOeca Ha
CBOM MECTY M OCHTypaBa NOMHIaFke IIaHETa, NMPOXKUMa MPHUPOIy, MOBE3aH je ca
IUTaHWHAMa, 30JjakoM, Y 3aBHCHOCTH O] mojeauHadyHe Tpamuiuje. Takohe, Koc-
MHUYK{ YOBEK je MHOT'O BHUILE O IIPBOT y XPOHOJIOIIKOM HHU3Y; Y MHOTHM KyJITypaMa
OH TIpEIICTaBJba Heal KoMe Tpeba TEKUTH, CHMOOJI CaBpIICHCTBA KOj€ KUB YOBEK
MOJXXe, 1 Tpeba J1a TOCETHE pajioM Ha ceOu, Ha CBOM YHYTPAIIHEM KHUBOTY. ,, AHTPO-
nmoc”, mumie JyHr, ,,ipeol0a je YOBjeKOBE IICIOBUTOCTH: OHOTA, HAUME, IIITO je Ou-
JIO TIpHje YOBjeKa, U MCTOJO0HO MpeAcTaBiba HmeroB b (JyHr 1984). Xpucrt Hac
mo3uBa ,,0yauTe caBpIIeHH Kao mTo je Otar Bam cappmieH” (Matej 5:48), u mpyxka
HayK Koju oMoryhaBa 4oBeKy Ja KHMBHU Kao ,,CTBOpPEH Ha ciuky boxwujy”. Bynuszam,
KOjU HHj€ TEUCTUYKU CHCTEM, M3Nlaxke byauH XKHUBOT Kao y30p, YHjUM ce UMHUTHpA-
BEM MOJKE PACKHHYTH JIaHall KOjU YOBEKa BEXE 3a OBO3EMaJbCKy Er3UCTEHIH]Y.
Benuku doBexk Hackanm Wumujanana ucToBpeMeHO mnpebuBa W yHyTap ,,Maior”
0BO3EMaJbCKOT YOBEKa, UyBa r'a U JI0jaBJbyje My Kako Aa M30erHe OMacHOCTH, KaKo
na npocrepupa. (Jyar 1996).
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Wneja caBpmienor 6uha koje je W3HaI BpeMeHa U MPOCTOpa, a UMa YOBEUUjU
JHMK jecTe 3aTO BeOMa LIMPOKO PACHpOCTPamEHA, MPENO3HAT/bUBA M BU3YEIHO U
KpO3 JIMTEpaTypy; YHHBEp3aJHH je CHUMOOJ KOjUM C€ YOBEYaHCTBO WHCIWPHIIE.
JyHrOBCKa rcuxoaHai HM3a oBaj cMMOOJ TyMayd Kao MaHudecTanujy JacTsa, eHTpa
eJIOKYTTHE TICHXe, YHje OCIyNIKHBamke HaM oMoryhaBa ja MOMHPHMO YHYTpPAIIke
CYIIPOTHOCTH, YKUBUMO KOMIUIETHO M y PaBHOTEXH, Tj. ,,ycpenuintenn”. [lozada-
BUMO c€ cafia cMMOOJIOM CpeNuINTa, LIEHTPa, U MOTJIeAajMO Koje cBe OOJIHMKE OH IO-
npuMa.

IIeHTap CBE€TA — MyNaK CBE€TA — CBE€TA ropa — KOCMUYKa INJIaHWHA

CtBapame cBeTa M3 Xaoca, HUIITABIIIA WM Oe3/laHa, 3aBHCHO O]l TPAIUIIHje,
MOTEKJIO j& O] jeJJHE TauKe y K0joj ce 00KAHCTBO MOYESI0 MAaHU(ECTOBATH y I0jaB-
HOj popmu. OBa Tauka U3 Koje ce KOCMOC IIMPH M HAPACTa YECTO MMa OpraHHIUC-
THYKE TIapaiesie; Ha IMpUMep y KHHECKO] KOCMOJIOTH)H €€ eKCIUTMIUTHO ,,TOBOPU O
jenpuMa, eMOpUOHMMA, CEMECHUM OOJUYjUMA...JJaKJIe, KOCMOC j€ OpraHu3aM KOju
cam cebe nopaha” (ITajun 1991, 31). JyHr HaMm IPEHOCH KOJHKO je ca3HambEe O OBOM
JEIMHCTBEHOM Iparnoyenry Omio BaxkHO apeBHMM Kunesnma: ,,AKO 4OBEK KOjU yMH-
pe HE 3HA 3a OBY 3aMETHY KecHIly, kKaxke Xy Munr Uunr, on Hehie npoHahu jenaunc-
TBO CBECTH U KHBOTa y XWJbady pohema, HH y JeceT Xuibaja BekoBa~ (Anbaxapw,
Bunxenm, Jyar 1982, 72). 1 kao mTo ce 3aMeTak MOCTEIICHO pa3BHja U pacTe MoBe-
3aH ITyITYaHOM BPIIIOM ca MajKOM, MECTO IPOTJIalIeHoO EHTPOM KOCMOca Ha3uBa ce
u nynkoM ceera, oMmpanocom (Chevalier i Gheerbrant 1989). TakBo je BepoBame y
carylacjy ca KOHLIENTOM YHHBep3yMa kao KocMUUYKOTr 4oBeKa 0 KOME CMO IHUCAIH Y
IPETXOIHOM TIOTNIaBJby. HapaBHO, parioHANIHO ONa)kame /1a CBET HE MOXKE HMCTOB-
peMeHo a Oyze y o0HKy 4oBeKa U y 00Ky cepe, U 1a He MOXKE ITOCTOjaTH BHIIIS
LIEHTapa CBEeTa, He 3HAUM HUILITA y YyJECHOM CBETYy cMMOosa o yemy Enujane numie:
,,CBETH IIPOCTOP Y KOjH j& CPEIUILTE CBETA YPe3aHO HeMa HUILTA ca MpoQaHuM Mpo-
CTOPOM TEOMETpHje; OH UMa APYTY CTPYKTYpy W OATOBapa APYTHMM HCKyCTBUMA™
(Enujane 2006, 170)

Mormo 6u ce pehu na mocsehenu neHTap mpe cBera ciyu aa ooe3bean Jby-
JMMa yTUCAK TOBE3aHOCTH ca HEOOM M IOJI3EeMJbEM — ,,lI0jaM CPEAMINTa MOBE3aH
je...c mojMom KomyHuKarmonor kanana” (Chevalier 1989). Enujage mume o Tome nma
j€ y IPpUMUTHBHUM JIPYLITBUMA MTOCTOjajia TakBa MOTpeda 3a OBUM KOHTAKTOM, Jia je
y CBaKoj JbYJCKO] HAacTaMOHW, AaHAIIBHM PEYHHKOM ,,IpUBaTHO] Kyhu’ mMOCTOjao
cTy0 y IIEHTPY, WM pyla Ha KPOBY, CHMOOJIMYHO CPEIUIITE CBETa KOje ce OTBapa
nmpeMa JuMeH3ujamMa OoxkaHcTaBa u npeaaka. (Enujane 2006). Cpenuiire ce 3aTUM
CeNl Ha TIaBHO XKPTBEHO MECTO 3ajeTHHIIE, IIa TeK KacHUje y xpaM: ,,Onrap je moc-
TOjao W TmpHje Xpama...nocBehrBame oJTapa cacToju ce oX nmodyhuBama Beze Koja
MOBE3yje HadelHEe acleKTe YHUBep3yMa ca muxoBuM cpeaumrem” (Burckhardt
2007, 25)

Kawmen xoju je ,,ITymak cBera” antruke ['puke, uyBeHn omdanoc y Jenduma,
npeaaTupa U3rpaamy AIOIOHOBOT XpaMa Mo YMjUM MPOpOoYHLaMa je JaHac Hajluo3-
Hatuju. Ha oBom Mecty je nendujcka Ilutja, cenehm Haa ncmapaBajyhoM MyKOTH-
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HOM, TIPEHOCHJIA XOJI0YaCHHUIINMA MOPYKe U3 Apyror cBera. CIymiainu ¢y je KpajbeBU
1 BOjCKOBONE jeIHAKO Kao ¥ OOMYHH JbYJH, & IPOPOUHIITE j& KOHCYITOBAHO CaMo
HEKUM JaHuMa oapehenum mpema mecedeBuM Merama. (De Boer, Hale 2000). Mwma-
MO JaKJie JIOKAIKjy Ha y3BUILECHY TaHuHe [lapHac — Texmy ka HeOy, omdanoc —
IIEHTap CBETa, M MyKOTHHY y CTEHH — BE3y ca XTOHCKOM oOiamnthy. Ce Tpu o0yiactu
Cy MOBE3aHE BEPTUKAJTHUM KaHAJIOM Koju, mposazehn kpo3 ,,mynak” mpeacTaBiba
Cry0 YHuBep3yma, Axis Mundi (Exujage 2006), cumM00a pa3sHUX KyATypa: ,,Cpeau-
mTe 0 KOME je ped jecTe HEMMOMHYHA Tadyka KOjy CBE TPaTUIlHje CHMOOIHYKH 03-
HauaBajy kao ,[lon” jep ce oko mera okpehe cBer, mTO ce OOMYHO MpECTaBIbA
TOUYKOM, Kako kox Kenra, Tako u ko Xangejaua u Xuanayca.” (Fenon 2007, 17)

Oxperame je mojaBa Koja ce 0JBHja U y MPOCTOPY U Y BPEeMEHY; aKo je IeHTap
13 Kora 0O)KaHCKa Kpealyja eMaHupa HeMMOMUYaH, CTBOPEHH CBET j¢ Y CTATHOM IO-
KpeTy, a aze ce CMEmYjy Y HHTepBaINMa Koje MOIeKy jaCHUM 3aKOHHUTOCTHMA. Y
,,PJeUHHKY cuMOoia” ynutamo: ,,Cpenumire je cuMO00I U OpraHU3aTOPCKOr Hauena”
(Chevalier i Gheerbrant 1989, 624). Jbynu nokymiaBajy aa pasyMejy u OTEIOTBOpE
TO HAYeJI0 y CBOjUM KpealdjaMa. 3aTo YTBphHuBame CHMOOTNIHE peepeHTHE TauKe
Koja he cimyXuTH Kao ,,[JleHTap cBera’ T.j. XpaMa WX rpaja, y MpoCTopy MOKyIIaBa
Ia ,,yxBaTH’ M CUMOONMYKU (PUKCHUpaA BEUYHO KpeTame yHOocehH acTpOHOMCKE Mpo-
padyHe y apXMTeKTypy. Bypkxapt mnuiie o o0peny opujeHTaluje TIONPTa Ha OCHOBY
cTy0a KojH je moOoIeH y IIeHTap IIaHUupaHe rpaljeBrHe, U uhja ce CeHKa o0eliexana
YjyTpy U yBeue, Ja OM ce T€OMETPHjCKUM IMOCTYNIUMAa U3BPILIMIA ,,KBaJpaTypa co-
napHor 1ukiyca”. OH TBpIH J1a je mpoliec J00po TOKYMEHTOBAH Y JIPEBHUM KHHEC-
KM M aHTHIKAM PUMCKHAM JOKYMEHTHMa, Kao M J1a TI0CToje ,,0p0jHU ToKa3aTebu”
Ia je kopuinheH Mely CpeameBEKOBHUM €BPOICKHM TpaauTesbuMa. 300r Tora ce,
cMmartpa Bbypkxapr ,,cBa cBeTa apXUTEKTypa...MOKe MOCMaTpaTH Kao pa3BUTaK OCHO-
BHE TeMe TpaHcdopMalirje Kpyra-KpyKHHIIC Y KBaapaT TpH demy je pu3udka m3-
rpajma ,,[0TIopa YHyTapk0j peann3aiuju camor ymerauka” (Burckhardt 2007, 19—
29).

[Iparehu motpary 3a yHyTpaummUM LEHTPOM JacTBa Kpo3 CHOBE MalldjeHara,
JyHr je momao a0 ciauyHOr 3akibyuka. OTKpHO je &a ce MyOOKH eIEMEHTH Halle
rcuxe 00jaBibyjy Kpo3 BU3YCTHY CHMOOJIMKY JaBHO 3aMpiie alXxeMuje, 9UjU je ,,je-
JIaH O LICHTPATHUX CUMOOIIA... quadratura circuli, KOja HUj€ HUIITA APYTO JIO ITpaBa
MaHmana” (Jyar 1996). PasroBapajyhm ca crapuMm jaMoM O TMpHpPOIU MaHAaaja,
Hay4Ho j€ 1a UX UACHTU(PHUKYjEe KAaKO y ATXEMHjCKUM TpPaKTaTUMa, TaKO U Y apXUTe-
KTypU U Y CHOBUMA. Y KIU3HU ,,YOBEK M HeroBu cuMO0iu” yuTamo: ,,MaHaana..ce
HaJla3u y TIOLPTY TeMesba Kako CBETOBHHUX, TAKO M LIPKBEHUX rpal)eBHHA Y TOTOBO
CBUM IMBHIHM3aIMjama...CBaka rpaheBrHa...K0ja HOCH MaHAaNny y TIOUPTY, MpPe-
CTaBJba MPOJEKIINjy APXETHUIICKE CIIMKE W3 YHYTPAIIHOCTH JbYJICKOT HECBECHOT Y
croJpammky cBeT. ['pax, TBphaBa u XpaM MocTajy CUMOONU MICUXUYKE IIETTOBUTOCTH,
Y Ha Taj HAYWH BpIIe crienuuvaH yTHUIaj Ha JbyAcko Omhe koje yhe y mux wmm y
wemy xuBH.” (Jyar 1996, 296-300)

JyHr Takohe mumie ma je kBamparypa Kpyra (Kojy morucroBehyje ca MaHIaI0M)
,,CUMOOJI opus alchymicum-a pacTaBibajyhu MOYeTHO KAOTUYHO jEAUHCTBO Y YCTUPH
noyena W IMOHOBO WX cacraBibajyhu y Bume jeauHctBo.” (Jynr 1984). Aunxe-
MHUYapcKa MoTpara 3a 371aToM Ouia je, mo JyHroBoM MHIIUBbEHY, MPOjeKIlnja MoTpare
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3a IEJIOBUTUM YOBEKOM Y eKCIIepUMeHTe ca MarepujoM. Cjeanmbene YHYTPalIbuX
CYIIPOTHOCTH — ,,BHIIIC jEIMHCTBO” — MOKE CE CMaTpaTH AOBPIICHUM aJIXE€MH]jCKHM
JIeJIOM, WM TICUXO0aHAIUTUYKY, HHANBUAYyaurjoM. Kao mro je nMmiunupano Hasu-
BOM, ,,BUIIIC JEIMHCTBO™ jecTe Ha BUIIIEM HUBOY CBECTH, TO je JOCTH3ame IyOOKOT
IIEHTpa HEKOM BPCTOM y3IH3ama. AMOMBAJICHTHA MPUpPOJa CUMOOJIa ToKa3yje HaM
Jla je TIOHWpame y AyOWHY HCTOBPEMEHO U yCIUbame, Te Jla je CUMOOJT HeyXBaT-
JbUB, a Jla je y ClIydajy CpeIMIITa CBETa OH UCTOBPEMEHO M Tauka M oca u Bpx. U
3ancTa, y BehnHn Tpaaumuja CUMOOIMYKY IIEHTAp CBETA Hala3d Ce Ha Y3BHUIICHY,
ropy, TUIAaHWHYU, WIH XpaM KOjU Ta CalIpXKH CBOjUM OOJHKOM HMHUTHpa IUIAHUHY.
(Enujane 2006)

[lleBanuje nuiie 1a MIaHUHA YBEK UMa ABOCTPYKH CUMOOIHU3aM — yCIIHbamba
ca jenHe, u oce cBeta (Axis Mundi) ca qpyre cTpaHe; oca cBeTa Bul)eHa 0JI03T0 jecTe
Tayka IIeHTpa cBeTa. M3 Te Tadke, 00’KAaHCTBO 3aIllOYHILE CBOjY €MaHAIlH]y, YHH
CTBapama; TO j€ MECTO MPOXKETO MOTCHIIMjATHOM HATPUPOJIHOT, MECTO Ha KOje Ce
UJie IO JyXOBHO TPOCBETJheH-e. [IpuposHa y3BHIIEHa Kao OopaBHITa OOroBa WK
MecTa ca KOjUX Cy MPOPOITH U XepojH ,,0MHETH Y HeOO”, 3ajeIHUYKH CY TOTOBO CBUM
HapoauMa 4uje je MuTojomko Haciehe npoydeno. (Chevalier i Gheerbrant, 1989).
Y OtkpoBewy je HeOecku JepycaauM Ha FOpH BEJIMKOj U BUCOKO], a Jarme — cuMO0IT
Xpucra — cToiyje Ha MPecToy y LEHTPY M ca TOT MecTa Tede peka xuBorta. (OTK
21: 10) INpema tpaguuuju Camapuhana, 6pro ['epusum je ,,Beuno Opno, kyha boxu-
ja”, mpuMopAMjaiHa IUIaHUHA ,,rae je 0o Enen u koja Huje Ouia moTombeHa Imo-
TOTCKUM Bogama”. MHamjcka mnannHa Mepy u apancka Kad gyxoBHu cy cumOomu
CpeIumINTa CBETa, KOjU Ce ,,Haja3e W3BaH JOMETa CBHX KaTaKJIM3MHU KOje TOTPecajy
seyacku ceet” (I'enon 2007, 58; 76). Taj yrucak na Cy IUIaHHHE, 1A YaK U I0jeIH-
HAYHO KaMeme ,,BeYHN”’, HEIIPOMEHJBMBH, BaXKaH j€ MCHXOJOIIKA YMHUIAL KOJH je
XOMOTEHH30Ba0 CHMOOJIMKY ITaHMHA, CTEHA M y3BHIICHA IMUPOM Kynrtypa. (JyHr
1996). V 0OubnujckoM TEKCTy HEKH OJ Haj3HauajHUjuX jgorahaja CBETe HCTOpHUjE
norabajy ce Ha ropama u miannHama. HojeBa Oapka mpucTaje Ha Apapart mocje Imo-
TOMa U Ty BUIU AyTy obehama; Mojcuje npuma 3akoH o bora Ha ropu Cunaj; Xpu-
CTOC TpomoBesia Ha MacianHOBOj TOpH, a Ha Topu TaBop mpeoOpakaBa ce y CIIaBH,
y3 mpucyctBo Mojcuja u Unuje; pasaner je Ha Opay ['onroru, y uujeM mogHOXK]Y je
1o npeaamwy AnamoB Ipo0.

[NonHoxja 1 nmehune mocebaH cy Jeo ¢y cUMOONIMKe TUTaHWHE. AKO je BpX ITy-
MmakK cBeTa, mehwHa je 9ecTo apXeTUIICKH CHMOO0JI MaTepHIle; OHA j& 10 MHUTOBA ,,0
MOCTaHKY, npenopohemy n nannujanuju o6pojaux Hapona”. (Chevalier i Gheerbrant
1989). YcamspeHnuka mnoBnauewma y ayouHe nehuHa jaBibajy ce u Ha Mcroky u Ha
3anany. EBporckn xpumrhaHCKM CBET IyH je TakBHX mpuMepa; CBetu JepoHuM,
Cgetn CaBa, CBeTn AHTOHH]E, U MHOTH KaCHHjU OOTOTPaKUTEIbU TIPOBOIMIN CY (a
W JaHac mpoBoje) BpeMme y nehmHama Hanmaszehu MUp W co3Hajy AyOJbHUX HCTHHA.
Hekan ce Ha oBakBUM MecTuMa He Tpaxu bor, Hero xepoj koju he cnacutu Hapox y
HeBOJbU. DONKIIOpHA MHUT O ,,Kpasby HWCIof mIaHWHE” KOjU BHIINE BEKOBA CIIaBa y
nehunm, gekajyhu ,,na ntune npecrany na nere”, kaga he Outu moTpedaH y oa-
nydyjyhoj OMTKH 3a YOBEYAaHCTBO, MMa HM3Y3E€THO LIMPOK reorpadcku TpaHcdep.
[MoapobuO mcTpakeH y OpurtaHckoMm mpemamy o Kpasy Aptypy (Simpson J. R.
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1986: 206-209), jaBba ce u y CpOuju, rae Hapon Bepyje na Mapko Kpammesuh Huje
yMpo, Beh criaBa uictioq Mupoda.

[Tehune cy makie yBeK MOTEHTHE CHMOOJIMKOM, a HajBaXHH|E Cy OHE KoOje
npunanajy CBeTuM ropaMa ui cy ,,yrpaljene” y nentpanne xpamose. bynyhu na ce
Hajla3e Ha BEPTUKAIHOj OCH KoOja MpoJia3d Kpo3 KOCMHUYKY IUIAaHHHY, OHE M caMe
npunamajy cumoomumy mentpa. (Chevalier 1989). Cunasak y oBakBy nehnHy omo-
ryhaBa OopaBak ,,y ceHkama”, y ,,KpasseBcTBY HOhH™ KOje calp>Ku MyIpOCT, HAYKY,
TajHe MpHUpo/JIe, joil HeoOjaBbeHe JbyauMa. Enujage nume: ,,Y npoyvyaBamy UHIH]-
CKOT TocBehuBama BpcTe regressus ad uterum, pazyMeMo 1a Cy HBUXOBH LUJbEBU
OWIM TOHOBHHM TIOYETaK IOCTOjarba Ha BUIIEM HUBOY, & HAPOUHUTO ca 30MpOM CBUX
HETaKHYyTUX MOTYhHOCTH...MmoBparak CeHKH MoApa3yMeBa KOHTAKT...ca OHUM IITO
Huje uctpomieno Bpemenom.” (Enujane 2006, 44-45).

BoxancTBa Koja JOHOCE OOHOBY CBETa M HOBO padyHame BpeMeHa YecTo ce
pahajy y nehuHu, 0 ueMy HaM HajpeduTHje TOBOPH poheme McycoBo y BHTIIE]eMCKO]j
IITAM, KOja je 3alpaBo YKOMaHa y 3eMJby. Y TPEHYTKY XPHCTOBOT polerma, oBa
nehuna Ouina je neHTap cBeTa uMje cy KoopauHate oTkpuia Tpu Mara Tako mro ux
je 3Be3la BOIMIA IO MeCTa TMOKIomema. [IpuimnkomM maHamme MoceTe TOT CBETOT
MecTa XOI04acHHK MOXKe J1a KIIeKHE U JIOAUPHE cpeOpHY 3BE3/y y UHjOj je CPeqrHN
OTBOp KpO3 KOjU ce BUAM NOTWYHA NehrHa. ' maBHU TakMman XxpumhaHcTBa y MpBUM
BEKOBHMa HOBe epe, MuTpaunsaMm, Takol)e HaM JOHOCH JiereHny o pahamy Mutpe u3
CTeHe YHyTap Koje je rmehuHa, u3 Koje 00KaHCTBO MPpoOHja CBOjUM TEJIOM Y CII0Jba-
LU CBET. Y OBOM KYJTY YCBOjEHO j€ MUTAaropejcko — IUIATOHHCTHYKO CXBaTambe
nehnae kao Kocmoca. Mutpa je uBpcTo noBe3aH ca cumbonukoMm Oce cBeTa, jep ce
cMarpa 00XKaHCTBOM KOj€ jy je HarHyJIO 3a HEKOJUKO CTEIEHU: y MUTY OH CHMOO-
TYKK youja 3oamjaukor brka, momepa ocy cera y caspexhe OBHa, U Tako YBOAU
3eMJbY y epy Yy Kojoj nponehHa paBHomHeBHIa nana panuje. (Aauh 2016). Actpo-
HOMCKH TJIEIaHO, OBa Ce T0jaBa 3auCTa JellaBa U 30Be Ce Ipellechja eKBHHOIM]a, a
y IpeBHa BpeMeHa MpHUIHCHBaia ce 00)KaHCTBY, WM Y HUBEP3ATHOM MOHAPXY.

Hctok je mo3Har mo nouctoehewy Kpasba ca Axis Mundi; kpaJb MOBE3yje HEe-
00 u 3eMJby, OHaj je ,,koju mokpehe KoTau”, JaKkjie OATOBOPAH je HE CaMmo 3a OBO3e-
MaJhCKO 3aKOHOJABCTBO, Beh U 3a KpeTame HeOSCKUX Tejla, MMIIEMEHTHPame Hede-
ckux 3akoHa (Chevalier 1989). ¥ bymusmy on je Uakpasaptu, mehy Xunmycnma
mryje ce Many, qpeBHU JeBpeju uManu ¢y Menxucesieka, ajad Mo KOjJHM ToJ] UMe-
HOM JIa ce jaBJba, 00jenumyje (QyHKIMjy MOHapXa M MPBOCBEIUTEHUKA, a YECTO je
ErOBO OOWTABAJMINTE HAa TajHOM MecTy. DaHTacTHYHE IAEKOMCTOYHE MpHYE O
CKpPHBEHHUM I10/I3EMHUM TyHEJIMMa ¥ YUTABHM I'PaJIOBIMa FOBOPE HaM O IOJA3EMHOM
CpeIMIITy 3eMJbe U3 Kora Biaaa HeBuasbuBu Kpass Ceera (I'enon 2007, 11-19; 31—
39). JemHo ox uyBeHHMjUX MecTa Te BpcTe, ThOerancka lllambana, Huje ocTanma y
IIOMEHY JIATepaTrype, Beh je mpoy3pokoBaia 030MJbHE EKCIICIUIIHNje COBjETCKHUX,
OpUTAaHCKMX M HALMCTUYKUX O0AaBEINTAajHUX CIIY:KOW, Ma W AaHAC MOJACTHYE HEKE
JbyJie 1a YIOPHO TpaXke 0Baj MOJA3EMHHU LICHTap 3eMJbe.

Bumumo na je cpenuire cBeTa H3y3€THO BaykaH CHMOOI OKO KOTa CBU HapOIu
IJIETY BEJIMKE HaJle, OYCKUBamka, Kao M AyOOKe MHCIH 0 KOCMOTOHHJH M JaJh0j Cy-
OuHU cBeTa. HheroB CymTHHCKH acmleKT He Tpeba CXBaTUTH Kao Teorpa)cKo MecTo,
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XpaM, TOpy, Win Nak nehnHy kojy Tpeda na mocetuMo npeBasbyjyhu onpehern myT.
TakBa BpcTa 1mocere Moe OUTH JyXOBHO KOPHCHA, alli MHOT'€ TpaIullHje Hariamna-
Bajy Mel)y3aBUCHOCT CpenuIlTa CBETa M CpeAWITa CBakor 4yoBeka. CumOon Hac
ynyhyje Ha To Jia je moTpara, mpe cBera, yHyTpaiibha. boxaHCTBO, Xepoj UK Kpab
CBeTa KOTa KEJIMMO J1a CPETHEMO OCTaje HeJIOCTyIaH ako ra He nmpoHaheMo y ceomn.
Wuaujcka Tpaauiyja BeoMa jacHO OBO WIyCTpyje. Tauka U3 Koje ce MUKIUYHO IIHPH
U CKyIJba IIETIOKYIIHA Kpeanuja — LeHTap yHuBep3yma — HasuBa ce bunny ([lajun
1991). Oxo me Ccy OpraHn30BaHN MEAWIATHBHH JHjarpaMH — jaHTpe U MaHIaje Koje
MpeAcTaBibajy KocMoc (a y TAHTPU3MY UMa U Apyraduje 3HaueHhe, ITO NpeBa3uiia3u
rpaHuie oBor panga). Ta ce Tauka yjeqHO Hala3W, TO jeCT UCLPTaBa, HA CPEIUHU
yena, u3Mel)y oOpBa, Kao O3HaKa CpeaMINTa cBecTH. bunau Ha 4yeny mojaceha na 6e3
HaIlle CBECTH HE TOCTOje OMJI0 KakBe TpEeICcTaBe O CBETY, IMa Tako pehu, HU OH IO
ceOu He TIOCTOjU. JyHT je yTKao OBaKBe HCTOYHE MYIPOCTH Y CBOjY JIEKapPCKY MPaKcy
U TEOPH]jY, a KaJla My je 3aMepaHo Jia ICUXOJIOTH3Yje IeTOKYaH PETUTHO3HH KUBOT
YOBEYAHCTBA, jeJaH O] OArOBOpPa CTHUTAO je OJ1 HEroBe MCTaKHyTe ydueHWIe, Mapu
Jlyn3 ¢on Opanir: ,,AK0 HEKO MPUTOBOPH J1a TIOCTOjU PEIUTHjCKA CTBAPHOCT cama
1o cedu, He3aBHCHO Of JbYACKE IICHXE, TAaKBOj 0COOM MOTY Jia OATOBOPUM jeIUHO
OBUM ITUTAKEM: KO TO KaXke, ako He JpyJcka ncuxa?” (Jynr 1996, 278)

Jaxie, na 6u cpenuuiTe CBETa 3anMcTa IMOCTOjajio, MOTpeOHa je cBecT Koja he
ra 3ama3uTd, O0CNeKUTH, HHTEPIPETHPATH, U Ha TIOCIETKY, OKPEHYTH C€ OJI CIIO-
Jballll-eT acreKTa Ka jeIMHCTBY YHyTpallmer cBeta. bunay, nenTap HajayOsper com-
CTBa, ,,cUMOOJI je moTImyHoTr ocinobolema u cjenumema” ([lajun 1986). Curynpan y
CPEHINTE IMIECTe, YeOHEe YaKpe, MEeCTO je CHMOOIMYHOT ,,Tpeher oka” dmje ,,0TBapa-
WBe” TpelcTaB/ba MPOMeHy (oKyca O] TEJISCHOT BHAa Ka JAyXOBHOM Buay. OBaj
TPaH3UT, KOjU CE€ PEYHUKOM IICHXOaHAIM3Ee OMHUCYje Kao HaMyIITamke eKCTPOBEPTH-
paHOT ycMepema era 3apaj ciajama ca AyookuM JactBom (Jyr 1996), nporanasu-
MO H Y JPEBHOj HOPJAMjCKO] MHTOJIOTHjU y K0jOj je BpXOBHH Oor OIUH XKPTBOBAO
JEIHO OKO Ja OM CTeKao AyXOBHU BHI. HberoB MHUIIMjAIMjCKO MyTOBAKkE, CeM Oarla-
’Ba TeJNeCHOT 0ka y Mumupos OyHap, (1akie y moazeMibe), 00yxBaTalio je u Jo0po-
BOJRHO Oerierme 0 rpany Mrapacuia — apBera >KMBOTA, KOje je joIr jeaHa MaHupec-
TanMja oce cBera. |'0ToBO Aa Hema Kynrype 6e3 cBor CBeTor apBeTa, a BEJNUKU
3Ha4aj KOju je OOMYHO JIaT HeMy U MTUIaMa Koje ca mera mnosehy, WIycTpyje CHax-
Hy YeXIbY 9OBEKa 3a 3JaTHUM 1000M, Ka0 M 3a MPEBa3MIAKEHEM JbYACKUX Orpa-
HU4YCHAa, TOo je Enujane Ha3Bao, ,,Hoctairujom 3a Pajem” (Enujane 2006). la 6u ce
MOITWJIO OJ] OTIOjHUX COKOBA WJIM I0jeJI0 O 4apoOHuX miofoBa Kocmuukor apeera,
MHCTHIY CBUX KyJITypa OWIIM Cy CIIPEMHH Jia Ce MOJBPTHY ONACHOCTHMA KOja Tparte
MyT 071 Kopema A0 Bpxa. OBa moTtpeba 3a 6erom, uim ,,lioBpatkom™ moBehasa ce y
0OCTOHCKUM TIej3aKUMa CaBPEMEHHX IpajoBa, 300T yera je nenuh cakpajHOT, MHC-
THYHOT KBAJIUTETa MPHUPOJIE, IPOHAIIA0 MYT y €KOJOIIKE MOKPETEe CEKyJIapHOT CBe-
Ta.
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3akipyuak

ArnicopOoBameM cUMOOJIa KPO3 MHTENICKT, MHTYUIIU]Y, WJIH BEPCKY IMpPaKcy,
YOBEK KOMYHHLUPA Ca CBOJUM HajayOJpMM JacTBOM M Hampeayje Ha IMyTy MHIUBH-
Iyartije, 300T 4era IpUMOPAHjaTHA CUMOOIN TOAUPY]y BEpHUKA, aTEHCTa U arHOC-
THKa OWUJIO Koje KynType. Heku ox rope pazmarpaHux cuMOoJia Ha YOBEKa JENyjy
ymupyjyhe, a ¥ ga He 3Ha 3amITO, ITO JOKA3yjy YECTH LPTEXKH MaHIana, Koje
,”KBpJba” CIIOHTaHO, a KOjH ce KOpPHCTE y Uclesbyjyhum putyanmuma Muanjanana u
nanexor Mcroka. Ennjane kaxe ma Hac cuMmOo0m oTBapajy mpema cBety Jlyxa, Koju
j€ jeaMHO TpaBO M3BOPUIITE CII00O0JE, Ma Y KAKBUM CIOJbAIIbHM YCIOBHMA HEKO
xkuBeo (Emujage 2006). Jynr Hac momydyaBa na ,,jemuHCTBO Omha Koje ce OOMYHO
oceha kao ociobahame” He MOXKE CaMOCTAITHO Ja TIOCTUTHE CBECHA BOJhA; MOTPEOHO
je meHo yckiahuBame ca HECBECHHM, ,,KOje MOXE Jla € JOCETHE U M3pa3u caMo
cuMOoJMMa, IITO je pas3ior 300T yera Mpolec MHAWBUAYyalHje HUKaga HE MOXe 11a
ce onBuja 0e3 cumbona” (Ambaxapu et al, 1982, 76). Ypamajyhu y Taj moumy-
TajaHCTBEHH JIOMEH apXeTUIa KpOo3 CHOBE WIH Yy OYIHOM CTamy, MPOMHIIBAMO O
CYLITHHCKUM MUTamuMa CBPXE M MOpEKiIa CBETa, NPUPOJAE COICTBA, CPOTHOCTH Ca
OCTaTKOM YOBEYAHCTBA, OWJIO Ja Cy y MUTamby Npelu, He3HAHIM WM MOTOMIIH.
CuMmOONIMYHA CJI0j JbYACKE TICHUXE, ,Hallle HECBECHO...yCkiaheHo je ca HammMm
OKPY’KEHhEM...JPYIITBOM YOIIIITE, MPOCTOPHO — BPEMEHCKAM KOHTHHYYMOM H
yutaBoM npupoaom” (Jyar 2001, 245) momaxxyhu HaMm aa He U3ryOMMO KOHTAaKT ca
cobom u apyruma, y Harpenyjyhem otyhemy caBpeMeHOT cBeTa.
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Summary: The paper explores the wide distribution of symbols whose reli-
gious and folklore interpretations are the same or similar among different cultures.
The definition of symbols and their origin are considered, with reference to the the-
ory of the "Mundus Imaginalis" of the orientalist Henry Corben, and its similarity
with the "active imagination" of the psychoanalyst Carl Gustav Jung. The resem-
blances of the legends about the Cosmic man and the Centre of the world are fol-
lowed through various mythologies, folklore traditions and cults. The Cosmic man —
the first human being — who usually makes a sacrifice in order for the world to
emerge and survive, in many cultures represents the embodiment of the highest vir-
tues, towards which one should strive. The human form as the basis for temples or
various sacral diagrams can be found in all ancient religious traditions and always
symbolizes Imago Mundi — image of the world. At its center is the "navel" of the
world, the Pillar of the Universe, Axis Mundi, which connects the earth with the sky
and the underworld, and represents the axis around which the world revolves. Ex-
ploring these sets of symbols, we see that their essential aspect should not be under-
stood as geographical places to be located, or personifications of some historical
figures whose true identity needs to be interpreted. On the contrary, the symbols
indicate that the search for meaning is, above all, internal; immersing ourselves in
the domain of the archetype, we reflect on the essential questions of the purpose and
origin of the universe, the nature of the self, kinship with the rest of humanity, which
is why the symbolic layer of the human psyche helps us fight against the general
alienation of the modern world.
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Introductory remarks

Ernst Cassirer defined man as a “symbolic animal”, (animal symbolicum),
marking our ability to create symbols as a decisive factor that separates us from
other beings on the planet (Cassirer 1978). As is well known, humans are not the
only ones who communicate; this phenomenon is also common among animals, and
can be briefly defined as an interaction through signs (Rot 2004). However, only
among humans do these signs grow into symbolic systems. According to Cassirer,
this is not necessarily good for man, since the symbolic networks of language, artis-
tic representations and religious rituals stand between him and direct contact with
the ultimate reality (Cassirer 1978). These networks partially limit a man, but at the
same time they enable him independence and creativity that other beings do not
know.

The starting point for this paper was a quest to find out which of these sym-
bolic networks is the most universal and accessible to the understanding of the larg-
est number of people. It cannot be a system of language, celebrated by many as the
most complex human creation, for the obvious reason of linguistic barriers between
nations. However, the period of literacy is preceded by the understanding of the
world through images, in the dreamy perception of an ancient man who spontane-
ously felt the connection between the inner and outer world (Lazar 2017). Many of
the fundamental pictorial symbols that are common to different peoples date back to
this ancient age, and interest in studying them grew with the beginning of the 20th
century, when the “spirit of the times” was marked by “immersion in the depths”
(Eliade 2006).

The stimulative character of visualization in the thought process was known
to all ancient cultures. Aristotle believed that it was not possible to think without a
“mental image”, while Plato even criticized the introduction of the alphabet, believ-
ing that it would overshadow the “deeper wisdom” that we remember “from within,
by ourselves” (Yates 2012). It must be borne in mind here that for Plato and the
Neo-Platonists, memory is the same as remembering the content that the soul knew
in the higher world, before falling into the material. By delving deep into ourselves,
we find these contents in the form of archetypal ideas in relation to which apparent
things are only copies. Neo-Platonist skepticism about the values of the material
world is of less importance to us in relation to their intuition that there is a common
“reservoir” of ideas which activate similar associations and cause similar reactions
in different people, regardless of language and race. This prompted Freud to write
about the “archaic remnant” of humanity, and Jung to upgrade that concept into the
“collective unconscious,” and to establish the psychoanalytic notion of the archetype
as indispensable for any further study of symbols (Jung 1996).

Nowadays, the phenomenon of symbols examined by many disciplines such
as psychology, psychoanalysis, anthropology, communication, ethnology, history of
religion and art, and all the time we find striking similarities and parallels in differ-
ent cultures - distant both spatially and temporally. The tree of life, the primordial
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man, the holy mountain, the center or “navel” of the world, are some examples of
widespread symbols whose mythological and folklore explanations quite coincide,
although the cultures had no contact with each other. Despite this prevalence and
obvious importance, symbols elude a clear definition, and their origin is no less en-
igmatic. Why does humanity react to these representations, whence do they come
from into our dreams and into our reality, with whom do we enter into communica-
tion when we intuitively sense the meaning of a symbol? How do symbols help us to
understand ourselves better and to find meaning in the world around us? We will
note the reflections raised by these issues in the text that follows, without preten-
sions to final conclusions, which are incompatible with the infinity of symbols.

What is a symbol?

For authors dealing with this topic it is usually easier to define what a symbol
is not; so in the “Dictionary of Symbols”, a capital work that claims to cover “myths,
dreams, customs, gestures, shapes, characters, colors, numbers” we read that a word
“symbol” should not be used for emblems, attributes, allegories, metaphors, analo-
gies or anything similar that can be equally clearly expressed by various means,
because “The appearance of an Image that can be qualified as a symbol is a primor-
dial phenomenon ... and something that cannot be manifested in this world in any
other way.” (Chevalier and Gheerbrant 1989, VIII). The symbol, therefore, must
contain a dimension of incomprehensibility, which invites the observer to think over
multiple meanings, united by a real symbolic image. The images themselves don’t
have to be phantasmagorical like griffins and other mythical creatures; these may be
objects “known throughout the world, which in certain circumstances have a sym-
bolic meaning.” (Jung 1996). Examples that Mircea Eliade gives are spirals, waves,
images of moonlight, which intuitively convey the idea of becoming, duration, cy-
cle, transition from one way of existence to another. He proves with these examples
that even ancient peoples through the above-mentioned and similar symbols under-
stood and expressed complex phenomena, such as “becoming”, only later verbally
formulated in the languages of high culture. (Eliade 2006) The permanence of sym-
bols is made possible by their essentially social character, their socializing function.
Rot writes that thanks to the development of symbolic systems, it is possible to
transfer human experiences and ideas to “interlocutors” in time and space, which
means that knowledge “does not remain private” but becomes “general and histori-
cal”. He also points to the fact that the individual adapts to the community and inter-
nalizes its values by learning symbolic systems, which also stimulate his personal
mental progress (Rot 2004). Understanding symbols therefore “connects us deeply
with the social environment”, which is why we can consider them a “universal lan-
guage” (Chevalier and Gheerbrant 1989). It is widely believed that the older the
symbol, the more universal and accessible it is to more people. Jung writes that “the
deeper layers of the psyche ... lose their individual uniqueness as they retreat further
and further into darkness. “Down”, that is, as they approach an autonomous func-
tional system, they become more and more collective, until they become universal”
(Jung 1996, 339).
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One of the significant features of symbols is the porosity of their boundaries.
Because their effect on the psyche is based on creating connections, on signifying
one thing to another, many symbols are intertwined and there is no “impermeable
barrier” between them (Chevalier and Gheerbrant 1989). However, the series of
associations that the symbols evoke are not arbitrary, but follow their own logic -
difficult to grasp by reason, but confirmed many times throughout history. Thus in
various cults we can observe a series of lunar symbolism (moon, bull, night, seed,
water, resurrection, cycle ...) or solar (lion, fire, eagle, wheel, heart, also resurrection
and cycle), but recognizing the scheme does not it means that we have “interpreted”
them to the end or that they will not have mutual coincidences. Although they cap-
ture multiple meanings, symbols are not abstract, they convey a multitude of de-
tailed messages, none of which should be considered “the main message”. Reducing
the symbol to a single meaning nullifies its most important cognitive function,
which consists in “opening to us the perspective from which things look different,
and very separate activities are revealed to us as equivalent and united.” (Eliade
2006, 33). According to Eliade, symbols succeed in what eludes human language -
namely, to convey to us the fact of the connection between heaven and earth, earth
and underworld, to point us to the “deep structure of the World”. However, the un-
derstanding of symbols largely depends on whether we are open enough to perceive
the multidimensional character of reality. At least for those prone to metaphysical
speculation, or plunging into the depths of the unconscious, dream and reality are
full of symbolic messages that call for interpretation. From that perspective, “all
things are linked together and correspond, to come together in total and universal
harmony, for harmony is nothing other than the reflection of principal unity in the
manifested world; and it is this correspondence which is the veritable basis of sym-
bolism.” (Guenon 1995, 1)

Regardless of whether this universal harmony is interpreted religiously, as a
transcendent reality, or psychologically, as the harmonization with our deep psyche,
the will and the need to achieve it are important, because otherwise man is reduced
to his biological functions. The messages of the deities are invoked through sym-
bolic cultic acts; the messages of the Self, the centre of our psyche, are received
through symbolic dreams. In both cases it is necessary to listen, to participate in
communication. Psychoanalysis and many religions agree that balance, calmness,
harmony with the outside world as well as a sense of inner centre are some of the
most important goals of striving in this direction. Eliade writes that “the goal of
every symbol is the reintegration of man into Everything, but not into the abstract
Everything, but into a living body that can unite all equal realities” while Marie Lou-
ise von Franz symbolically presents the ultimate goal of individuation as reintegrat-
ing the ego into the Cosmic Man - an archetypal symbol of the Self and of universal
unity of human existence (Jung 1996).
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The origin of symbols

Where do symbols that are characterized by the greatest age and the widest
distribution among cultures originally come from? The answer to that question will
depend on the discipline through which we approach it. For positivist science there
is no mystery in symbols - they are signs that are accepted in a certain community as
bearers of meaning, consciously chosen in an effort to fixate some content (Rot
2004). Historians of religions, such as Eliade, taking seriously the mode of reality
that is considered sacred, leave room for the supernatural origin of certain symbols
(Eliade 2006). Jung tries to reconcile these two opposing views:

“There are many symbols (among them the most important ones) which, by their
nature and origin, are not individual but collective. These are mostly religious ima-
ges. The believer assumes that they are of divine origin - that they were revealed to
man. The sceptic resolutely claims that they were made up. They are both wrong ...
These symbols are in fact “collective performances” that originate from primordial
dreams and creative fantasies. Such images are involuntary spontaneous expressions,
not intentional inventions. ”(Jung 1996, 56)

However, the cited explanation largely brings us back to the beginning of the
problem: primordial dreams and creative fantasies - “places” of the origin of sym-
bols - are either the domain of visions for believers, or the domain of the uncon-
scious for psychoanalysts. Jung himself, as well as his most important students, have
always been wary of overconfident claims about the nature and origin of the uncon-
scious. Thus, Marie Louise von Franz writes that “we can describe the unconscious
only approximately, using paradoxical concepts. What it really is “in itself”, we will
never know ... ”(Jung 1996), and in Psychology and Alchemy Jung says” We simply
do not know where to derive the archetype from, just as we do not know the origin
of the soul. “(Jung 1984). His interest in the occult sciences and the discovery of
synchronicity indicated that there are “meaningful coincidences” difficult to explain;
for example, the phenomenon of “activation of archetypes” which enables several
spectacular scientific discoveries in the same period, but in different places. Such
phenomena of “intuitive flash” in which new knowledge emerges from the uncon-
scious (only subsequently verified and supported by scientific evidence) occur, ac-
cording to Jung, through extrasensory perception (Jung 1996).

Extrasensory perception as a source of symbols was extensively explored by
Henri Corben, a philosopher, Eliade's collaborator and “one of the greatest French
orientalists of the twentieth century” (Sedgwick 2006). Comparing the texts of
Western and Eastern mystics, Corben came to the conclusion that visionaries like the
Swede Emanuel Swedenborg, and the Sufi mystic Suhrawardi, give surprisingly
similar descriptions of the “worlds” they visited in dreams and visions. While in this
state of mind, they saw and intuitively understood many visual symbols, verses,
messages about cosmogony and celestial hierarchies, writing them down after wak-
ing up. Translating from Persian, Corben realized that there was no adequate term in
Western languages for the “dimension” visited by these people, and, insisting that
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they recorded their experiences in common sense and without lying, refused to use
the word imaginary because it indicates something invented. Instead, he coined the
Latin term “Mundus imaginalis” to denote the domain of visions and dreams in
which mystics encountered symbolic representations, cities and beings, passing them
on in descriptions to the collective cultural and artistic heritage of mankind.

Reason and the senses alone cannot reach the Mundus imaginalis, which is
entered into by the capacity of “cognitive imagination” in a state between the awake
and the dormant (Corbin 1964). Here we must point out the similarity with Jung's
meditative technique of “active imagination”, which establishes communication with
the contents of the deep psyche, in a dreamy state of “hypnagogy”. In creating this
technique, Jung was inspired by the alchemical notion of “true” imagination, which
is not the “mere imagination” as fantasy, but connects the alchemist with the subtle
dimension of the world, “the interregnum between matter and spirit ... which can
only be properly expressed by symbol” (Jung 1984). And just as primordial symbols
are said to “connect worlds” and “fracture dimensions” (Eliade 2006), Mundus
imaginalis reveals to those who reach it that the physical world is contained in the
spiritual world, not vice versa (Corbin 1964). By coming out of the physical world
in which spatial laws apply, the mystic simultaneously enters the depths of his own
spirit. This is possible due to the connection that has long been known to Eastern
thought - the cosmos, the house / temple and the human body, are identified on a
metaphysical level (Eliade 2006); through the system of analogies between macro-
cosm - microcosm “physical and mental functions are related to analogous cosmic
processes” (Pajin 1986). These speculations rarely touch the secular everyday life of
modern Western man, because “he sees only individual perspective” and “is not
aware of the deep roots of everything that exists” (Jung 1984). However, he senses
this primordial unity precisely through symbols, whose origin, according to the theo-
ries presented, is shrouded in a veil of mystery.

In the forthcoming text, we will follow the similarities of several so-called
fundamental symbols, grouped around the representations of primordial man and the
center of the world. They will be analysed in the contexts of various mythologies,
folklore traditions, cults and dreams. We will try to show why we have called sym-
bols the “universal language of humanity” and how such recognizing of the common
foundation of human cultures can help us establish better personal and social bal-
ance.

Primordial human being - the source of the cosmos, and our deepest Self

In many cosmogonic myths, primordial man, or at least his physical aspect,
has been sacrificed in the creation of the universe (Mallory, Adams 1997). This pri-
mordial man “manifests as a giant, symbolic human being who encompasses and
contains the entire cosmos” (Jung 1996) - natural world in which we dwell is made
of his body. M. von Franz writes about the Chinese cosmic man: “when Pan Ku
died, he disintegrated and five holy mountains in China emerged from parts of his
body ... His eyes became the sun and the moon.” (Jung 1996, 236). Traveling to the
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north, in Norse mythology we find the original giant Ymir (Ymir) about whom the
Poetic Eda sings: “From the flesh of Imir the earth was created; of his blood, the sea;
of his bones, hills; from his hair trees and plants; from his skull, the sky; “etc.
(Brown 1921, 18). During the Middle Ages, a very interesting mixture of pagan
folklore and Christianity appeared in Russia, called the “Dove Book™; it tells us that
God made the sun out of his face, the moon out of his chest, etc. (Mallory, Adams
1997). In Indian thought, there are several philosophical systems with different cos-
mogonies, and according to one version, the world was created by the sacrifice of
the cosmic man Purusha. Of course, “only its manifested and obvious form has been
sacrificed, while its eternal nature has remained as it has always been” (Burckhardt
2007).

In addition to providing physical material for creation, the “basic principle of
the whole world” was made known through the form of cosmic man (Jung 1996).
The Indian Purusha was built into the first Vedic altar, which is a picture of the
world and a model for later constructions. The entire geometric distribution of tem-
ples, and even cities, is organized according to “Vastu Purusha mandala” (Pajin
1986), which shows Purusha in a restrained position, fitted into a square, divided
into smaller squares. In the central region of the navel is “Brahman” in the sense of a
vital principle, the highest deity and the most important point of any organization of
space. And other squares of the diagram, ie. parts of the body of Purusha, have an
exact purpose, and the architect is expected to “repeat the human prototype of the
universe in its constructions” (Roob 2001, 538).

In Buddhism, the relics of the Buddha's body are contained in a “stupa” - a
form of Buddhist temple that originated from a type of tomb mounds. Although, of
course, it is impossible that all the stupas really contain the physical relic, that is.
part of the bones of the Enlightened One, it is not questioned that every temple is a
“symbolic body of the Buddha.” Also, the form of the temple is shaped into the ge-
ometric form of “yantra”, which serves to assimilate the Buddha's doctrine through
meditation. Eliade writes: “Symbolism is precise: Buddha = cosmos = pillar.” (Eli-
ade 2006). By visiting the temple, observing iconographic performances, persever-
ing in the ascent along precisely shaped long paths, the pilgrim is shown - more by
meditation, and less by thinking - the Law, Dharma, according to which the world is
organized.

The human form as a basis for temples or various sacral diagrams, (which are
always Imago Mundi in the symbolic sense), is also present in Christianity. Here, in
full dignity, as an image of God, man is taken as a measure of architectural propor-
tions in a standing position. The idea predates Christianity and appears in antiquity,
for example in Vitruvius (remember the famous “Vitruvian man” sketched by Leo-
nardo). The doctrine of the Incarnation of Christ added a mystical-sacral dimension
to that Greek anthropocentrism. Incarnate in human form, Christ confirmed her con-
secration; therefore “the church building is anthropomorphic; shaped on the basis of
the body of Christ in its main outlines” (Stroik 2012, 40). The same author reminds
us of the early Christian custom of building churches above the tombs of saints or in
places where martyrs were executed, which means that they were “built” into the
temple, consecrating it. As a paradigmatic example, he cites the Church of the Holy
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Sepulchre in Jerusalem, built on the hill of Golgotha, where Jesus voluntarily sur-
rendered to martyrdom on the cross, was buried, and was resurrected on the third
day. According to legend, this hill rises just above the tomb of the first created man -
Adam. Christ, like the second Adam, atones for the sins of the ancestor of mankind
with his blood, which is symbolically represented by the iconography of Adam's
skull at the foot of the Crucifixion. In that way, something from both archetypal
human figures is woven into the church of the Holy Sepulchre, which is the centre of
the world for Christians. (Eliade 2006)

Some cultures consider the original man a participant in creation, who contin-
ues the work of God. Biblical Adam crowns the creation by naming all other beings.
The Gnostic divine proto-man, Anthropos, “descends from the world of the supreme
God to create, but falls in love with the lower nature, and falls into matter. Nature
then gives birth to creatures in the form of Anthropos” (Quispel 1992, 1). Kispel
thinks that under the influence of this Gnostic myth, the Old Testament prophet
Ezekiel described the Glory of God in human form, and that Anthropos can fully
identify with the Kabbalistic Adam Kadmon. It is interesting that the latter, accord-
ing to the Jewish esoteric tradition, “broke the uniqueness of God's action with his
sin ... and since then ... the Upper has been separated from the Lower, the Male from
the Female”. (Scholem 2001). Their connection, that is, the property of the androg-
yny of the original human being, is a very widespread ancient belief. Eliade writes:
“... myths reveal that in the beginning, in illo tempore, there was a compact totality -
and that this totality was divided or broken so that the world or the human race could
be created. On the cosmic plane, the equivalent to the original androgyne (above all
to the round one described by Plato), is the cosmogonic Egg, or the original anthro-
pocosmic Giant. (Eliade 1996, 84)

Jung dealt in detail with the Gnostic and alchemical androgynes, which left a
strong mark on his teachings about Animus and Anima. He writes that Anthropos
contains four primordial principles (fire, water, earth, air), and that it can be con-
nected with the Gnostic Christ and the Zoroastrian original giant Gayomard. (Jung
1984) The latter is especially interesting because of the names “King of the Moun-
tain” and “King of Clay” which he acquired in the texts of the Middle Persian period
(Daryaee 2003).

Symbolically, therefore, it is important to understand the cosmic, primordial,
“great” man of various traditions as included in the physical world that people in-
habit; it does not dwell only in memory, prayers and literature, but constitutes the
structure of temples, the original form of the human body, the model of the organi-
zation of society; it holds the heavens in place and ensures the movement of the
planets, permeates nature, is connected with the mountains, the Zodiac, depending
on the individual tradition. Also, the Cosmic Man is much more than the first in
chronological order; in many cultures it represents the ideal to which one should
strive, the symbol of perfection that a living man can, and should attain, by working
on himself, on his inner life. “Anthropos,” writes Jung, “is an idea of man's whole-
ness: that which was before man, and at the same time represents his goal” (Jung
1984). Christ calls us to “be perfect as your Father is perfect” (Matthew 5, 48), and
provides a teaching that enables man to live as “created in the image of God.” Bud-

230



Culture of Polis, Year XVIII (2021), Issue 44, pp. 223-238

dhism, which is not a theistic system, exposes the life of the Buddha as a model, the
imitation of which can break the chain that binds man to earthly existence. The great
man of the Naskapi Indians resides simultaneously inside and outside the “little”
earthly man, guarding him and informing him how to avoid dangers, how to prosper.
(Jung 1996).

The idea of a perfect being that is above time and space, and has a human fa-
ce, is therefore very widespread, recognizable both visually and through literature; it
is a universal symbol that inspires humanity. Jungian psychoanalysis interprets this
symbol as a manifestation of the Self, the center of the entire psyche, whose listen-
ing enables us to reconcile internal opposites, to live completely and in balance, that
is, “centered”. Let us now deal with the symbol of the center, and explore the forms
it takes.

Center of the world - navel of the world - holy mountain - cosmic mountain

The creation of the world from chaos, nothingness or the abyss, depending on
tradition, originated from one spot at which the deity began to manifest in an appar-
ent form. This spot from which the cosmos expands and grows often has organicist
parallels; for example, in Chinese cosmology, there is an explicit reference to “nu-
clei, embryos, seed forms ... therefore, the cosmos is an organism that gives birth to
itself” (Pajin 1991, 31). Jung tells us how important knowledge of this unique pri-
mordial was to the ancient Chinese: “If a dying man does not know about this germ
sac, says Hui Ming Ching, he will not find the unity of consciousness and life in a
thousand births, not even in ten thousand centuries.” (Albahari, Wilhelm, Jung 1982,
72). Just like the embryo gradually develops and grows connected to the mother
through the umbilical cord, places considered to be the center of the cosmos are also
called “the navel of the world”, the omphalos (Chevalier and Gheerbrant 1989).
Such a belief is in line with the concept of the Universe as the Cosmic Man, men-
tioned in the previous chapter. Of course, the rational observation that the world
cannot be both in the form of man and in the form of a sphere, and that center of the
world should be unique and not appearing in various places, means nothing in the
wondrous world of symbols. Eliade writes: “The sacred space in which the center of
the world is engraved has nothing to do with the profane space of geometry; it has a
different structure and corresponds to other experiences ™ (Elijade 2006, 170).

It could be said that a consecrated center primarily serves to give people the
impression of a connection with heaven and the underworld - “the notion of a center
is connected ... with the notion of a communication channel” (Chevalier 1989). Eli-
ade writes that in primitive societies there was such a need for this contact, that in
every human dwelling, (in today's vocabulary - “private house”) there was a pillar in
the center, or a hole in the roof, a symbolic center of the world that opens towards
the dimensions of deities and ancestors . (Eliade 2006). The center then moves to the
main sacrificial site of the community, and only later to the temple: “The altar ex-
isted before the temple ... the consecration of the altar consists in evoking a connec-
tion that connects the principal aspects of the universe with their center” (Burckhardt
2007, 25)
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The stone that is the “Navel of the World” of ancient Greece, the famous om-
phalos in Delphi, predates the construction of the temple of Apollo, best known for
its prophecies. At this place, the Delphic Pythia, sitting over the evaporating crack,
conveyed messages from another world to the pilgrims. The oracle was revered by
kings and military leaders as well as ordinary people, and it was consulted only on
certain days determined according to the lunar months. (De Boer, Hale 2000). The-
refore, we have a location on the heights of Mount Parnassus - the aspiration to the
sky, omphalos - the center of the world, and a crack in the rock - a connection with
the Chtonic area. All three areas are connected by a vertical channel which, passing
through the “navel” represents the Pillar of the Universe, Axis Mundi (Elijade
2006), a symbol of various cultures: “The center in question is a fixed point that all
traditions symbolically mark as 'Pole' because the world revolves around it, which is
usually represented by a point, both among the Celts and the Chaldeans and Hin-
dus.” (Guenon 2007, 17)

Rotation is a phenomenon that takes place both in space and in time; if the
center from which the divine creation emanates is immovable, the created world is
in constant motion, and the phases change by intervals subjected to clear laws. In the
Dictionary of Symbols we read: “The center is also a symbol of the organizing prin-
ciple” (Chevalier and Gheerbrant 1989, 624). People try to understand and embody
that principle in their creations. Therefore, determining a symbolic reference point
that will serve as the “center of the world”, i.e. temple or city, is trying to “capture”
and symbolically fix the eternal movement by introducing astronomical calculations
into architecture. Burckhardt writes about the ritual of orienting the ground plan
according to a pillar that is driven into the center of the planned building, and whose
shadow is marked in the morning and in the evening, in order to geometrically per-
form the “squaring of the solar cycle”. He claims that the process is well docu-
mented in ancient Chinese and ancient Roman documents, as well as that there are
“numerous indications” that it was used among medieval European builders. There-
fore, Burkchardt believes, “all sacred architecture ... can be viewed as the develop-
ment of the basic theme of the transformation of a circle into a square” where physi-
cal construction is “support for the inner realization of the artist himself” (Burck-
hardt 2007, 19-29).

Following the search for the inner center of the Self through the dreams of pa-
tients, Jung came to a similar conclusion. He discovered that the deep elements of
our psyche are revealed through the visual symbolism of the lost art of alchemy,
whose “central symbol is ... quadratura circuli, which is nothing but a real mandala”
(Jung 1996). Talking to the old lama about the nature of mandalas, he learned to
identify them in alchemical treatises, as well as in architecture and dreams. In the
book “Man and his symbols” we read:

“The mandala ... is in the ground plan of the foundations of both secular and
church buildings in almost all civilizations ... Every building ... which carries the
mandala in the ground plan, represents a projection of the archetypal image from the
inside of the human unconscious into the outside world. The city, the fortress and
the temple become symbols of psychic wholeness, and in that way they have a spe-
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cific influence on the human being who enters them or lives in them. ”(Jung 1996,
296-300)

Jung also writes that the squaring of a circle (which he identifies with a man-
dala) is “a symbol of the opus alchymicum, dismantling the initial chaotic unity into
four principles and reassembling them into a higher unity.” (Jung 1984). The al-
chemical search for gold was, in Jung's opinion, a projection of the search for the
whole man into experiments with matter. The union of internal opposites - “higher
unity” - can be considered a complete alchemical work, or in psychoanalytical lan-
guage, individuation. As the name implies, “higher unity” is at a higher level of con-
sciousness, that is, reaching the deep center by some kind of ascension. The ambiva-
lent nature of the symbol shows us that immersion in depth is at the same time as-
cent, and that the symbol is alwaya elusive; in the case of the center of the world it is
at the same time a point and an axis and a summit. Indeed, in most traditions, the
symbolic center of the world is located on a hill, mountain, or in a temple that imi-
tates mountain by its shape. (Eliade 2006)

Chevalier writes that the mountain always has a double symbolism - ascents
on one side, and the axis of the world (Axis Mundi) on the other; the axis of the
world seen from above is the spot of the center of the world. From that spot, the
deity begins his emanation, the act of creation; it is a place imbued with the potential
of the supernatural, a place on which one goes for spiritual enlightenment. Natural
elevations as the abodes of gods or places from which prophets and heroes were
“taken to heaven” are common to almost all peoples whose mythological heritage
has been studied. (Chevalier and Gheerbrant 1989). In Revelation, the heavenly
Jerusalem is situated on a great and high mountain, and the Lamb - the symbol of
Christ - sits on the throne in the center; from that place the river of life flows. (Rev.
21, 10). According to the Samaritan tradition, Mount Gerizim is “the eternal hill, the
house of God”, the primordial mountain “the location of Eden which was not sub-
merged by flood waters”. The Indian Mount Meru and the Arabian Kaf are spiritual
symbols of the center of the world, which are “beyond the reach of all cataclysms
that shake the human world” (Guenon 2007, 58, 76). The impression that mountains,
and even individual stones, are “eternal”, unchangeable, is an important psychologi-
cal factor that homogenized the symbolism of mountains, rocks and elevations
across cultures. (Jung 1996).

In the biblical text, some of the most significant events in sacred history take
place on mountains and elevations. Noah’s ark docks at Ararat after the flood and
sees a rainbow of promise there; Moses receives the Law from God on Mount Sinai;
Christ preaches on the Mount of Olives, and on Mount Tabor he is transformed into
glory, in the presence of Moses and Elijah; he was crucified on the hill of Golgotha,
at the foot of which, according to tradition, is the tomb of Adam.

The foothills and caves are a special part of the symbolism of the mountain. If
the top is the navel of the world, the cave is often the archetypal symbol of the ute-
rus; it is part of the myths “about the origin, rebirth and initiation of numerous peo-
ples”. (Chevalier and Gheerbrant 1989). Lonely retreats into the depths of caves
occur in both the East and the West. The European Christian world is full of such
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examples; St. Jerome, St. Sava, St. Anthony, and many later seekers of God spent
(and are still spending) their time in caves, finding peace and knowledge of deeper
truths. Sometimes it is not God who is sought in places like these, but a hero who
will save his people in the time of need. The folklore myth of the “King under the
mountain” who has been sleeping in a cave for centuries, waiting for “the birds to
stop flying”, when he will be needed in the decisive battle for humanity, has an ex-
tremely wide geographical transfer. Researched in detail in the British legend about
King Arthur (Simpson, J. R. 1986, 206-209), it also appears in Serbia, where people
believe that Marko Kraljevi¢ did not die, but only fell asleep under Miro¢ mountain.

The caves are therefore always potent with symbolism, and the most impor-
tant are those that belong to the Holy Mountains or are “built” into the central tem-
ples. Since they are located on the vertical axis that passes through the cosmic
mountain, they themselves belong to the symbolism of the center. (Chevalier 1989).
The descent into such a cave enables a stay “in the shadows”, in the “Kingdom of
the night” which contains wisdom, science, secrets of nature, still unrevealed to peo-
ple. Eliade writes:

“In studying the Indian consecration of regressus ad uterum, we understand
that their goals were to resume existence at a higher level, and especially with the
sum of all untouched possibilities ... the return of the Shadows implies contact ...
with that which is not Time-worn.” (Eliade 2006, 44-45).

The deities who bring the renewal of the world and the new reckoning of time
are often born in a cave, which is confirmed by the birth of Jesus in the barn of Beth-
lehem, actually buried in the ground. At the time of Christ's birth, this shallow cave
was the center of the world whose coordinates were discovered by the Three Mages
thanks to a star leading them to the place of worship. During today's visit to that
holy place, the pilgrim can kneel and touch the silver star with the opening in the
middle, through which the cave in question can be seen. The main rival of Christian-
ity in the first centuries of the new era, Mithraism, also brings us the legend of the
birth of Mithra from the rock inside which is a cave, from which the deity penetrates
with his body into the outside world. In this cult, the Pythagorean-Platonist under-
standing of the cave as the Cosmos was adopted. Mithras is firmly connected with
the symbolism of the Axis of the World, because he is considered a deity who tilted
it by several degrees. In the myth he symbolically kills the zodiacal Taurus, moving
the axis of the world to the constellation Aries, and thus introducing the earth into an
era where the spring equinox falls earlier. (Adi¢ 2016). From the astronomical per-
spective this phenomenon does occur and it is called the precession of the equi-
noxes. In ancient times it was attributed to a deity, or to Universal Monarch.

The East is known for identifying the king with Axis Mundi; the king con-
nects heaven and earth, he is the “one who drives the wheel”, so he is responsible
not only for earthly legislation, but also for the movement of celestial bodies, and
the implementation of celestial laws (Chevalier 1989). In Buddhism, he is Chak-
ravarti; among Hindus he is worshiped as Manu; ancient Jews had Melchizedek, but
under whatever name he appears, he unites the function of monarch and high priest,
and often dwells in a secret place. Fantastic Far Eastern stories about hidden under-
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ground tunnels and entire cities tell us about the underground center of the earth
from which the invisible King of the World rules (Guenon 2007, 11-19; 31-39). One
of the most famous places of that kind, Tibetan Shambhala, did not remain in the
domain of literature, but caused serious expeditions of Soviet, British and Nazi intel-
ligence services, and even today inspires some people to persistently search for this
underground center of the planet.

We see that the center of the world is an extremely important symbol around
which all nations weave great hopes, expectations, as well as deep thoughts about
cosmogony and the future destiny of the world. Its essential aspect should not be
understood as a geographical place, a temple, a mountain, or a cave that we should
visit by crossing a certain road. This type of visit can be spiritually beneficial, but
many traditions emphasize the interdependence of the center of the world and the
center of each person. The symbol indicates that the search is, above all, internal.
The deity, hero or the king of the world whom we want to meet remains inaccessible
if we do not find him in ourselves. The Indian tradition illustrates this very clearly.
The point from which the entire creation - the center of the universe - cyclically
expands and gathers is called Bindu (Pajin 1991). Meditative diagrams are organized
around it - yantras and mandalas that represent the cosmos (and in Tantrism Bindu
has a different meaning, which exceeds the limits of this work). This point is also
located, that is, drawn, in the middle of the forehead, between the eyebrows, as a
sign of the center of consciousness. Bindi at the forehead reminds us that without
our consciousness there is no idea of the world - so to speak, it does not exist in it-
self. Jung weaved this Eastern wisdom into his medical practice and theory, and
when he was reprimanded for psychologizing the entire religious life of mankind,
one of the answers came from his prominent student, Marie Louise von Franz: “If
one objects that there is a religious reality in itself, independent of the human psy-
che, I can answer such a person only with this question: who can say that, if not the
human psyche?” (Jung 1996, 278).

Therefore, in order for the center of the world to really exist, it is necessary to
have a consciousness that will notice it, mark it, interpret it, and finally, turn from
the external aspect to the unity of the inner world. Bindu, the center of the deepest
self, “is a symbol of complete liberation and unification” (Pajin 1986). Situated in
the center of the sixth, frontal chakra, it is the place of the symbolic “third eye”
whose “opening” represents a change of focus from bodily sight to spiritual sight.
This transit, which is described in the dictionary of psychoanalysis as abandoning
the extroverted direction of the ego for the sake of merging with the deep Self (Jung
1996), is also found in ancient Norse mythology in which the supreme god Odin
sacrificed one eye to gain spiritual sight. His initiation journey, in addition to throw-
ing the body's eye into Mimir's well (that is, underground), also included voluntary
hanging on the branch of Yggdrasil - the tree of life, which is another manifestation
of the axis of the world. There is almost no culture without its Holy Tree. The great
importance usually given to it and to the birds that fly from its branches illustrate
man's strong longing for the Golden Age, and for overcoming human limitations,
which Eliade calls “nostalgia for Paradise” ( Eliade 2006). To drink from the intoxi-
cating juices or eat from the magical fruits of the Cosmic Tree, the mystics of all
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cultures were ready to succumb to the dangers that accompany the path from root to
tip. This need for escape, or “return”, is increasing in the concrete landscapes of
modern cities, which is why a part of the sacral, mystical quality of nature has found
its way into the ecological movements of the secular world.

Conclusion

By absorbing symbols through intellect, intuition, or religious practice, man
communicates with his deepest Self and progresses on the path of individuation,
which is why primordial symbols touch the believer, atheist, and agnostic of any
culture. Some of the symbols discussed above have a calming effect on a person,
even if he doesn't know why, as evidenced by the frequent drawings of mandalas,
which he “scribbles” spontaneously, and which are used in the healing rituals of the
Indians and the Far East. Eliade says that symbols open us to the world of the Spirit,
which is the only true source of freedom, no matter what external conditions some-
one lives in (Eliade 2006). Jung teaches us that “the unity of being that is usually felt
as liberation” cannot be achieved by the conscious will on its own; it needs to be
harmonized with the unconscious, “which can be reached and expressed only by
symbols, which is the reason why the process of individuation can never take place
without symbols” (Albahari et al 1982, 76). Immersed in the semi-mysterious do-
main of the archetype through dreams or in the waking state, we reflect on the essen-
tial questions of the purpose and origin of the world, the nature of the self, kinship
with the rest of humanity, whether ancestors, strangers or descendants. The symbolic
layer of the human psyche, “our unconscious ... is harmonized with our environment
... society in general, the space-time continuum and the whole of nature” (Jung 2001,
245) helping us not to lose contact with ourselves and with the others in a progres-
sive alienation of the modern world.
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