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KVYJITYPA OTKA3BUBAIbA KAO XUBPUJIHHU OBPA3AIL
INOCTMOJEPHE JIPYIITBEHOCTHU

Caxerak: lleHTpaHO TUTaWkE KOJUM CE Y OBOM TEKCTy OaBHM THYE C€ IOC-
TMOJEPHOT JPYIITBEHOT Pa3Boja KOjU HAC je JOBEO J0 TOTa JAa MOJ MPEeTHOM MOT-
MYHOT ,,yKUamka“ CTPEMUMO 3a CBAaKy jaBHO M3TOBOPEHY ped, OO Ja CMO Ha W3-
BPIITHUM TIO3HUITHjamMa Mohu, OWIO Ja mpumagaMo KyJITypHOM €CTaONUIIMEHTY, WH-
TEJIEKTYaJTHUM KPYrOBHMa WIIM Jla CMO OOWYHU TIOjSAMHIN 0e3 WKaKBEe jaBHE MPETIo-
3HATJBUBOCTU. Mako ce oBa MojaBa, KOjy JaHaC MHOTH 30BY KYJITYPOM OTKa3WBamba,
YeCcTo MOKYIIaBa TYMA4UTH Y CBETIY OUyBamba XEreMOHHje TMOepaTHe MUCIH OJTHO-
CHO K20 CBOjeBPCTaH HACTABaK IMOJUTHYKE KOPEKTHOCTH, Y TEKCTY IOKa3yjeM Jia je
KJby4YHa (YHKIMja KyJIType OTKa3MBama JPYIITBEHO YKOPEHHBAHE MCKOPCHCHUX
Moje/IMHAIA Y JeTHOM CBEOIIITEM TPEHIY TpuOamu3saluje ApyITBa. Y3pOK OBOME
Cy Pa3IUYHTH IPOIECH KOju TIpate peduieKCuBHY (Da3y MoaepHHU3aNNje U KOjH O~
ctuay ocehaj HECUTYPHOCTH M HETMOBEPEHAa Kao KJbyYHE KapaKTEPUCTUKE JKUBOTA Y
PHU3HYHOM JPYINTBY. YCleJ TOra MOjeMHIM Cy NPUHYhEHH 13 MOTpaXke YTOUYMIITES
y TIpHUCBajalby XUOPHIHUX oOpa3zaria APYIITBEHOCTH T je KylATypa OTKa3uBama je
camo jeman oj kux. OBU oOpaciM HacTajy Kao MOCIEANIIA Cliajamba IPEAMOICPHUX
¥ MOCTMOJICpHHX o0Opas3alia APYIMITBEHOCTH Y3 TOMON JUTrHTAIHUX TEXHOJOTH]a Koje
MOCTajy areHc 3a lUXOBY XUOPHANU3ALIA]Y.

KibyuHe peum: KynaTypa OTKa3WBama, UACHTHTET, TpHOAIU3aM, MpeaMoep-
HO, TIOCTMOJICPHO, IPYIITBEHOCT, XUOPUIN3aIlrja

YBoa

Y cBOM TOBOpY MPHUIHKOM Ypy4YeHa BUCOKOT JAPKABHOT OJUITMKOBaHa MOBO-
oM naHa npskaBHOcTH Perryonmmke CpOuje, 15. debpyapa 2021. roawHe MO3HATH
penutesb EMup Kyctypuiia je nBa myta u3roBopuo KeHCl Kyirypa (cancel culture)
HEJIBOCMHUCIICHO CTaBJbajyh OBaj mojaM y HeraTHBHM KoHTekcT.' M3 roBopa mpoc-

* d.petrovic@sf.bg.ac.rs
! https://www.novosti.rs/vesti/drustvo/965329/govor-kusturice-dodeli-ordenja-srbi-jedan-retkih-naroda-
koji-nikada-nije-pokoren
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JaBJFEHOT PeauTesha NAN0 OM ce 3aKJBYYHTH J]a je y MHUTalky HOBH TPeHX Koju he
JIOBECTH 10 TOora jJa nmpodecopu A00Mjajy 0TKa3e YKOJIUKO e YCyIe Jia MPOMOBHIIY
TpaJuLUOHANIHE BpeAHOCTH, Aeua Buuie Hehe riepatu [AusHujeBe uprahe 300T HH-
XOBOT' HOBOM 100y HENPHUKIAJHOT Callpkaja, a MHTENEeKTyannu he rotoBo Outu y
00aBe3n n1a Tpaxke MOAPIIKY MEHja 3a CBOje jJaBHO M3HETO MHUIILbewkhe. Ho Huje Ky-
CTypHILIa y CBOjJUM CTpaxoBambUMa OpUTHHANIAH. HeKux 1moja roguHe paHuje, y JIETO
2020. romuHe y amepuukoM Xaprepc marasuny (Harper's Magazine) ocBaHyo je
TPH Tacyca Jyradak TEKCT 3HAKOBHUTOT HaciioBa ,JllmcMo o mpaBam u OTBOpEHO]
nebatu™ xoje je mornucano Bumie o 150 wHTeNneKTyanana Koju MpeTeKHO KUBE U
pane y CAJIl> Meljy noTnucHuIMMA Cy Ce HAILTH yrieaHu npodecopu nomyT Hoa-
Ma Yomckor, @pencuca Pykojame, Hukonaca Jlemana anu u mo3HaTH MHCHH Kao
mTo cy Camman Pyxmu, J.K.Pomuar, Mapraper ATBya, Ka0 1 MHOTHUX JIPYTH HHTE-
nexryanuu. Victuna, y mucMy ce, 3a pa3inuky of KycTyprHuuHOT roBopa, He TIOMHbE
M3paBHO KEHCI KyJITypa ajii ce oHa Oe3Mano nedunuie Oyayhu ga meroBu MOTITH-
CHUIIM yIO30paBajy Aa ce Tpakca IeH3ypHhcama CBE BUIIE IMIMPH KPO3 aMEpUIKy
KYJITYpY, IIpaKca Kojy KapakTepHIy HETOJEPaHIHja IpeMa pa3IniyuTOM MUILUbCHY,
TpeHA jaBHOT cpamohema W OCTpaku3Ma, Kao U TCHICHLHWja Jla ce KOMIUIEKCHA I10-
JUTUYKA UTamka cariielaBajy y 3aciiensbyjyheM Mopaau3aTopcKoM TOHY.

Mornu OucMo, nakie, MUpHE ayiie pehin aa 0ayk KeHCH KynType KpyKd He
camo EBponioM Belin u mocTMOIEPHUM CBETOM, a Jia CIMYHOCT ca MapKcoBUM Oay-
KOM KOMYHH3Ma JIS)KH Yy CTpaxy, Makap jelia eJuTa O] meHor cBe Beher yruiaja.
CanuHoct u3Mmel)y oBa aBa 6ayka MOXXEMO MOXA BHICTH M Y HAU OOUYHUX JbYAH
na he xpo3 ,,keHcenoBame* KOHAUHO MOhM 1a y3apMajy Kpo3 CTPYKType IEeMEHTH-
pane oxHoce Mohu. HapaBHO Ty cBaka Jajba caIMYHOCT U3Mel)y BekoBUMa cTBapaHe
MapKCUCTUYKE UCOJIOTH]E Ca jeIHe CTPAHE U TEK YCIOCTaBJbECHE MPaKCce, Mpe CBera
JUTHTAIHOT, (HE)Ky/ITYpHOT Je/IoBamba ca Apyre CTpaHe, mpecraje.’

Crora, IIEHTPAITHO MUTAKE KOJUM CE Y OBOM TEKCTYy OaBHM THYE CE MOCTMO-
JICPHOT IPYLITBEHOT pa3Boja KOjU HAC j€ JIOBEO JIO TOra Ja MOJ MPETHOM MOTIYHOT
,YKHIama™ CTPEMUMO 3a CBAKy jaBHO M3TOBOPEHY ped, OMIIO J1a CMO Ha U3BPITHUM
nosuijama Mohu, OWIO A3 MPUMAAaMo KYJATYPHOM €CTAOIUIIMEHTY, HHTEICKTYal-
HAM KPYTrOBHMa WJIM Ja CMO OOWYHH IIOjeAUHIT 0€3 MKAaKBE jaBHE TPEIIO3HATIEUBO-
ctu. CBako 011 HAC Y TPEHY MOXKE OWTH OTKa3aH, YKUHYT, MTOHUINTEH WA KaKO T'OJl
71a Ha CPIICKH je3HK MPEBEIEMO TIPAKCy , KeHceToBama*.”

TekcT je opraHu30BaH Tako Ja ce MPBO PaclpaBba O OCHOBHUM KapaKTepHC-
THKaMa KyJIType OTKa3HuBama, OMHOCHO O HheHHM YHHHOINMA, Y3pOoIMa 1 (yHKITH-
jama. HakoH Tora mpena3umM Ha pa3pajy MOje OCHOBHE Te3e Ja je KJbyuHa (QyHKIHja

2 https://harpers.org/a-letter-on-justice-and-open-debate/

* O oxHoCy Meonormje ¥ KyITypHE mpakce yntaoua ynylyjem Ha cxpatame Crjyapra Xoma (Stewart
Hall) xoje je moapoOHO aHanmu3upano y wianky Munana Ypomesuha (Urosevi¢ 2019).

* Maxo cmatpaM 1a JupeKTHO mpeBoljerse mojMa cancel kKao omkas Huje HajaAeKBaTHHjE y KOHTEKCTY
(eHOMEHA KOJUM CE y OBOM TEKCTy 0aBHMM, Te Ja Oum ako Beh mpeBoguMo oBaj mojam Omiio Oosbe na
TOBOPHMO O KYJITYPH YKHIama, Y )KeJbHU Jla He JonpuHocuM Beh rmocrojelioj KoH(y3uju 0Ko 0BOT I0jMa
OIIPEJEINO caM ce Ja KOPHCTUM M3pa3 KylTypa OTKa3uBama Oynyhu sa je OH Haj3acTyIUbCHHjH Y
HalIMM MeIMjuMa. AJITEPHATHBHO, Y CACBUM HCTOM 3Hauewy, yrnoTpedspaBaM M OpPHIHMHAJAH I0jaM
TPaHCKPHOOBaH Ha CPIICKH jE3UK, KCHCI KyJITypa.
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KYJIType OTKa3WBara JAPYIITBEHO YKOPCHHUBAKE HCKOPCHCHUX TOjenHana y jei-
HOM CBEOIIITEM TPECHIYy Tpubanu3aiuje napyirea. OBO yKOpEHHBakhE Ce OJUrpaBa
KpO3 XUOpUAM3AIH]Y MPEAMOACPHUX U IMOCTMOACPHUX 00pasaia APYIITBEHOCTH Y3
HEM30CTaBHY MOMON TUTUTATHUX TEXHOJIOTHja. Y CKJIaay ca THM y 3aKJbYYHHUM Pas-
MaTpamrUMa TBPJIUM JIa ce KyJITypa OTKa3uBama WJCaTHO HACIamka Ha HIICHTUTETCKU
Tpubanu3aM Kao MeXaHW3aM 3a JTUCHUTUIMHOBAKE OHUX KOjU HapyIIaBajy MOHOJIUT-
HOCT jaBHOT JHMCKYpCa, 3aTO0 IITO UX Y OCHOBHHU IOBE3Yje HCTa CTBAp, a TO j& CHaXKHA
TeXHba Ka CjeIUbaBarmy IOjeIWHANA Y 33jeIHUITy V jEIHOM CBEOIIITEM TPEHIY
MIPUCBajamba XHOpUIHE GopMe TTOCTOMOIEPHE APYIITBECHOCTH.

Ha kauk ox oTkasa

V xesbu na uiycTpyjeM (eHOMEH OTKazuBama Huje moTpedHo nonyt Kycry-
pHIle Ja MOCErHEMO 3a MpUMepuMa U3 Oerora CBeTa, JOBOJHHO je J1a Ce OKPEHEMO
oko Hac. [lapamurmaTudan mpuMmep OWo OM OTKa3WBame HAJIIO3HATHjET aoMaher
nHpyencepa bornana Minha a.c.a. Bake npacera.’ Jlpyru mojesHako WIycTpaT-
BaH IpUMeEp Be3aH je 3a rIymua bpanucnasa Jleunha,® 1ok GM aHOHHMHM TIEKap U3
Bopue’ Morao mociyxutn kao Tpehu Tumuuan npumep. IlpBa gBojuna Cy JOLIA
MOJ| yJap OTKa3WBama 3aTo IITO Cy OWIIM jaBHO OIITYXKCHHU 3a CHIIOBAIE, JIOK je Tpe-
her y HemmiocT moBena onTyx0a 3a MUpEHe anbaHCKe HAMOHAIMCTUYKE MPOIia-
ranze. OTkasaHu cy Ha paznuuure HauuHe. baka [Ipace je u3ryouo moapIiky JUrH-
TaTHUX TUTaT(GOPMHU TIPEKO KOJUX je ISTHO CBOje BUICO KIUIIOBE y3 HETaTUBHY KaM-
nawy y maaupy mopainae nanuke (Clark 2020; Cohen 2011) xoMe je OMO U3JI0XKEH Y
TpaauIMoHaTHUM MeaujuMa. bpanucnas Jleunh je Takole Omo mpenmMer jacHe ocyie
MPaKTUIHO CBHX MEIHja y3 OTKa3WBame capalhe HErOBHX KoJiera Koje Cy onomie
Jia TIIyMe ca BUM y mpenctaBama. Ha kpajy, y cinydajy nekapa u3 bopde, no3usu 3a
OTKa3MBam-e Cy Ce MaxOM IMIMPHJIH APYIITBEHHM MpeKama, ajlil Cy OpraHW30BaHU U
MPOTECTH OCYE aJIH U TOJPIIKE UCTIPE]I MIeKap Yy K0joj je OMo 3armociieH.

Hajmame je Hexomuko pasiora 300r yera cy noMahu MPHUMEpPH OTKa3WBarba
00JbM 071 OHUX KOje je KycTypwuiia mo3ajMuo 3 HHOCTPAHCTBA, ajlH j€ jeIaH KIbYyJHH.
VY3umajyhu nomahe mpumepe Koju Cy YOKBHPHBAaHU Kako Kpo3 Aomahe menuje Tako
U KpO3 JIeJbCHE Ha APYIITBEHUM MEIHjiMa CIieHa je Beh MOCTaBIbeHa, MPEICTaBa je
y Toky u BehuHa myOnmke ce Beh ompenenwia pro et contra ToOMeHyTHX norahaja u
BUXOBHX MPOTaroHucra. Jpyrum peunma, ocnamajyhu ce Ha Hama 100po mo3Hare
npUMepe OKO KOjUX MOCTOjH MOJEJbEHO MUIJBEHE jJABHOCTH M30eraBamMo JAa ymai-
HEMO y 3aMKy Yy Kojy Hac KycTypuiia (He)cBecHO rypa, OJHOCHO, 1a OJIAKO CMECTH-
MO OTKa3WBambe Y KOHTEKCT jauarma BPEIHOCHE XEreMOHH]E KOje AUKTHPAjy HEOJH-
Oepanne enute ca 3anaga. Hapasno, Kyctypuna, kao u 6pojHU HHTENEKTYalIIN KOjU
IIMPOM CBETa KOjU YCTajy MPOTHB KYJNType OTKAa3MBama Cy Yy MpaBy Kaja CTpaxyjy
011 ’eHUX, Moryhe je, IpaMaTHIHUX MOCIEeTUIA TI0 CI000ay MUIIUBEHA M H3paka-

> https://nova.rs/zabava/showbiz/psihoterapeut-o-baki-prasetu-dripac-koji-zaraduje-na-deci/

S https://www.blic.rs/sudbine/branislav-lecic-beogradsko-dramsko-pozoriste-glumci-danijela-stajnfeld-
silovanje/2p96128

7 https://rs.nlinfo.com/vesti/a479548-protest-u-borci/
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Bamba y XXI Beky. buiio Ou, HauMe, HAaMBHO CIIOPUTH J1a TIOCTOj€ areHze Koje MohHe
eJIUTE CIPOBOJIC, AW OHO LITO j€ Ba)KHO Pa3yMETH jecTe TO Ja MaKo KyJITypa OTKa-
3MBamba MOXKE OMTH y QYHKIHMjH oJ0paHe pa3IHuyUTUX HACOJIOTHja, OHA HHjEe UAEO-
noruja cama 1o cebu. Mctuna je n1a ca ce oHa XpaHU NOJIUTHYKOM KOpPEeKTHOIIhy ca
JIEBUIIE, aJIA C€ MCTO Tako XpaHu W nomyiausMoM (Visi¢ 2020) makiie oHa MOXKE W3-
pacTtatu Ha HeoJaHOepaJHUM M KOH3epBaTuBHUM areHaama (Vukovi¢ 2017). U 360r
Tora je mpobnem Behu, a He Mamu, Oyayhu na KynTypa OTKa3uBamba MpENCTaBiba
jemaH HW3pa3suTO AHTUMOJICPHUCTHYKH o0pasam IpYIITBEHOCTH, oOpaszar] Koju je
orpomMaH Opoj JbYAM IUPOM CBETa CIIPEMHO YBPCTHO y CBOj PEMEPTOAp OJHOLICHA
npeMa OHOME IITO MM je HETMO3HATO, Hepa3yMJbMBO WIIM HAIPOCTO Pa3IHYUTO OJ
BUX.

Jaxie, y HajIIUpEM CMUCIY Kyamypa OMKA3Uearbd ce modice Oepuuucamu
KAo npakca yKiarbara U3 jagHo2 npocmopa HeKo2 NojeduHyd, opeanuzayuje uiu
npou3800a y yumy YCROCMAsHARA PABHOMEdICE KOJa je HapYWeHa YCaed CMEApHOz2
UNU UBMULUBEHO2 KPULeFsad OOMUHAHMHUX OPYWIMEEHUX HOPMU U 8PeOHOCIU jeoHe
sajeonuye. CTpaTeTHje OTKa3MBamba Cy pa3IMIuTe U Kpehy ce on1 orpaHuYaBama WK
3a0paHe MPUCTYyIa jaBHOj cepH, jaBHOT cpamMohema, MO3UBamke Ha OOJKOT, 0 MOT-
MYHOT WCKJbYYMBArha M3 JaBHOT JKUBOTA, INTO YECTO 33 MOCICTUIY MOXKE HMAaTh
VHHIITaBahe HEUrje KapHjepe, ra 1 )KUBOTa YOIIIIITE.

Kagna roBopumo o ITn4HOCTHMA KOje Cy MpeaMeT OTKa3uBamba, Kao MITO CMO U3
puUMepa BUICIH, TO MOJjeAHAKO MOTY OWTH HAjTIO3HATH]H WIAHOBH 3ajCTHUIIE, Kao
W OHH KOjH Cy MOTIyHO aHOHUMHH. [loy oprann3anujama Hajuenthe nMamMo y BUAY
KOMIaHHje, i TO MOTY OWTH paznnunte (hopMaiHe win HeQopMaIHe Irpymne Koje
nMajy oapeheHe eTHUUIKe, pacHe, BEPCKE, CEKCyalTHe, HIejHEe WIH HEKe Ipyre Kapak-
tepuctuke. Ha kpajy, kaga je ped o NpoM3BOAMMA, Ty C€ MOXE TOBOPUTH KakKO O
MaTepHjaTHIM TPOM3BOAMMA Kao IMTO je Heka poda, Tako W O HeMaTepHjaTHUM
NPOM3BOJMMA, Ha NpUMep 3a0aBHUM WM YMETHHYKUAM canpxajuMma. [lo3Hatu cy
npuMepH 60jKOTOBaEba pode pasmuunTuX mpousBohaua® kao mwTo cy cBe yuectamuju
CIIy4ajeBH OTKa3WBamba, OTHOCHO TPAJIMIMOHATHUM je3MKOM PEUYCHO - IIEH3ypUCamha
creHa u3 crapux JusHujeBux npraha 300T BUXOBOT HABOAHO YBPEIJBHBOT CaapkKa-
ja.

Ogpze BaJjba yKa3aTH Ha jolI jelaH HEM30CTaBHU acIEKT KYJIType OTKa3uBamba,
OJTHOCHO, Ha YHI-CHHILYy Ja Cy MHTEPHET M Yy MPBOM pPEAy APYIUTBEHH MEAWjU HEH
BepHHU mpaTtuian. OHM Jajy CHaXaH 3amajall MpakCH OTKA3MBarmha jep Y CBEOIMIITO]
MUTHTATA3AN]H HAINX J)KUBOTA OMIIO Koja (hopMa IPHUCHITHOT yIajbaBamkha U3 TUTH-
TajHe cdepe MOKEe MMATH MOryOHE MOCJEIuIle, KaKo M0 KOMIIAHHje Tako U IO
o0OuYHe mojenuHIle. 3anpaBo, ako ce CIOXKHUMO ca Beh usnu3anoM (pa3om Ja ,,ako
HUCH OHJIQjH, TH HE MOCTOJUII‘, OHJAa OMCMO MOTJIH YCTBPAWTH a Y JTUTUTAITHOM
CBETY OTKa3WBambE 3alpaBo Npe/CTaBiba jeJHY BpcTy cumbonuukor youcrBa. Mma-
jyhu y Bumy To na mpakcy OTKa3HMBama, JAakje YCIOCTaBJbamba pela y HOPMaTHBHO-
BPETHOCHOM HEpeay M3a3BaHOM HEUMjUM jaBHUM HACTYIIOM, MOCTYIKOM HITH MPOU-

8 https://www.forbes.com/sites/julianvillanueva/2020/07/21/the-dark-side-of-brand-
boycotts/?sh=1439389¢62ca

? https://www.theguardian.com/film/202 1/may/07/snow-whites-kiss-is-far-from-the-dodgiest-disney-
moment
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3BOJIOM, HE BpIIIe HHCTUTYIIHje, Beh caMy WIaHOBH 3ajeHHIIC, AT UCTO TaKO W OHU
KOjH KOHTPOJIMIY MPHCTYII jABHOM IPOCTOPY, IpEe CBEra TEXHOJIOIIKE KOMITaHH]e,
OHJIa TIPETHa JUTHTATHUM HCKJBYYCHEM IOCTaje KJbYYHO Opylje CaHKIMOHUCAama
MpeKpIIriana HOpMHU, OUIIO 1a TOBOPUMO O OCTPaKH3My Ha Mpekama wiu (hopmal-
HOj 3a0paHy IpHUCTyIa TUTHTATHAM IuTatgopmama, Kao IITO ce TO JecHio y Tpam-
nosom (Donald Trump) ciyuajy.' MeljyTuM ako 0CTaBHMO MO CTPaHHM NOCIIEIHIIE
JIUTUTATHOT OTKa3WBama, MOkeMo ce cioxkutu ca Kiapkosom (Clark 2020) na cy
IPYIITBEHN MEAWjd BaXXHH TpaTHial KyJAType OTKa3WBama, Ipe CBera 300T Tora
mro omoryhaBajy MHJIHOHMMA OOWYHUX JbYIHU J]a UCKOPHCTE YMPEXKEHY KOJIEKTHB-
HOCT W ocehaj HemocpeaHOCTH TpakehW OATOBOPHOCT YWMTAaBOI HHM3a MORHUX
JIUYHOCTH.

Kana je pev 0 HemocpeAHUM y3pOIMMa €KCITO3UBHOT IINPEHa KYIType OTKa-
3WBamka MOXKEMO HISHTH(UKOBATH HEKOIMKO HajBakHHMjuX. Muman (Mishan 2020)
cMaTpa Jia je OTKa3uBame BO)CHO MOTpeOOM Jia ce MPOTrOBOPH MPOTHB MHCTUTYIH]a
KOje HaM He CITy)e Kako Ou Tpedao, 1a ce OCYH CHCTEM KOME Ce He Bepyje U 3aT-
paxu oHaj KOjH je paBeaHuju. Jlakire Moskemo pehu na je enmmmeMuja HeTIOBEpEma y
WHCTUTYIMjE, alli W TeHepalM30BaHOT HEMOBEPEHa, jelaH O KJbyYHHX MOTOpa
KyJIType OTKa3uWBama. Y CUTyaluju kaaa rpahjanu Bepyjy naa he cucrem 3amrututu
eJIUTE YIPKOC BUXOBOM KPIICHY CTHYKHX MM 3aKOHCKMX HOPMH, KAMITAmkhe OTKa-
3MBamba UMajy jeJJHy BPCTY MPEBEHTHBHE (YHKIIMjE TIe OHM XKeJle J1a TolIalby jacHy
MOpyKa Jia YKOJIUKO MHCTUTYIHjE HE OJpajie OHO IITO je BHUXOoBa 0OaBe3a oHja he
HUXOB 1I0C20 00ABUTH OHU Y YKjeM OM MHTEPECy MHCTUTYIUje Tpedao aa pasie.

CBakako W J1a je IOMEHyTa XereMoHHja nuOepaliHe HIeosorHje, MOoCeOHo ¥
JIEBUM WMHTEJCKTYaJIHUM KPYTOBHMA, BayKaH T€HEpaTop KEHCHI KyJIType jep ce Ma-
BUHA OHUX KOjU JieJie KOH3epBaTHBHE uieje oceha MapriuHaIn30BaHOM N yhyTKa-
HoM (Norris 2020). Cnenehu pa3no3u Mory OUTH Be3aHU 3a TeHEpallHy TpaHCc(op-
Mallyjy BPEIHOCTH y MOCTMOAEPHOM APYIUTBY KOj€ OBOAE IO CBE OyOJbe MOIapH-
3aldje Koja je y Be3M ca MOoJUTHKaMa UICHTHTETA Iie pacTe ja3 uzmely mibepana n
konzepBatuBana (Fukuyama 2018). Texnonoruja je Takohe jeqan o HEM30CTaBHUX
pasiiora jep nmosehaBa MOTyhHOCT 32 KOJIGKTUBHO W3jalllibaBabe U 1€JbCHE MUILIBE-
ma (Clark 2020). 36or Tora je yiora ApyIITBEHUX MeIHja Tako BaxkHa. Ha kpajy, a
OTIET y BE3H ca MOJIMTHKaMa HICHTUTETa U KYJITYpHH CYKOOHU Cy jOII jellaH pa3Jior.
ITocebHO pacT momyiaW3Ma M MOMYJIMCTHYKUX JIMAEpa KOjU eKcIuioatuiry ocehaj
3aHEMapEHOCTH TTOCEOHO KOH3EPBATHBHOT Jeiia IOIMyJIallhje W JOAATHO IOJINBAjY
yibe Ha Batpy (Norris 2020).

Capa Kaza cMO OCIIMKAIU KJbyYHE €JIEeMEHTE KYJType OTKa3HBaba, II0CTaBIha
ce jolI BayKHH]jE MUTamke mheHe pyHkuuje. Beh cMo 3akipyuniy 1a oHa HHje WAEO0II0-
ruja Beh mpakca, anu cajga Tpeba BHIETH O KakBOj Mpakcu je ped. I[lomenymu cmo
MajoJac jeJHy Ol OCHOBHUX (DYHKIHja, a TO je BpIICHE MPUTUCKA HA HHCTUTYITH]E
y LUJbY CAaHKLIMOHHUCAWka OHMX KOjU pylle BPEOJHOCHH KOHCEH3YyC 3ajenHume. Y
cknany ca tuM, Kimapkosa (Clark 2020) Bunn oTka3uBame Kao AUTHUTAIHY ITUCKYP-
3WBHY INPakKcy Koja je v GyHKIHjH TMo3uBama Ha oAroBopHOCT. [1o meHoM Buhewmy
OTKa3UBamE je M3pa3 JICjCTBCHOCTH (agency) OTHOCHO OJUTyKa Ja CE YKHHE MakKibha

10 https://www.theguardian.com/us-news/2021/feb/10/trump-twitter-ban-permament-social-media
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HEKOME WJIM HeYeMy 3aTo LITO Ce HbHXOBE BPEIHOCTH, JICIOBAba HIIH TOBOP TOJIHKO
YBPEIJBUBH J1a HEKO HE YKEJIM BHUIIIE J1a UM IOKIJIamkha CBOjY MMaXHky, BpeMe MU HO-
Barl. OHa aHANMM3Upa KyJITYpY OTKa3uBama y OKBUPY XaOepMacoBOT KOHIIENTA jaBHE
ctepe koju ce 6a3upa Ha cXBaTamy Ja je jaBHH JUCKYPC MOl KOHTPOJIOM €JINTa, JOK
OTKa3WBamke MMa IMOTEHIMja] Ja HapymwM Ty KoHTpoxy. KiapkoBa mcrtumdue nma cy
IO KOHIEHTPHYHH KPYTOBH JPYIITBEHE CIUTE Y YMETHOCTH, MEAUjUMa, OU3HUCY
U TIOJWTUIM OWIM OABOjJEHU OJ] CTBAPHOCTH OHUX KOjU ce Oope Kpo3 KHMBOT 0e3
MIPUCTYIIa ITOCCOHNM TIPUBHWIICTHjaMa, aJld Jla je caja Kpo3 AWTHUTATHO ITOBE3WBAHE
Ty Oapujepy nsmely enmra u oonuynux rpalana moryhe npodurtu. 360r Tora, cMarpa
Knapkosa, cBaka aHanu3a QyHKIHja KyIType OTKa3uBamba MOpa 3all0ueTH aHaIN30M
onHoca Mohu koju je oapelyjy, jep jeAnHO MPHUCTYN KOjU CTaBJba y MPBU IUIAH UC-
TOpHjy KOMyHHKaIlMja U TIOCTYIIKE JbyAW KOjH HeMajy Moh Mo’ke aJieKBaTHO na Je-
mmgpyje ynorpedy oTrkasuBama. KitapkoBa ce mo3uBa Ha MO3HATy XaHTEPOBY CTY-
IHjy 0 KyITypHOM paty y AMepuim,'' y k0joj ce o6palyje mpoGneM monapu3sarmje
aMepHYKOT JIPYIITBAa OKO KJBYYHHX IHTama Kao INTO cy abopTyc, CMpTHa Ka3Ha,
ynoTpeda opyKja, XOMOCEKCYaTHOCT UTA. XaHTep UCTHYE 1A j& JaBHU JUCKYPC OHA]
KOju ofpelyjy enure, OJHOCHO Ja je Moh KylnType Moh za ce neduHuIne peasHocT,
Mmoh fa ce yoksupu nebata. OBakBO CXBaTame je M Ha JIMHUjU TTo3HATor [ 'pammmje-
Bor Buljema KyJTypHE XEreMOHHWje Koje ycIrocTaBibajy Bianajyhe emute (Lears
1985) kao u Kacrencosor (Kastels 2014) cxBarama Ja je opex KOHTPOJIE CHIIE OC-
HOBHH M3BOp MOhH y MOCTMOJICPHOM CBETY KOHTpPOJIa KOMYHHKAIHja, OIHOCHO jaB-
HOT JHUCKYypca.

Haxie, KimapkoBa TBpau je 1a ce Kpo3 IMpakcy OTKa3uBama Moh j1a ce TUKTH-
pajy IOMHHAHTHHM ITUCKYpPCH y jaBHOM HPOCTOPY pemucTpuOynpa O enura Ka
o0MuHUM KopHucHUIIIMA jaBHE cepe. OBo je Ha Tpary u oHora mTo Kacresc 3acty-
na y Mohu xomynuxayuja (Kastels 2014) mako ce oH He 6aBH KyJITypOM OTKa3uBa-
Hha, alld TBPIM Jia caja KOpUCHUIM uMajy Moh ma onpene koju he campxkaju Outn
JOMHUHAHTHH, a Koju He. Melhytum Muman (Mishan 2020) ce ca mpaBoM muTa Koju
Cy peallH{ JIOMaIlaju KyJIType OTKa3HBamba Ja JOHece mpaBay o0ecrpaB/beHUMa aKko
OHa HHje ycIrena aa ,,CKHHE TJIaBy* HH jeTHOM MONHHWKY W3 pela MOJUTHIapa BUCO-
KOT paHra Wid KOPIOPAaTUBHUX MOTYJa, Aa HE TOBOPHUMO O MHCTHTyLHjama. AKO
U3y3MEMO HEKOJIMKO IMMO3HATHX JIMYHOCTU U3 cBeTa (MiIMa, ucrajaa aa cy Hajeehe
KPTBE KYJIType OTKa3MBama MIIJIN JbYIU KOjH NMajy HEKaKaB yTHIAj Y TUTUTAITHOM
CBETYy TOITYT WHGITyeHCepa, alld U MHOTO denthe OHM KOju HeMajy HUKaKBY MpEIo3-
HATJHMBOCT WM yTHIIA]j, OHOCHO POCEUHH KOPHCHHUIIM AUTHTATHUX TEXHOIOTHja.

Ocum Tora, ako je (hyHKIMja KyJIType OTKa3MBamba HCIIPABJhAmhE IPYIITBCHUX
HETpaBau MO3UBAKHEM HA OJTOBOPHOCT OHHMX KOjU T€ HEMpaBJE YMHE, TOCTAaBIba CE
JIPYTO BaKHO THTAkE - 7l JIM je jaBHU OCTpaku3aM oaromapajyha takxtuka 60opode

" Hunter, J. D. (1992). Culture wars: The struggle to control the family, art, education, law, and poli-
tics in America. Avalon Publishing.

12 Beh je mocrao kynrau npumep Llactun Cako (Justine Sacco), ciyxGeHHIe 0ceKa 32 KOMyHHKAITH]e
jenHe BeIHMKe KOMIaHUje Koja je 300T HeIPOMHMIIIJBEHOT PACHCTHYN HACTPOjEHOT TBHUTA ITOCTAja MPEea-
MeT riobanHor nporona Ha Tsurepy (Twitter) mro je pe3ynTupaio TUME Ja je 1oJi OTPOMHHM IPUTHC-
KOM jaBHOCTH M HaKOH OpyTaJHE jaBHE TOPTYpe KOjoj je Ouiia u3IoKeHa Ha Kpajy octayia u 0e3 mocia.
https://www.nytimes.com/2015/02/15/magazine/how-one-stupid-tweet-ruined-justine-saccos-life.html
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npotuB apymTBernx HernpaBau (Norris 2020). Ca jeqHe cTpaHe, IOCTOjamke CI000e
Jla ce OTBOPEHO M3HOCH YaK M HEMOITyJApHO MHILBEHE MOXKE CE PasyMeTH Kao Bp-
JIMHA Y jeTHOM JINOepajiHOM, OTBOPEHOM JpYIITBY. MeljyTuM, H3HOIIEHEe MULIbEHA
KOje MMa MOTEHIMjall a OBPEIN MAambHHCKE IpyIie Takohe Moke OUTH JTOKUBIHEHO
Kao HeraTHBHA IMOCJICTUIA HECITyTAHOT jaBHOT THUCKypca. 300T Tora, OHU KOjH CIIPO-
BOJIC OTKA3WMBamke CMaTpajy Ja Mpakca jaBHOT cpamoliera IpeCcTaBiba JCTUTUMHY
TaKTHKy y O0pOM NpOTHB OHHMX KOjU C€ Ha YBpEIJbMB HauyWMH OJHOCE MpeMa pas-
JTUIUTAM MambHHCKAM TpyliaMa WIH 3JI0yTIoTpeOJbaBajy cBOjy Moh y CBpXy, permumo,
CEKCYAIHOT y3HEMHUpaBama. Y KpajieM CIIydajy W OHU KOjU Tpaxke Jia ce Mpakca
jaBHOT cpamohema caHkIMoHHIIe Ou Takol)e Morim OWTH BU)EHH Kao HEKO KO Ha-
pyllaBa OCHOBHE MPHHIHUIIE CI000/Ie N3paKkaBamba.

Ca apyre cTpaHe UMaMoO TJIACOBE, TIOMYT OHUX KOJU CY MTOMEHYTH Ha MOYETKY
TEKCTa, KOjU CMaTpajy Ja ce Mpakca OTKa3MBama, Ma KaKO FeHU ITUJHEBH OMIIH OTI-
paBlaHH, IPETBapa y CBOjy CynpoTHOCT. HaMecTo npaBa Ha c1000/IHO HCTIOJhaBaAbE
UJCHTHTETA, OHA OCIOpaBa MPaBO Ha CI000AY M3paXKaBamka OHHUX KOjH CE ca THM
UACHTUTETHMA He cnaxy. OBme he ce MHOTM MO3WBaTH HA jJEAHOT OJ KIACHYHUX
npornoneHaTa jaubepanHe muciu [Jlona Ctjyapra Muna u Ha ®eroB uyBeHu cruc O
cnobomu (Mil 1988). Ilpe cBera mecHHIa je I1acHa y OCyAW KyIAType OTKa3HBamba
KOja ce J0KHBJbaBa Kao CPECTBO 32 YHyTKHBamke CBUX OHUX KOjU HUCY HA JIMHUjH
nubepanHe BpeAHOCHE XereMoHuje. Mako KyiTypa oTKa3uBama HHje MOKpPET, Hema
Bolje, YIaHOBE HUTH KOXEPEHTHY HICOJIOTHjy, JECHULIA j& YIOPHO MPHUIHCYje eKC-
TpeMUMa TIONUTHYKE JIeBHIlE, TBpJchU 1a je OCHOBHA ylora KyIType OTKa3WBarba
CTBapame MPUTUCKA Ka MPUXBATAky WICOJONIKOT KOH(MOPMH3Ma, OJHOCHO MPOTE-
pHBame Ha MaprHHy CBUX OHHX KOJU HHUCY Ha JIMHUJH MEJHCTPHM arcHIe MOJIUTHIKE
kopektHocTH (Norris 2020; Scatamburlo-D'Annibale 2019).

Muias, nak, TBp/M J1a OHU KOjU MIPUXBATAjy UJIEjy OTKa3HBamba TPaKe HEIITO
BHUIIIE OJ1 MyKOT M3BUIHCH-A WM TMOBIAUCHha, OJHOCHO JIa UX YECTO BOJM JKeJba 3a
OCBETOM Kao HaYMHOM 3aJI0BOJbCH:a MpaBJie. AJIM HCTO TaKO, OTKa3MBAKE CE MOXKE
MPETBOPHUTH y MYKY Pa30HOAY OHHMX KOjH CY JKEJbHU KPBH, @ HEBUIJBHBH Y MacH U3
KOje TOoHIKaBajy. iMatu cmocoOHOCT Ja MpOTEepalll TPEliHy ClIaBHY 0c0o0y U3 CBOT
’KMBOTA WJIM Jia UCKJBYUHII HEKOTa M3 CBOT JKHBOTA HE caMo Ja ociobala, cMatpa
Bunujamc (Williams 2021) eh je u MoliHo 1o ToMe mITO I0Ka3yje HEUHjy BOJbY Ja
Cce MOBEXE C TAKBUM TTOHAIIAKHEM.

Nmajyhu cBe oBO y BHIOY MOXe ce 3aKJbyYUTH JAa je KyATypa OTKa3uBama U
CTapy W HOBH (DEHOMEH, JPYTHM peuyrnMa OHa je UCTOBPEMEHO W TPEAMOJIEpaH U
MoCTMOZiepaH obpasaln JpyITBeHocTH. M Hekana W caja y OCHOBU JPYIITBEHOT
CaHKIMOHHCAba ,,HETIOCTYIIHUX  TI0jeInHAla CTajana MoTpeda odyBama JpyIITBeE-
HOT, OJIHOCHO BPEIHOCHOT ¥ HOPMATHBHOT, KOHCEH3YCa, OTKA3UBAKE Y TPAIHUIINO-
HaJTHUM 3ajeqHuIiamMa Hajuenthe je Omio BepuuKOBaHO ca Bpxa, JOK Y ITOCTOMO-
JIepHOj BapujaHTH OJUTyKa Jla ce HEKO ,,0TKaXke™ 4ecTo Joyasu ca aua. 1 He camo To,
Beh mox ymap oTkasuBama demnrhe aoia3e BHlEHHjH HEro Mame BH)CHH WIAHOBH
3ajeTHUIIC YUME Ce, MaKap Ha W3TJICH, TPATUITHOHATHN 0JHOCH Mohn m3Mmely ,,ennre
1 Mace cajia Mewajy. MehyTum nako je Texmba Jia ce y3apMajy CTpyKTypama 3aie-
MEHTUPaHU OAHOCH MOhM Ham3Iie[ Haj3HauajHUja KapaKTepUCTHUKA KyIType OTKa-
3MBamka, KJbyyHa Te3a Kojy hy y HacTaBKy pajia MOKyIIaTH MoApoOHMje 1a enadbopu-
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pam jecTe &la HeHa 3aBOJJBHBOCT JIeXKH y JaTeHTHO] ¢yHkiuju (Merton 1998) kojy
oHa 00aBsba MOTIIOMaXyhH CjeMbaBambe NCKOPEHEHUX MOjeANHAIA Y UICHTHTET-
CKe 3ajeJHUIIC Ha TPUOATMCTUIKAM OCHOBaMa.

Y norpasu 3a yKopememeM

Jom je Maxiryan (Marshall McLuhan) HaroBecTro pa3Boj HOBHX XHOPHIHHX
(dbopMHU MOCTMOICpHE IPYIITBCHOCTH 3amaxajyhu Ja MacoBHa ymnoTpeba MacMeIun)-
CKMX TEXHOJIOTHja, y OBOM ciyd4ajy TesieBu3uje, Bpaha mpeamopaepHe obOpacue
JPYIITBEHOCTH TpeTBapajyhu, HapaBHO (UTrypaTHBHO, CBET y TI00AITHO CeJo, Mpoc-
Top rae nHpopMaIija ydac obule mmanery Oarm kao y ceny Hekana (Makluan 1971).
MehyTum, ca mojaBoM HHTepHETa MaKIyaHOBO TJI00aJHO CEJIO ce ca KOMYHUKAIIH-
OHOT Makpo IUTaHa CITYCTHJIO W Ha APYIITBEHH MUKpO cBeT. Onako ce oapuuyhu
AHOHMMHOCT ¥ COIIMjaJTHE TUCTAHIIE KOjy je MOHEeNIa MOJACPHOCT MHOTH CY ITOXHUTAIN
Jla ce Bpare MpeaMOIepHIM oOpaciiuMa JpyIITBEHOCTH HECEOMIHO M3IaKyhu CBOjY
UHTUMY cyny jaBHocTH. [lomyT xwurtesba kakBe mamanke (Koncratunosuha 1969)
YIPKOC TOME IITO C€ CaMO IMOBPIITHO TO3HA]y WU HE TI03HA]y YOIIITE, KOPHUCHUIU
OHJIajH MpeXa MOoJIaXy paBo Ha HECPAa3MEPHO BEIHMKH YBH] Y HHTUMY CBOjUX ,,IIPH-
jatespa®. Jlakine, v y manaHIM U Ha MpeXaMa TOBOPHMO O CTOTHHAMa MU XUJbaJama
MOBPITHO TIOBE3aHUX JBYAM T/ie WHpopMalluje, TpadeBn u gorahaju Op30 OUpKyIH-
Iy W TOCTajy MpeaMeT WHTepeca Iiee 3ajeqHurie/mpexe. JJoopoBospHO Win HE, Y
MaJIaHIM Ka0 ¥ Ha OHJIaJH MPeXaMa CBE je jaBHO M CBE j& TIOMJIOKHO CYIy jaBHOCTH.
Kako nume Koncranturosuh (1969, 15): ,,Tupanuja majanke je THpaHHja yBUAA Y
CBe, WK THPaHHja OBE allCOJyTHE jaBHOCTH W jaBHOCTH cBera™. Micro Ou OMII0 TaaHO
YKOJIMKO O yMECTO TajlaHKe y 0Baj UTaT yMeTHYH ped DejcOyk (Facebook).

Kibyuna Te3a kojy hemo y HacTaBKy enabOopHUpaTH jecTe Ja pa3aIuduTH IpoIie-
cu koju mpate peduiekcuBHy (azy moaepuusanuje (Bek 2001; Gidens 1998), nox-
ctruyhu ocehiaj HECUTYPHOCTH U HETMOBEPEHa Kao KIbYYHE KapaKTEPHUCTUKE JKUBOT
y pusugHoM npymTBy (Bek 2001), HaBome mojenHIIe 1a TOTpake YTOUUIITE Y TIPH-
CBajarby XHOPHIHHUX 0Opasala APYIITBEHOCTH ~ Koje Cy Ga3HpaHH HA MEIIaBHHAMA
NPEMOJICPHUX M TIOCTMOACPHUX 00pasara, TOK JUTHTATHE TEXHOJIOTH]e MPEICTaB-
Jbajy areHc 3a ’bUXOBY XUOPUAH3AIIH]Y.

OBpe Bajba AOJATH M TO JIa CMO TT0jaM XHOPHAM3AITHje TO3ajMIUIH O apTeH-
THHCKOT collfjanHor anTponojora Hecropa I'apcuje Kanknunuja (Canclini 1995).
Haxo je oH UMao Ha yMy XHOPHAM3AIHN]Y Kao MOCIEAMILy MEIIaBHHA Pa3THUUTHX
KyJNTYpHHUX (POPMH KOje TapayielIHO KOCT3UCTHUPA]y, MU OBJIC MPe TOBOPHMO O KYJI-
TYpPHO TEXHOJIOIIKAM XHOPWIHUM (opMama TJe JI0Ja3u JI0 Mellamka MPeIMOIEPHUX
U TOCTMOJICPHUX oOOpa3zana JAPYIITBEHOCTH y3 HEU30€KHY IMOJPINKY TUTHTATHHX
TexHonoruja. [lo HamieM yBepemy KyATypa OTKa3WBama je jelaH TakaB THIIHYaH
XHUOpUIHH 00pa3al] MoCTMOJIEPHE JPYIITBESHOCTH.

JemaH o KJbyUHHX (paKTOpa KOjU TIOCPEIHO TOBOIH JI0 XHOpUAN3aIje o0pa-
3ana apymreeHocTH y XXI Beky jecte yOp3aHa MHAMBHAyaIM3alja Koja Ipatu

" oz o6paciiem ApyIITBEHOCTH HMaM y BHAY CHCTEM BPEIHOCTH ¥ HOPMH KOjH ypelyjy Haumn Ha
KOjH MOjeANHIIN YCIIOCTaBIbajy, OPIKABajy M OPraHu3yjy CBOj€ APYLITBEHE OTHOCE.
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peduekcuBHy a3y MomepHu3zalmje apyre nonoBuHe XX Beka. OBO oTyna INTO je
HeclyTaHa MHIUBHIyalH3alyja 32 COOOM OCTaBHJIa MCKOPEH-CHOT MOjEeAMHIA KOjU
MoCTaje MpUjeMYrB 3a YCBajakhe¢ HOBHX Ha CTapuM oOpacimMa 0a3upaHux, Mojeia
JPYIITBEHOCTH.

Y ToM KOHTeKCTY, HHIuBUAyanm3annjy nedunumem (Petrovi¢ 2009, 33) kao
npoyec, yenasHoM NpUHyOHO2 HANYUIMArAd MPAOUYUOHATHUX (OpMU CUSYPHOCTIU U
cmaparea Koju Hyj#CHO 3a cO60M NOGIA4U U NPOYec peyKoperusarbd Ha HOBUM ULU
pededunucanum cmapum 0CHO8AMA YOPYIACUBAILA.

Kpo3 kacHy ¢a3zy MonepHu3anmje, TOKOM Apyre nojoBuHe XX Beka, Harpu3a-
Jy ce KOHCTHTYTUBHE (hopMe MHAYCTPHjCKOI APYLITBA KA0 IITO Cy Ap)KaBa-Haluja,
KJlaca, 3ajeHuua, nopoauia, npodecuja (Bek 2001, Gidens 1998, Bauman 2002,
Kastels 2002). dpyruMm pedyrMa, KOOPAWHATHH CHCTEM WHIYCTPHjCKOT JAPYIITBA
c1abu, 0cTaBJbajyhu TMOjeANHIIE TTOTIIYHO WX JCIMMHYHO BaH MO3HATHX OpPHU]jEHTH-
pa u nmpuMopaBajyhn ux ma ce okpehy HOBUM H3BOpHIMA CUTYPHOCTH, ITPEKUBIHABA-
HBa U yCIIOCTaBJbakba UICHTUTETa, Ha CIIMYaH HAYMH Kao IITO Cy MPEAMOJIEPHU JbY-
I Ha yJa3y y MHIYCTPHjCKO APYIITBO OMIM OC0o0OheHU TpaguUHOHATHUX APYI-
TBEHHUX (OPMHU CUTYPHOCTH H CTapama.

Kako 3anaxa ®ykojama (Fukuyama 2018), jpyin maHac mocTajy HOCTAITHIHA
3a 33jeIHUIIOM M CTPYKTYPHUCAHUM JKUBOTOM, 32 KOjU BEpYjy lla Cy ra U3TyOMITH, WK
KOjH Cy HaBOJIHO HBUXOBH Ipelu uManu. Ha cimanom tpary je u Magesonu (Maffe-
soli, 2016), jenan o HajyTHIAJHHjUX TIPEJCTABHAKA CXBaTarma 110 KOME TTOCTMO/IEP-
HU TIOjeIMHIIA HE Te)XEe WHIWBHIyaIn3My, Beh ympaBo CyNnpoTHO, jeTHO] BPCTH Oe-
cybjekmususzayuje Kojy KapakTepuine IryOuTak COICTBA y JIPyroMe, HaMecTO TEXKHbe
nma ce ono npomupu (Dawes 2016). 3a Made3onuja TOCTMOIEPHOCT MOApa3yMeBa
yllajbaBame O MOTrjea Ha APYIITBO Kao CKYIl PAl[MOHAIHHX W aTOMH30BAaHHUX WH-
IUBHIya W KpeTame IpeMa HOBOj MapaurMH YAPYXKHBama y NpUBpEMe-
HUM/IPENa3HUM Kao U eMOIMOHATHIM/aQeKTUBHUM 3ajeuunama.” Ha uctu Hauns

' Vnopuurre 3a 0BakBO cXBaTame MHAMBHAyaNIM3aLuje HaTasumo i koa Cxora Jlema amu u kox Beka.
Jlem (Lash, 2002) cmaTpa ia reHepaiHo mocroje nse ¢dase y mporecy HHIUBHAyaIn3aiumje, ¢hasa amp-
KEMOBCKH PEYEHO aHOMHYHOT MHIMBHAYAINU3Ma U THICHCOBCKM pedyeHo (a3a ycBajama U pyTHHH3AIHU-
je HOBHX ofpa3ala MoHallama, Te Ja Ce OBH MPOLECH KPO3 BpeMe IOHAaBIbajy U cMemyjy CiaudHor
Munsena je u bek (Bek, 2001) koju uctuue ga MoAepHU3aIja BOOU Y TPOCTPYKY HHANBUAYATU3AIU-
jy — m3aBajame (ocnobahame), ryOuTaK CTaOMIHOCTH M TIOHOBHA MHTETpalfja Te€ Ja TO YMHHU jeIaH
OIIILTH, HEMCTOPHUjCcKH Mojen. Jlakie oBre ce y ctaBoBuMa Jlema u Beka npubnmkaBaMo cXBatamy O
3aKOHUTOCTH y OfIBHjamy mporeca nHauBuayamu3sanuje (Petrovic 2013, 60).

15y cBom yBomHOM 0cBpTY Ha Madesomujes wianax ,,Of APyIITBA J0 TPUOATHCTHUKMX 3ajeIHMIA"
Cumon Jlejsc (Dawes, 2016) u3HocH 3anaxame aa je MadeosonujeBo Buljerse HOBUX (GopMH UHIMBU-
Nlyaju3Ma U 3aje[[HHUIC, Kao U O 3aMarjbUBary rpaHula n3Mel)y muX, IMa jacHe Be3e ca paHHje moMe-
HyTOM BexoBOM TeopujoM HHAMBHAYAIH3ALMje U PUSHYHOT APYLITBA Y IEpHOY KacHe (a3e MOAEpHHU-
3a1uje, Kao u ca bayMaHOBOM KpUTHKOM (IIyHIHE MOISPHOCTH aiu aa je Madesonu apupMaTuBHUjH Y
OITHOCY Ha 000jHIly TopenmoMeHyTuXx. HemTo npyraumje mMunubeme uMmajy Xapau, bener u Pobapac
(Hardy, Bennett, and Robards, 2018) xoju y yBOAHOM IOTJIaBJbY CTYAHj€ O HOBOM TPpUOATH3UMY TBpIE
na Madeo30i1u1jeB KOHIIET IpeJICTaB/ba CBOjEBPCHY KOHTpA TE3y CXBaTambUMa TeOpeTHYapa HHANBUILY-
anmsanyje nonyt beka u I'maenca. Haume Madesonu He criopu fa Cy OCHOBE APYLITBEHHX Be3a I10T-
KOMaJe paJfKali3alija MOJACpHU3aIHje U pacTyhu IPYIITBEHH PU3UIIM U 110 HEMY KOHCTHTYTHBHH
CJICMEHTH JIPYIITBEHOCTH CYy MPEXKUBEIU U MOTXpamyjy mocrojehy skesby IMojeAnHana Ja ce 0CTBape
Kao apyuTeeHa 6uha.
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Kao IITO je MOCTMOIECPHU3aM y apXHUTEKTypHd HUCTOBPEMEHO W Pa3HOBPCAH ajH H
KOXEpeHTaH, MCTO TaKo MMOCTMOJEpPHHU3aM JOHOCH (parMeHTanujy Jpyiackor Ouha
KOja ce Haja3u y OCHOBH JIPYIITBEHUX Be3a MOCTMOJCpHOT cBeTa. DparMeHTanyja je
T7IaBHA KapaKTepUCTHKAa OBe HOBe (hopMe APYIMITBEHOCTH Kojy Mades3onn HazmBa
“rpubamuzam”. TpubanucTryke 3ajeHUIA, IO HEMY, 3allpaBO IMPEACTaBIba]y Tpe-
Jla3 W3 MOJIEPHOT Opywmea y TOCTMOACPHY Opywmeenocm. 3a Madesonuja,
MeljyTuM, yrpaBo OBaj acleKT MOCTMOJIEPHE APYIITBEHOCTH MPYKa MPEIO3HATIEUB
KBAJIUTET Pa3IU4NAT Y OAHOCY Ha MPETXOAHE OOJIMKE APYIITBEHE MTOBE3aHOCTH. AKO
Cy TMOjeIUHIIN KOjH Cy )KUBEIH Y TPeA-PU3NIHAM APYIITBUMA UManu ocehaj yreme-
JbCHOCTU WM TPAjHOCTHU JPYIITBEHUX Be3a y MpeAcTaBaMa O (PU3MUKO] 3ajeIHUIN U
3ajeqHUYKAM Be3ama CpPOJICTBA W KIlace, MOjeMHIN y KaCHOj MOAEPHOCTHU JOXKHB-
JbaBajy APYIITBEHO Ka0 MPUBPEMEHO M MPOJIA3HO UCKYCTBO, MPE KPATKOTpajHE OJbe-
CKOBE JIPYIITBEHOCTH HETO TPajHE M KOXE3WBHE O3HAUUTEIhE WJICHTUTETA, MECTa H
npuragHoctd (Dawes 2016). 30or Tora ce caBpeMeHH TpubOaIn3aM He 3aCHHBa Ha
HEKaKBO] KPyTOj opraHu3anuju, Beh je mameko GIywIHWjH W BHIIE CE OJHOCH Ha a
onpeheHn aMOMjeHT, CTamkbe yMa, U YECTO CE U3PaKaBa KPO3 JKUBOTHE CTUJIOBE KOjU
¢dasopu3yjy usrien u popmy (Maffesoli 1995, 98). Ilojenunar nocraje npuBpeMeHU
YIlaH Mpekianajyhux rpyna um yJjore Koje urpa W NMpUBpPEMEHEe W Ipela3He MackKe
KOj€ HOCH ITOCTajy W3BOP HETOBOT UACHTHTETA.

Tpu kbyuHEe KapakTepUCTHKe TpubOanu3ama o Madesonujy cy: TepuTopuja
Ha K0jOj Ce TUIeMe YCIOCTaBJba, 3ajeIHHUKH YKYC, U MOBpaTak BeuuTor aerera. Cra
TPH Cy 3ampaBo JeO MapagurMe MPUMagama, IMTO MPEACTaB/ha KaKo Y3pPOK Tako W
mocienuiry TpubammaMa. Madesonn cmaTpa aa cy cBe Beha ,,HaByYEHOCT Ha OH-
JIajH 3ajelHUIle Koje ce 0a3upajy Ha Wrpamy yjora Kao W ,,HaBy4deHOCT Ha pas-
JYUTE IPYIITBCHE MEAUjE CaBPIIICHH MPUMEPH OBe (pparMeHTanmje, Koja ce moje-
JTHAKO MOYKE OITUCATH U Kao yBehame.

I'moGanuzanuja je Takohe JOBENO 0 CHAXKHOT Tajlaca UCMOJbaBaba KOJICKTHU-
BHUX HMJCHTUTETA KOjH OCIOpaBajy T00ATU3alHjy U KOCMOIOIUTH3AM Ca JKEeJbOM
OUyBama KyJATYpHHUX CIEIU(PUYHOCTH, allil U U3 MOTpeda 3aApikaBamba KOHTPOJIE Hal
corictBeHuM kuBoToM. Kacrenc (Castells 2002) je jom cpenmnom 90Tux y Mofkiu
uoenmumema 3ara3no ooprce Tpubanm3Ma u KyJIType OTKa3uBama Kaja je HICHTH-
(GUKOBAaO TpU THNA W3TPAAE HICHTUTETAa Mel)y KojuMa je WACHTHTETE Omnopa
(mpyra nBa cy Jecumumupajyhiu UASHTATETH U npojeKkmuu UISHTUTETH) MPEMO3HA0
Kao HajBXHHUJU THIT OOJMKOBama HICHTUTETA y CaBpeMEHOM IpymTBy. OOpasia-
)kyhu HajBaXKHUjE €JIEMEHTE MICHTUTETa KOjU Ce Ipajic Ha OTIOPY OH 3amaka Ja je
KJbYYHH MEXaHH3aM H3IPaAbe OBHX WACHTHTETa 0a3upaH HA WUCKIbYUYHBAY OHHUX
KOjH MCKJbYUYjy OIl CTpaHe uckJbyueHux. Mako Kactenc roBopu o UCKIbYUHBaKY, a
HE OTKa3zuBamwy (exclusion vs. cancel) MpUHINI je UCTH U 0a3Mpa ce Ha YKIAbHABY
OHHUX KOjH ce€ MEepUUIHpajy Kao OMacHH 10 WACHTUTET Koju ce Opanu. Ha kpajy, oH
HUje curypaH KakBe he OuTw mocneawie cBe Beher jaza m3mel)y cynpoTcTaBIbeHUX
HUICHTUTETa 3aKkJbydyjyhn ma he om oaroBopa Ha OBO MUTAmkE 3aBHCHUTH OCTAjy JIH
JIpPYILITBA U JaJjbe Kao JPYIITBAa WIK ce€ IIeMajy Y CKyI IUIeMeHa Koja ce YecTO caMo
eypemucTruukH 30BY 3ajeanunama (Castells, 2002).
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3akpy4yHa pa3maTpama

VY okomHOcTHMa pactyher HemoBepema M HECHTYPHOCTH, Kaja yKopemyjyhe
uactutynrje XIX m XX Beka BUllle HHUCY y CTalkby Ja NPYXKE CUTYpPHOCT U
YTOYHINTE, a TIo0ann3anuja 3amyhyje BeKOBIMa YCTaHOBJbaBaHE KYJITYpHE Ipakce,
(TIocT)MOIEpHU TTOjETUHITN CE€ CBE BHUINEC OKpehy MACHTUTETCKH HAIHMK TUIEMECHCKIM
3ajelHUIIaMa, 4ecTo 0a3upaHHM Ha JIeJbehy CaMO HEKHX O]l acreKara CONCTBEHOT
UICHTUTETA, TIOMYT PEIIUTHjCKUX, poaHuX, cekcyanHux (LGBTQ) amu u oHuX Koju
Cy 3aCHOBaHU Ha yKycuMa Wi npodecujama. [IpyruM pednma, y MaXHHUTO] TIOTPa3H
3a OWJIO KaKBUM YKOPCHEHEM, MCKOPCHEHH MOjEAMHIN KacHE MOJIEPHOCTH TEXe
TOoMe Jia ce AecyOjeKTHBH3Yjy yTanajyhu ce y KOJEKTUBUTET 3ajeAHHUIIE, JOK Cy pac-
nenu m3Mmely pazHopomHux 3ajeqHuna cBe Behn. UnHehn To, mojequHIM CBE BUIIE
ycBajajy xubpumaHe ¢opme MOCTMOAEPHUX oOpaszaria APYIITBEHOCTH KOje HACTajy
Kao pe3yJsiTaT Mellama MPeIMOJCpPHUX U MOCTMOJEPHUX oOpa3zama IpyIITBEHOCTH
y3 HEH30CTaBHY YIOTpeOy MUTHTAIHUX TeXHOJordja. Pemmmo, onpuiame ox aHo-
HAMHOCTH KOjH j€ JJOHela MOJICpHH3aIHja U MPUTHCAK Ka OT0JhaBalkby WHTUME jaCHU
Cy TIOKa3aTeJbi OBOT XHOPHIHOT 00paciia JpyIITBEHOCTH.

Kynrypa orkasmBama je jeiHa O HAjBUIJPMUBHjHX MaHHUQecTalHja OBUX
nporieca, Oynyhu na ce 6a3upa Ha nmpeaAMOAePHOM 00pacily MOHAIIaka KOjU HE MPH-
3Haje TPaBO Ha Pa3IMYUTOCT M TPaKU Oe3yCIOBHO mojapehuBame mojeanHana Hop-
MaMa ¥ BpPeIHOCTHMA Immpe 3ajemuuiie. MehyTum, ma 6u ce oBakBa mpakca HaMeT-
HyJIa Kao jeJlaH OJ] JaHaC JIOMHHAHTHUjUX HaYMHA JICTHTUMUCAkha jaBHOT JHCKYpCa,
0mITo je moTpeOHO /a ce JecH joIl HellTo, a TO je Ja WACHTUTETCKE MOIUTHKE IOC-
TaHy J1e0 MOJMTHYKOT MEJHCTpUMA Yy 3alagHuM JIeMOKpaTHjaMa, pe CBera y OKBH-
py nmbepanHe JieBuIle. Y APYIITBY KOj€ je MOCTalio BeoMa OCEeT/bUBO Ha JOCTOjaHC-
TBO TpyIa, HOBE TPaHUYHE JIMHH]E CE TI0jaBJbyjy, U paHHU|e NPUXBATJGUBH HAUYUHU
rOBOpa WM H3paXkaBarma CONCTBEHUX TJIEIUITA [TOCTAH CY YBPEIJBHBH, TOK TIOJH-
THYKAa KOPEKTHOCT IOCTaje OCHOB ypehema KOMYHHKAaIUje y jaBHOM IPOCTOPY.
JpyruM peunma, HISHTHTETCKE MOJUTHKE KOje M3PacTajy Ha areHId MYJITHKYITY-
PATHOCTH Cy caMO JIOTIpHHENE Jla KyATypa OTKa3uBama, XpaHehn ce moIuTHukoM
KopekTHomhy u ,,oMoheHa* WH()OPMAITMOHO-KOMYHHKAITMOHNM TEXHOJIOTHjaMa, 3a
KpaTKO BpeMe MOCTaHe jeJaH OJ JOMUHAHTHHMX HauWHA OIHOIICHA MpeMa CBEMY
OHOME IITO C€ J0XKHBJhaBa YIpOkaBajyhuM 110 jaBHU AMCKYPC, HISHTUTET WIIH 3aje-
JTHUILY.

Kynrypa oTkasmBama ce nepheKkTHO Haciama Ha HISHTHTETCKH TpruOamn3aM
Kao MEXaHW3aM 3a JUCIUIUIMHOBAkE OHUX KOjJU HapylllaBajy MOHOJIMTHOCT jJaBHOT
JIUCKYypCa, 3aTO IITO MX Y OCHOBHH TIOBE3Yje MCTa CTBAp, & TO j¢ CHA)XKHA TEKIba Ka
CjennmbaBamky TOjeIMHALIA YV 3ajeIHHITY Y JeIIHOM CBEOIIITEM TPEHIY PEBUTAIU30-
Bama IPEIMOJCPHUX oOpazara IAPYIITBEHOCTH Kpo3 XuOpumaHe (GopMme IMOCTOMO-
JiepHE JIPYIITBEHOCTH.
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CANCEL CULTURE AS
A HYBRID PATTERN OF POSTMODERN SOCIABILITY

Summary: The central issue discussed in this paper concerns the post-
modern social development, which has made people — high-ranking officials,
persons entrenched in the cultural establishment, intellectuals, and ordinary indi-
viduals without public notoriety alike — stew over every publicly uttered word
under threat of total “cancellation”. Despite frequent attempts to interpret this
phenomenon, now commonly referred to as the cancel culture, in the light of
maintaining the hegemony of liberal thought or as a peculiar continuation of
political correctness, I shall demonstrate herein that the key function of the can-
cel culture is the social embedment of disembedded individuals, as part of a
global trend of tribalisation of society. This is the result of various processes
which accompany the reflexive modernisation and bring about insecurity and
distrust as the main characteristics of life in a risk society. Individuals are there-
fore forced to seek refuge in adopted hybrid patterns of sociability, the cancel
culture being only one of them. These patterns arise as a consequence of conver-
gence of pre-modern and post-modern patterns of sociability by means of digital
technologies, which become their hybridisation agent.

Key words: cancel culture, identity, tribalism, pre-modern, post-modern,
sociability, hybridisation

Introduction

On the 15™ of February 2021, having received a high state award on the
occasion of the Sovereignty Day of the Republic of Serbia, the acclaimed film
director Emir Kusturica, in his address, mentioned the cancel culture twice, ob-

* d.petrovic@sf.bg.ac.1s
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viously with a negative connotation." It follows from his speech that it is a new
trend in which teachers will get fired should they dare to promote traditional
values, kids will no longer be able to watch Disney cartoons because some con-
tent is inappropriate for their age, and intellectuals may be forced to seek media
support for their publicly stated opinions. Mr. Kusturica, as it turns out, is not
quite original in his fears. Half a year earlier, in the summer of 2020, Harper's
Magazine featured a three-paragraph long statement titled ‘A Letter on Justice
and Open Debate’, signed by over 150 intellectuals, mostly residing in the US.’
The signatories included prominent professors such as Noam Chomsky, Francis
Fukuyama, and Nicholas Lemann, alongside famous writers like Salman Rush-
die, J.K. Rowling, Margaret Atwood and many others. Unlike Kusturica, they
did not mention the cancel culture explicitly, but they did define it as they
warned about the censorship spreading through the American culture, a practice
characterized by intolerance to different opinions, public shaming and ostracism,
as well as a tendency to address complex political issues in a blindingly moraliz-
ing tone.

And so, one could easily say that the spectre of cancel culture spreads
through not only Europe, but also the post-modern world, and that its similarity
to the Karl Marx's spectre of communism lies in fear, shared by at least a part of
the elite, of its growing influence. The resemblance between the two spectres is
also reflected in common people’s hope that cancelling will help them shake up
the structures supporting the cemented power relations. However, any similarity
between the centuries-old Marxist ideology, on the one hand, and the recently
established practice of primarily digital, (non)cultural action, on the other, stops
there.’

Consequently, the central issue I focus on in this paper concerns the post-
modern social development, which has made people — high-ranking officials,
persons entrenched in the cultural establishment, intellectuals and ordinary indi-
viduals without public notoriety alike — stew over every publicly uttered word
under threat of total “cancellation”. Every one of us can be cancelled, invali-
dated, annulled or whatever other meaning we may ascribe to the practice of
cancelling, at any time.

This paper starts with a discussion about the main characteristics of the
cancel culture, its factors, causes and functions. I then move on to present my
principal thesis that the key function of the cancel culture is the social embed-
ment of disembedded individuals in a global trend of tribalisation of society.
This embedment is achieved through hybridisation of pre-modern and post-
modern patterns of sociability, with the inevitable assistance of digital technolo-

! https://www.novosti.rs/vesti/drustvo/965329/govor-kusturice-dodeli-ordenja-srbi-jedan-retkih-naroda-
koji-nikada-nije-pokoren

2 https://harpers.org/a-letter-on-justice-and-open-debate/

? On the relationship of ideology and cultural practice, refer to Stewart Hall’s views, analysed in detail
in the article by Milan Urosevi¢ (UroSevic, 2019).
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gies. In my concluding remarks, I therefore argue that the cancel culture ideally
relies on the identity tribalism as a mechanism to discipline those who threaten
to break up the monolithism of public discourse because what connects them is
essentially the same thing: a strong tendency to bring individuals together in a
community, as part of a general trend to adopt hybrid forms of post-modern so-
ciability.

A click away from being cancelled

To illustrate the cancelling phenomenon, I needn’t look for examples from
around the globe, like Kusturica, since they already abound in my native Serbia.
The way the most popular Serbian influencer Bogdan Ili¢, AKA Granny Pig
(Baka prase) was cancelled may serve us as one paradigmatic example. The
second concerns the public outrage over Serbian actor Branislav Le¢i¢,” whereas
the third involves an anonymous baker from the Belgrade district of Boréa.’ The
former two were cancelled after being publicly accused of rape, while the latter
fell out of favour as he was suspected of having been spreading Albanian nation-
alist propaganda. The three were cancelled in different ways. Granny Pig lost
support of the digital platforms on which he shared his videos and became the
object of a negative campaign in traditional media, much like moral panic (Clark
2020; Cohen 2011). The actor Branislav Leci¢ was condemned by virtually all
media, and some of his colleagues even refused to share the stage with him. Fi-
nally, in case of the Belgrade baker, public calls to cancelling mainly spread
through social media, but they were shortly followed by both protest and support
rallies outside the bakery where he worked.

Local examples of cancelling serve us better than those borrowed by Kus-
turica from the world over, for at least several reasons, but one may be the key.
Having been framed through the local media and by sharing the related content
on social media, the stage has been set and most of the audience has already
firmly decided whom to support and whom to boo. In other words, by using the
examples well known to the author, which have divided the public opinion, we
avoid the trap Kusturica (un)intentionally pushes us into: to place the cancel
culture all too easily in the context of strengthening the predominant values dic-
tated by Western neoliberal elites. Clearly, Kusturica and many intellectuals
globally who raised their voices against the cancel culture are correct to fear its
possibly dramatic effects on the freedom of opinion and expression in the 21%
century. It would be naive to dismiss the existence of powerful elites’ agendas,
but it is important to realise that although the cancel culture may help defend

* https:/nova.rs/zabava/showbiz/psihoterapeut-o-baki-prasetu-dripac-koji-zaraduje-na-deci/

> https://www.blic.rs/sudbine/branislav-lecic-beogradsko-dramsko-pozoriste-glumci-danijela-stajnfeld-
silovanje/2p96128

8 https://rs.nlinfo.com/vesti/a479548-protest-u-borci/
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various ideologies, it is not an ideology in itself. The truth is that it feeds on po-
litical correctness of the left, but also on populism (Visi¢, 2020), which means it
can flourish on both neoliberal and conservative agendas (Vukovi¢, 2017). This
makes the problem bigger rather than smaller, since the cancel culture represents
a highly antimodernist pattern of sociability, the one many people globally have
readily accepted as a way of responding to the unknown, incomprehensible, or
simply different from them.

In the broadest sense, the cancel culture may be defined as a practice of
removing an individual, an organisation or a product from public space in order
to redress the balance disturbed by a real or imaginary violation of the dominant
social norms or community values. Cancelling strategies differ and range from
limiting or blocking the access to public sphere, public shaming, or boycotting to
complete expulsion from public life, which may and often does destroy careers
and even lives.

Speaking of persons who have been cancelled, as shown in our examples,
they include celebrities and anonymous individuals alike. By organisations we
mainly mean companies, but these can also include formal or informal groups
with certain ethnic, racial, religious, sexual, ideological or any other common
characteristics. Lastly, as regards the products, these may be material, like
goods, or immaterial, such as entertainment or artistic content. Well-known ex-
amples include brand boycotts’ and the increasingly frequent cancelling, or in
traditional terms — censorship of the scenes from old Disney animated films be-
cause of their allegedly offensive content.®

It is noteworthy that there is another indispensable aspect of the cancel
culture: the fact that the Internet and the social media in particular consistently
work in its favour. They strongly propel the cancel practice, given that any kind
of expulsion from the digital sphere, in this ubiquitous digitalisation of our lives,
may have fatal consequences for companies and individuals alike. In fact, if we
agree with the trite phrase “If you’re not online, you don’t exist”, we could then
say that cancellation in the digital world is a form of a symbolic execution. Fur-
thermore, the cancel practice, i.e. imposition of order on the normative and ethi-
cal havoc caused by someone’s public intervention, act or product, is not the
means employed by any institution or authority. It is resorted to by community
members and those who control access to public space (technological compa-
nies, in the first place), which turns the threat of digital exclusion into the crucial
weapon against the norm-violators, be it in the form of ostracism on the Internet
or formal restriction of access to digital platforms, as was the case with Donald
Trump.” However, if we leave aside the consequences of digital cancellation, we

" https://www.forbes.com/sites/julianvillanueva/2020/07/21/the-dark-side-of-brand-
boycotts/?sh=1439389¢62ca

8 https://www.theguardian.com/film/202 1/may/07/snow-whites-kiss-is-far-from-the-dodgiest-disney-
moment

? https://www.theguardian.com/us-news/2021/feb/10/trump-twitter-ban-permament-social-media
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may agree with Clark’s view (Clark, 2020) that the social media are an important
factor in the cancel culture since they enable millions of ordinary people to take
advantage of the networked collectiveness and the sense of immediacy to call
out a number of powerful figures.

Regarding the immediate causes of the explosive spread of the cancel cul-
ture, we can identify a few of the most significant ones. Mishan (2020) claims
that cancelling is guided by the need to speak up against the institutions which
don’t serve us as they should, to condemn the distrusted system and demand a
fairer one. In other words, one might say that the widespread mistrust of institu-
tions, but also the generalised mistrust, are the key elements which fuel the can-
cel culture. When citizens believe that the system would protect the elites despite
their breach of ethical or legal norms, cancel campaigns play a pre-emptive role,
whereby people wish to send a clear message that if the institutions fail to per-
form their duties, their job will be done by those whose interests such institutions
should defend.

The predominance of liberal ideology, especially in the left-oriented intel-
lectual circles, is also an important generator of the cancel culture because the
minority of those who share conservative ideas feel marginalised or silenced
(Norris, 2020). The following reasons may relate to the general transformation of
values in the post-modern society, leading to further polarisation connected with
the identity policies which widen the divide between liberals and conservatives
(Fukuyama, 2018). Technology is also one of the obvious reasons as it enhances
the capacity for collective voicing and sharing of opinions (Clark, 2020). This is
why the role of the social media is so significant. Lastly, and again in relation to
identity policies, cultural conflicts are another reason. The problem is further
exacerbated by the rise of populism and populist leaders who exploit the feeling
of neglect, harboured in particular by the conservative part of population (Norris,
2020).

Now that we have presented the key elements of the cancel culture, we
must ask an even more important question of its function. We have already con-
cluded that it is a practice rather than ideology, but we now need to see what
kind of practice it is. As mentioned above, one of its main roles is to put pressure
on the institutions to punish those in breach of the community value consensus.
Clark (2020, 88) believes that the cancel culture is a digital discursive account-
ability praxis. In her opinion, cancelling is “an expression of agency, a choice to
withdraw one’s attention from someone or something whose values, (in)action,
or speech are so offensive, one no longer wishes to grace them with their pres-
ence, time, and money”. She analyses the cancel culture within the Habermasean
concept of the public sphere, according to which the public discourse is under
the control of the elites, while cancelling may disrupt this control. According to
Clark, “the concentric circles of the social elite in arts, media, business, and poli-
tics were insulated by the norms of acceptable discourse, distanced from the re-
alities of Others who struggle through life without access to the specific privi-
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leges afforded along lines of race, gender, and class” (Clark 2020, 91). However,
digital connectivity can now overcome this barrier between the elites and com-
mon people. This is why all attempts to analyse the function of the cancel culture
must begin with the analysis of power relations.

Clark cites Hunter’s well-known study of culture wars in the US,' in
which he reflects on the problem of polarisation of American society over the
crucial issues like abortion, death penalty, gun control, homosexuality, etc.
Hunter argues that the public discourse is set by the elites or that the power of
culture is the power to define reality, to frame the debate. This view is in line
with Gramsci’s theory of cultural hegemony established by the governing elites
(Lears, 1985) and Castells’s (Castells, 2009) belief that the chief source of power
in the post-modern world, beside the control of force, is the control over com-
munications, i.e. public discourse.

In Clark’s opinion, the power to dictate dominant discourses in the public
space is redistributed via the cancelling practice from the elites to the common
users of the public sphere. This resonates with what Castells expounds in Com-
munication Power (Castells, 2009) even though he did not discuss the cancel
culture. He does claim, however, that the users have the power to determine
which content would become dominant, and which would not. And still, Mishan
(Mishan, 2020) is right to question the real ability of the cancel culture to bring
justice to the disenfranchised if it has so far failed to do away with any powerful
politician or corporate mogul, let alone a public institution. With the exception
of a few celebrities from the film industry, the main victims of the cancel culture
are young people who wield some influence in the digital world, such as influen-
cers, but even more often it turns against individuals without any public recogni-
tion or sway, who are in fact just average users of digital technologies.''

In addition, if the cancel culture is intended to mend social injustices by
demanding accountability from the culprits, another important question follows:
is public ostracism an adequate strategy to confront social injustices (Norris,
2020)? On the one hand, freedom to openly express even unpopular beliefs may
be seen as a virtue in a liberal, open society. Nevertheless, expressing views
which may potentially offend minority groups may also be understood as an
adverse consequence of uninhibited social discourse. Those who cancel therefore
maintain that the public shaming practice is a legitimate tactic in the struggle
against those who are offensive to various minority groups or who abuse their
power to get away with sexual harassment. Ultimately, even those who advocate
sanctions against public shaming could also be criticised for attempting to op-
pose the fundamental principles of freedom of expression.

' Hunter, I. D. (1992). Culture wars: The struggle to control the family, art, education, law, and
politics in America. Avalon Publishing.

' The example of Justine Sacco, a communication officer at a large company, has been used countless
times. After her inconsiderate, racist tweet sparked a global outrage on Twitter, she faced brutal public
pressure and torture, and even lost her job in the end.
https://www.nytimes.com/2015/02/15/magazine/how-one-stupid-tweet-ruined-justine-saccos-life.html
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On the other hand, there are voices, some of which were mentioned in the
first paragraphs of this paper, who claim that the cancelling practice, however
justified its aims may be, is turning into its very opposite. Instead of supporting
the right to free expression of identity, it denies the right of free speech to those
who disagree with these identities. Many would now recall one of the classic
proponents of liberal thought John Stuart Mill and his renowned essay On Lib-
erty (Mill, 1998). The right is very vocal in condemning the cancel culture,
which is interpreted as the means to shush all those who challenge the hegemony
of liberal values. Even though the cancel culture is not a movement, it does not
have a leader, or members, or even a coherent ideology, the right persistently
ascribes it to the extremes of the political left, asserting that cancelling is meant
to put pressure on people to accept ideological conformism or to marginalise all
those who do not subscribe to the mainstream agenda of political correctness
(Norris, 2020, Scatamburlo-D'Annibale, 2019).

According to Mishan, however, driven by thirst for revenge as a way of
doing justice, the supporters of cancelling are not content with mere apologies or
withdrawal. And yet, cancelling could just as easily also become nothing more
but pastime for the blood-thirsty individuals, invisible in the mass from which
they humiliate their victims. Having the power to ban a sinful celebrity or to
exclude a person from your life is not only liberating, says Williams (2021), but
also powerful because it is a proof of someone’s will to connect with such be-
haviour.

In view of all the above, it may be deduced that the cancel culture is an old
and a new phenomenon: at the same time a pre-modern and a post-modern pat-
tern of sociability. Now and before, social sanctions against “disobedient” indi-
viduals are essentially intended to preserve the social, value and normative con-
sensus, but with one important twist: in traditional communities, cancelling most
often had to be verified at the top, whereas in its post-modern variant, the deci-
sion to “cancel” a person frequently comes from the bottom. Moreover, cancel-
ling threatens the popular more than the less popular members of the community,
which appears to be a game-changer in the traditional power relations between
“the elites and the mass”. And yet, although the tendency to shake up the struc-
tures supporting the cemented power relations appear to be the most prominent
property of the cancel culture, the key thesis I will try to explain in more detail in
the next section is that its seductiveness lies in its latent function (Merton 2016)
by helping bring individuals together in identity communities structured on tribal
foundations.

In search of embedment

Decades ago, McLuhan (Marshall McLuhan) foresaw the evolution of new
hybrid forms of post-modern sociability, having remarked that the mass use of
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the mass-media technologies, in this case television, brings back the pre-modern
patterns of sociability by, figuratively speaking, turning the world into a global
village, the space in which information swiftly goes around the planet, similarly
to how it used to spread through a village (McLuhan 1964). However, with the
advent of the Internet, McLuhan’s global village descended from the communi-
cational macrocosm to the social micro world. Having renounced all too easily
the anonymity and social distance brought by modernity, many eagerly rushed
back to the pre-modern patterns of sociability, selflessly exposing their intimacy
to public scrutiny. Like residents of a provincial town (I refer here to the famous
work by Radomir Konstantinovi¢, 1969), despite knowing each other only little
if at all, the online network users claim their right to a disproportionate insight
into the intimacy of their “friends”. So, in provincial towns and on networks, we
speak of hundreds or thousands of superficially connected people, where infor-
mation, gossip and events circulate fast and become the object of interest of the
entire community/network. In provincial towns and on online networks, every-
thing is public and submitted to public scrutiny. Konstantinovi¢ wrote (1969,
15): “Tyranny of a small town amounts to the tyranny of ubiquitous scrutiny, or
better yet the tyranny of absolute public exposure and the public exposure of
everything.” The same would be true if we replaced the phrase “a small town”
with the word “Facebook”.

The key thesis we shall elaborate on is that various processes which ac-
company the reflexive stage of modernisation (Beck 1992; Giddens 2013), while
spurring the feeling of insecurity and mistrust as the crucial characteristics of life
in a risk society (Beck 1992), prompt individuals to seek refuge in adoption of
hybrid patterns of sociability,'” based on blends of pre- and post-modern pat-
terns, with digital technologies as their hybridisation agents.

It is worth mentioning that the concept of hybridisation has been borrowed
from Argentinian social anthropologist Nestor Garcia Canclini (Canclini, 1995).
Although he referred to hybridisation as a consequence of mixing various cul-
tural forms which coexist in parallel, here we speak about cultural and techno-
logical hybrid forms, where pre- and post-modern patterns of sociability blend
together, with inevitable support by digital technologies. In our opinion, the can-
cel culture is one such typical hybrid pattern of post-modern sociability.

One of the key factors which indirectly leads to hybridisation of sociability
patterns in the 21% century is the accelerated individualisation, which accompa-
nies the reflexive stage of modernisation of the second half of the 20" century.
This arises from the fact that the uninhibited individualisation has left behind a
disembedded individual who becomes prone to adopting new patterns based on
the old models of sociability.

12 Pattern of sociability is understood to mean a system of values and norms which determines how
individuals establish, maintain and organise their social relations.
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In this context, I define individualisation (Petrovi¢ 2009, 33) as a process
of mainly forceful renunciation of traditional forms of security and caretaking,
which necessarily triggers the process of re-embedment on new or redefined old
fundaments of association.”

In late modernity, over the second half of the 20™ century, the constitutive
forms of industrial society, such as the nation-state, class, family, profession,
begin to corrode (Beck 1992; Bauman 2002; Giddens 2013). In other words, the
coordinate system of the industrial society is weakening and familiar landmarks
are completely or partially hidden from view, forcing the individuals to turn to
new sources of security, survival and established identities, just like the pre-
modern people at the threshold of industrial society were liberated from tradi-
tional social forms of security and caretaking.

Fukuyama (2018) observed that today people are nostalgic for community
and supposedly structured life of their ancestors, which they believe they have
lost. Similar views are expressed by Maffesoli (2016), one of the most influential
proponents of the belief that post-modern individuals do not aspire to individual-
ism; on the contrary, they yearn a kind of de-subjetivisation, characterised by the
loss of self in the otherness rather than by the tendency to expand the self
(Dawes 2016). According to Maffesoli, post-modernity involves distancing from
the view of society as a group of rational and atomised individuals, and ap-
proaching a new paradigm of association within temporary/interim, and emo-
tional/affective communities." In much the same way as post-modernism in ar-
chitecture is diverse and coherent at the same time, post-modernism brings
fragmentation of human being, which is at the very foundation of social relations
in the post-modern world. Fragmentation is the main characteristic of this new
form of sociability, which Maffesoli calls “tribalism”. Tribal communities, he
purports, represent a transition from modern society to post-modern sociability.

13 This concept of individualisation is supported by the works of Scott Lash and Beck. Lash (2002)
believes there are, broadly speaking, two stages in the individualisation process: the stage of anomic
individualism, in Durkheim’s terms, and the stage of adoption and routinisation of new patterns of
behaviour, in Giddens’s terms, and that these processes repeat and replace one another through time.
Beck’s opinion was similar (Beck, 1992). He wrote that modernisation leads to three aspects of
individualisation — removal (liberation), loss of stability and re-integration, which constitutes one
general, non-historical model. And so, Lash’s and Beck’s views bring us closer to understanding the
laws of individualisation process.

' In his introductory remarks about Maffesoli’s article ‘From Society to Tribal Communities’, Simon
Dawes (2016) notes that Maffesoli’s view of the new forms of individualism and community, as well as
of the elusiveness of the distinction between them, is obviously related to the formerly mentioned
Beck’s theory of individualisation and risk society in the late stage of modernisation, and to Bauman’s
critique of fluid modernity, concluding that Maffesoli’s views are more affirmative than the other two.
Hardy, Bennett and Robards (2018) are of a somewhat different opinion. In the introductory section of
their study of new tribalism, they noted that Maffesoli’s concept counters the views of the
individualisation theorists, such as Beck and Giddens. Maffesoli agrees that the bases of social relations
were shaken by radicalisation of modernisation and the growing social risks, but he also thought that
the constitutive elements of sociability have survived and now fuel the wish of individuals to realise
themselves as social beings.
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It is precisely this aspect of post-modern sociability that he sees as its distinctive
quality, different from all earlier forms of social connection. While individuals in
pre-risk societies felt that the social relations were grounded and permanent in
the ideas of physical community and common bonds of family and class, indi-
viduals in late modernity accept the social as a temporary and fleeting experi-
ence, as momentary flashes of sociability rather than cohesive markers of iden-
tity, place and belonging (Dawes 2016). It is for this reason that the contempo-
rary tribalism does not rely on a rigid organisation. It is much more fluid and
tends to involve an ambience, state of mind, often expressed via lifestyles which
favour the appearance and form (Maffesoli 1995, 98). An individual thus be-
comes a temporary member of overlapping groups, and the roles he plays and
transitory masks he wears become the source of his identity.

Maffesoli identified three defining traits of tribalism: a territory on which
the tribe is formed, shared tastes, and the return of the eternal child. All three are,
in fact, a part of the paradigm of belonging, which is at the same time both the
cause and a consequence of tribalism. Maffesoli recognises perfect examples of
this fragmentation, which can just as well be described as enlargement, in the
growing “addiction” to online communities based on role playing and to various
social media.

Globalisation has also given rise to a strong wave of expressions of collec-
tive identities, which reject globalisation and cosmopolitism as they wish to keep
their cultural peculiarities, but also to maintain control over one’s own life. In
mid-90s, in The Power of Identity, Castells (2002) must have discerned the
shapes of tribalism and cancel culture when he identified three forms of identity
building and recognised the resistance identity (the other two are legitimising
and project identities) as the most important form of identity building in today’s
society. Describing the most significant elements of identities built on resistance,
he notes that the key mechanism in the construction of these identities is based
on the exclusion of those who exclude by the excluded. Although Castells spoke
about exclusion rather than cancelling, the principle is the same and consists of
removing those who are perceived as a threat to the defensive identity. Finally,
he was unsure about the consequences of the growing gap between the opposing
identities, and concluded that the answer to this question would decide if the
societies would go on being societies or they would break up into tribes which
would carry the name of communities only as euphemisms (Castells, 2002).

Concluding remarks

In the environment of growing distrust and uncertainty, when the embed-
ding institutions of the 19" and 20™ centuries are no longer capable of providing
security and refuge, and globalisation blurs centuries-old cultural practices,
(post)ymodern individuals increasingly turn to what resembles tribal communities
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in terms of their identities, often based on sharing only certain aspects of their
own identities: religious, gender, sexual (LGBTQ) and those founded on tastes
or professions. In other words, in a frantic search for any kind of embedment,
disembedded members of late modernity long to be de-subjectivised, to sub-
merge into the collectiveness of a community, while the gaps between various
communities keep widening. In doing so, they increasingly adopt hybrid forms
of post-modern patterns of sociability, which arise from the blend of pre-modern
and post-modern patterns of sociability, supported inevitably by digital tech-
nologies. Rejection of anonymity brought about by modernisation and the pres-
sure to reveal the intimacy are clear indicators of this hybrid pattern of sociabil-
ity.

The cancel culture is one of the most visible manifestations of these proc-
esses since it is based on a pre-modern behavioural pattern, which denies one’s
right to being different and demands an individual’s unconditional subordination
to the norms and values of a larger community. However, in order to impose
such practice as one of the dominant ways of legitimising public discourse today,
something else had to happen: identity policies had to become a part of the po-
litical mainstream in Western democracies, primarily within the liberal left. In
the society which has become very sensitive to the dignity of groups, new
boundaries have started to emerge. Formerly acceptable manners of speech and
expression of one’s own views have become offensive, while the political cor-
rectness has transformed into the guiding principle of communication in public
space. Identity policies which grow on the agenda of multiculturality have
helped the cancel culture, feeding on political correctness and “empowered” by
ICTs, to quickly become one of the dominant ways of addressing all things that
are considered as a threat to public discourse, identity or community.

The cancel culture ideally relies on the identity tribalism as a mechanism
to discipline those who threaten to break up the monolithism of public discourse
because what connects them is a strong tendency to bring individuals together in
a community, as part of a general trend to adopt hybrid forms of post-modern
sociability.
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