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MAPKCU3ALIMJA NIOCT-MOJEPHU3MA:
PAHU PAJIOBU ) KAHA BOJIPUJAPA™

Caxerax: OBaj pag mosasu ol npernocraBke na XKan bonpujap npeacrasiba
JEIHOT O]l Haj3HAYajHHjUX MOCT-TIOCTCTPYKTYPATUCTHIKHUX/TIOCT-TIOCTMOIEPHUCTHY-
KUX MUCJIHIIANA. YBakaBajyhu TakBy KOHCTAaTaIlljy, paa 0OaBU HETOBHM paHUM pa-
JIOBAMa: KapaKTepHCTHKama CHCTeMa o0jekara CTPYKTYPHPaHUX Y ,,JIOTPOLIAYKO
JIPYIITBO” ¥ pedopMyIHcCameM MapKch3Ma Ha OCHOBY CEMHUOIIONIKUX TeOpHja 3Ha-
ka. Pag ce 3axipydyje THMe [1a KamUTalli3aM yCIIOCTaBJba JPYIITBEHY ITOMHHAIN]Y
HaMeTameM CHCTEMa 3HAKOBHHX BPEAHOCTH TJE je MOjeAMHAI] aCUMIJIOBAaH IOTPO-
IIaYKUM JAPYIITBOM M ToApeleH meroBoj AOMHMHAIMM KPO3 YMHOBE MOTPOLIHE.
Epro, motpomma je anroputam KOMOIMQUKAIMje APYIITBEHE XOMOTCHH3AIHjEe H
XereMOHUje.

Kibyune peuun: moctmoaepHu3aM, Mapkcusam, JKan boapwujap, moTpomnradko
JPYILITBO, CUCTEM 00jeKara, 3HaKOBHA BPETHOCT, KATUTAIUCTHYKO JPYIITBO

YBoa — MapKcH3aluja MOCT-MOAePHU3MA H NMOCT-MOIEPHU3AIMja MAaPCKU3Ma

IIpeTnocTaBuMoO 1a Cy UPOHHja W/WUJIH [IMHU3aM, KA0 CBEMPUCYTHU EJICMEHTH
BHCOKO-MOJIEPHOTI, IOCT-MOJCPHOT HIIM IOCT-IIOCT-MOAEPHOT (DIyHIHOT/TMKBEC-
neHTHor apymTea (Bauman 2000) xoju Hac oapeljyje u koje oapelyjemo, mpecranu
Jla ce pasymejy IMOMyT AeBacTUpajyhux cTpaTerja yCMEpPeHHX Ha CET CaBPEMEHUX
BPEIHOCTH M ca3Hama. [IpeTmocTaBuMO Kako Cy MOYEIH Ja Ce MEePIUIUPajy MOmyT
SITMCTEMOJIOITKO-aKCHOJIONIKIX MTOKYIIIaja JIa Ce T€ CTpaTeTrje MPEUCITUTA]jy.

Kopucrehu Taj MpoHUjcKU MOTEHIH]jal, ,,0praHoH”, 1acupaheMo Kao Takco-
HOMH]jCKH JTUCKYTaOWIIHY W HATETHYTY, &l U HECYMIbHUBO aKaJIEMCKHU OIECPATUBHY,
JUCTUHKIM]Y u3Mel)y MOCT-MOJEpHOT MapKCHU3Ma M MOCT-MapKCH3Ma, TO jeCT JKaH-
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POBCKOT TIOCT-MOAEPHU3MAa UMIIPErHUPAHOT MapKCHU3MOM (PEIMO, ,,MapKCH30Ba-
HOT/MapKCOUIHOT TOCT-MOJCPHHU3MA”) U JACKOHCTPYHUCAHOT U PEKOHCTPYHUCAHOT
OPTOAOKCHOT/KIIACHYHOT MapKCHU3Ma CHTYHPAHOT Y KOHTEKCT XHOpHOHE TIOCT-
MOJIEPHOCTH (pEelnuMo, ,,[IOCT-MOJIEPHU30BAHOT Mapkcu3Mma’). Mapkcu3oBaHH, Tj.
MapKCOHUIHH, IIOCTMOJICPHU3aM CE€ MOXE Y3€TH M Kao jemHa Onara, ,,xoMeomaTcka”
BapyjaHTa HEO-MapKCU3Ma, 300T Tora MITO je TPAHWYHU KOHIICNT, Y PEIaTHBHO ,,Ma-
JI0M” TIOJMOBHOM ,,U3HOCY”, €BHICHTAH C 00€ CcTpaHe MmapagurMu (IOCTMOAEPHE U
MapKCHCTHUYKE) TPaHUIIA.

['maBHM IPOMIOHEHTH MOCT-MapKcH3Ma cy, peunumo, Eprecro Jlaknay (Ernesto
Laclau) u Illantan My¢ (Chantal Mouffe), a Hama HajuUHTEpPECaHTHHUJU KOPITYC Map-
KCHU30BaHOT MOCT-MoJepHU3Ma Ouhe panu cnimcu Kana bonpujapa, uuju je jom yBex
»chymaTo/pyruMeHTapHOM” TIOCTMOAEPHU3MY OHTHO OOCNICKEH CTPYKTypasluc-
THYKAM MapKCH3MOM, aJIi je JOIYHEH W HH30M TEOPETCKUX KOHIENaTa eKCTparo-
nrpaHux u3 omyca nyrux ayropa (Laclau and Mouffel1985; Baudrillard 1975 [1973],
1981 [1972], 1996 [1968], 1998 [1970]). Pyxy Ha cpue, bompujap Hukamga Huje
,IIPH3HA0” 1a je MOCTMOJEPHUCTA, Ko IITO C€ y HETOBUM PaHHM paJOoBUMa HE J1a
0am eKCIUTMIUTHO HACTYTHTH FHETOB KACHHUJH MMOCTMOJICPHH3aM, M Y TOM OITyCY
Jie)Ke MHICHUO3HM WMIUTUIUTHH 3aMel WM aHTHLOWNANWje HEeroBOT JOIHH]ET,
HECYMIHHBO €TIOXAJTHOT, paja. Epro, Mapkcu3oBaHU MM MapKCOWIHU IOCTMOZAEP-
HHU3aM je pe3yNTar jelHe HPOHH]CKO-PETPOjEKIHUjCKOT KiIacH(QUKOBama, Kako TO
kaxxe Oner Masenies (Oleg Maltsev, Oner ManbiieB), HOCIeIEBET €BPOTICKOT Tpode-
ta - XXana Boapujapa (Maltsev 2021).

Tako, ocUM paJHHUKE KJiace, Y CKIaay ca KJIACHYHUM MapKCHCTHYKUM TOC-
TaBKaMma, OyprKyjcKa Kiaca, Kao M CBe KJlace HCTOPH]CKH JETEKTOBAHE TIPe e, TeHO-
TUIICKH Cy TipeaBul)eHe 3a BiacTUTy npomacT. [Iponerepcka peBoiynuja, y cKiamgy
ca THM, Ou Owmna mocienma peBoiyLHja Kojy Ou cBeT cBemouno. Hacympor tome,
MOCT-MOJICPHU3aM CYTEpPHUIIIe Ja CBE HJICOJOTHjE, KOHICNTH WIH CUCTEMH MHUIIIbE-
Ba, peurMa W JHHIBHCTUYKHM (QopMyliama/TponuMa/rpaMaTiHKama, y cebu Hoce
OMHHO3HH, ayTO-AECTPYKTUBHU XPOMO30MCKH 3aIlKc, pauyyHajyhu 1 NeKOHCTPYKIH-
jy/pacnakuBame Biactute enucremornomke nosunuje (Thiele 2002, 227). Ipyrum
peunMa, TIONUTHYKAM Wrpama U TIOJUTHYKUAM JIpaMaTyprijaMa ce joil yBeK He Ha-
3upe HUTH he ce ykasaTH Kpaj, jep ce UCTH MOXKE JIOIMPATH CaMO y IIPOMEHH THUIIA
Bul)ema Kpaja Koju ,,He Joia3u’”.

He nocroju, nakne, Heka ol BpeIHOCTH NpoQuiTepucaHa, ,,Je3nHpuKoBana”
HEyTpaHa JOKYIH]ja/5kapToH KOju OM MOTJIH n1a 00e30ee UACOOMKY ONTHKY ,,jelI-
HOM 3a CBarja” ¥ y MOTIYHOCTU PEalM30BaHOT BUljera, OMKMCUBAba WM CXBaTarbha
cBeTa (hyHIUpaHOr Ha 00e30ehuBamy ,,UBPCTUX €CXaTOJOMIKHX OAroBopa, Beh
HUPOHMjCKA ONTHUKA/KAICUIOCKOI, MEPCIEKTHBE MM CKENCe CTATHOT MOCTaBJbamha
,,IITKAaKJbUBUX TATamka. MH, 3ampaBo, BHUIIEC IIOCTOjUMAa KpO3 IMUTama HETO KO3
OJITOBOpE.

[MoctMonepHu3aM ce pedepupa Ha NyOMHCKE aHOMAJIHje KOje KapaKTEPHUIILY
MOJICPHOCT ¥ €CEHIINjATUCTHIKH/(PYHAAMOHATUCTUYKY YHUBEp3anu3am. Paau ce o,
[IpocBeTHTEIHCTBOM IUKTHPaHOj, MoryhHOCTH na ce bor 3amenn YosekoM u Pazy-
MOM, 0 TporiIHcamy palMoOHATHOT HAYWHA OBJa/laBama CTBApHOIINY, O yTeMesbe-
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By I0OpOr ApyIITBa Kpo3 U MoMohy (riro30(cKor cucTemMa KOoju MOKpHUBa KOHTH-
HYHUTET 0J] MeTadu3UKe 10 00jeKTUBHOCTH M comujainHor mopetka (Daly 1999, 61).
[TocT-MonmepHa MHCao oaycTaje O TaKo MOCTaBJbEHE MCTPAKHMBAUKE areHjae, Ol
HECIIyTaHOT M HEMOCPEIHOT KOHTAaKTa ca yHalpel NaToM/3alaToM O0jeKTHBHOM
crBapHomhy. [IpuToM, mocT-mMonepHa JEKOHCTPYKIM]a, H3a30B 3alalHOM JIOT'OLICH-
TpU3MY U ,,MeTau3NIK NMPUCYCTBA”, HE 3aBpIlIaBa Yy HEKOM HUXMIHCTUYKOM pela-
tuBu3My. OHa moapasymeBa oapeleHy, Makap MpUBpeMeHy MO3ULK]jy U HE YHUIITA-
Ba Cy0jeKT, OHa I'a, 3alpaBo, CUTYHPA.

HauenHo M0oXeM0 TOBOPHUTH O JBE BPCTE MOCT-MOJIEPHOCTH, TO jECT HOCTMO-
JepHor ctama: (1) o 3amagHo-OHTONOTH30BaHO], ,,ad centrum’ NMPOjeKTOBaHO] H (2)
IEUeHTPUPAHO], ,,ad marginem” noKanu30BaHO] BapujanTu (ymopenu ca Chandler
Caldwell 2003, 35; CrojanoBuh 2013, 2016). IIpBa mepcrekTHBa/KOHCTENAIH]a
IIOCT-MOJIEPHOCTH HHj€ 3aMHTEPECOBAHA 33 OTKJIAKAKBE, CITUMHUHUCAKE WIH ACIH-
MUYHO MMOHUIITABAKE, MOJICPHOCTH, 114 TUME HUje HH 30HA OCMOPaBamba, IUCKPEIH-
ToBama MU Herauuje. OHa je, 3ampaBo, GaKTOp CHEHU(PUYHOTI HPOJOHTHPAA, WIN
XUTIEPTPODUPAHOT, EKCTATHIHOT CAMOCKCITOHHMPama (KaIUTATHCTHYKE) MOJIEPHOC-
TH JI0 TayKe BJIACTUTOT Iylakha U CaMOYKHAama. TakaB MMOCT-MOJICPHU3aM CTpaTe-
KW UHTEH3U(HKYje U H3JIaKe MapaJoKce MOJEPHOCTH O OHE Tauke Kaja MocTajy
ayTo-gecTpykTuBHU. OH ,,c1aBu 1a OW YHUIITHO .

Ta HaneHTpHpaHa, IEHTPHUIIETATHA IIOCTMOAEPHOCT je Ka0 HEKU IPOIEeCyaTHU
KaTau3aTop 3a MOJEPHOCT Koja he Hem3ocTaBHO ,,lojecTH’” camy cede y BPTIIOTY
nepMaHeHTHUX TpaHchopmanuja. Morio Ou ce pehu 1a oBae MokeMo a KOHCTATy-
jemo (Lyotard 1984: xxiv, 4): (1) ekcTpeMHy anTepainujy, TO jecT AEeTPOHU30BAE,
JIEJICTUTUMA30Bakh¢ M 0A0alMBamke METa/MacTep/BeMKuX-HapaTuBa (2) eKCTepro-
pu3oBame U KOMOMUGUKAIK]y 3HAaKka, OHO CE€ MPOM3BOAM Ja OM ce MpOoIaBajo U
KOH3yMHUpa Ja 61 OMJIo BPEAHOBAHO Y HEKOj HOBO] MPOM3BOIGH, IIHJb j€ pa3MeHa,
3HaWke TYOH CBOjy YHOTPEeOHY-BpPEIHOCT, pecTaje aa Oyne b per se; u (3) dop-
cUpame WUMarHapujyma JIpYyIITBa ,,3apo0JbeHOr” Yy MHpHjajaMa je3HYKUX Hrapa
YyHje BPeOIHOCTH BHIIE HUCY jeAHAKE UCTUHH W MPaBEIHOCTU Beh cy M3MelTeHe Y
chepy nephopMaTUBHOCTH.

dynnamenranHa pasziuka uselhy HapaTHBa M HayKe je M3BeIeHa U3 HHXOBOT
OJIHOCA TIpeMa BpeMeHy, IT0ceOHO MpeMa MPONUIOCTH. Y TPBOM CIIydajy ce paau o
KOH3yMHpamy IMPOIUIOCTH, a Y JAPYTOM ClIydajy O arperaidju ¥ KaluTaau3alyju
npouutoctd. Hamepa oBor Tekcra je na Oyle M HapaTHBaH M HaydaH, a JETEKTYje,
pempe3eHTyje W KPUTHYKH HMHTEpIpeTHpa Oa3uyHe KOMIIOHEHTE  IOCT-
MOJIEPHUCTUYKH TIOCTaBJbEHUX TpaHchopMmainuja y ,,AHTpa H €KCTpa” TEOPETCKOM
(camo)arconBupamy MapKCU3Ma, TO jecT KallUTaIUCTHUKE colujanHe Gpopmanuje. Y
CKIaay ca ThM, u3noxkuhe ce ucxoaumHe uaeje XKana boapujapa (Jean Baudrillard)
ca NOCEOHMM aKLECHTOM Ha 3HaKOBHY BPEIHOCT, Tj. CHMOOIIMYKY pa3MeHY.

CucreM oGjexata u IloTpomayko apymreo

[Ipee ae bompujapore kwure Cucmem objexama (The System of Object;
ckpaheno CO; 1996 [1968]) u llompowauxo opywmeo (The Consumer Society,
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ckpaheno I1/I; 1998 [1970]) ce 6aBe cuctemomM oOjekara CTPYKTYpHUPaHUX V ,,ITOT-
poiadko ApymTBo”, A0k ce y Tpehoj, 3a kpumuxy noaumuuxe ekonomuje 3HaAKa
(For a critique of the political economy of the sign, ckpaheno KIIE3; 1981 [1972])
NOKyIIaBa PEapTHKYJIUCATH MapKCH3aM Ha OCHOBY CEMHOJOIIKHX TEOpHja 3HaKa
(Kellner 1989, 7-60, 2009, 18;Ritzer 1998 [1970], 1-25; Pawlett 2007, 7-47). CO je
uHUIMpaH boapujapoBuM acrimpainyjama aa onuiie APYIITBEHU MOpeAaK KOju K-
POKO M pa3nuuuTo onpehyje Kao ,,HOBH TEXHHYKH MOpendak’”’, ,,HOBO OKpYXKeme”,
,,HOBO TIOJb€ CBaKOJHEBHOT JKUBOTA”, ,,HOBU MOpalT’ WU HOBHU OOJHK , XUIICPITUBU-
mzanyje” (Kellner 1989, 9). Kibura je mouerak mpojexra OlMCHBamka U aHATH3Upa-
HBa HAuMHA Ha KOjU ce Cy0jeKTH 0JJHOCe IpeMa cucTeMy o0jekaTa U 3HaKOBa, Kako ra
KOpHCTE, yNpaBjbajy HBUME WIN OHBajy YCMEpaBaHW THM CHCTEMOM, KPeaTopoMm
HalIMX CBaKOAHEBHIA, BU)eHUM NOMyT (HOPMH, CIIMKA WIN MPUHIIMIIA.

[Ipe cBera, penmmMo na, mo boapujapy, 00jekTH MepMaHEHTHO TPABUTHPA]Y OJT
TEXHUYKE CTPYKTYpE Ka CBOME CEKYHIApHOM 3HAuYeHy, OJl TEXHOJOMIKOT CHCTeMa
Ka KyJATypHOM cuctemy. To je KOMIIATHOWIIHO ca OJJIMKama BpeMeHa, jep Cy ce y
TOM TIEPHOJY PA3INYUTH ACTIEKTH KYJITYpe Y3UMaIHl Kao N3y3eTHO BayKHHU 3a TPOJY-
KIHWjy, PENPOAYKIHUjY M EKCIAH3Wjy KaluTalHUCTUYKHX APYINTBA. 3a pa3iIuKy OJ
JMHIBUCTUYKOT CHCTEMa, CUCTEM objekaTa He Moke OWTH afeKBaTHO omucaH 0e3
WHTEPBEHIMja CUCTEMA, aKIIHje/Ienama/IpaKkce KOju Cy HYXKHO IOBE3aHU Cca KPUTH-
KOM TpakTu4He uneojoruje cucrema (Baudrillard 1996 [1968], 10). da 6u nmocrao
apOuTpapHH OO0jeKT KOH3YMIIH]e/IOTPOIIbe, 00jeKT Mopa IOCTaTH 3HaK, OH, Y
M3BECHOM CMHUCITY, MOpa TIOCTAaTH CIIOJbHYU OJHOCY KOju o3HauaBa (Baudrillard 1996
[1968], 200).

YHuBep3yM o0jekaTta U TEXHOJIOTH]E j& M3JIOKEH JPOMOJIONIKAM ITpOMEHaMa,
IErOB BEK TPajama je akIeliepupaH U U3y3eTHO KpaTak/edeMepaH. 3a pas3iuky of,
peunMo, pKaBa W NMHpaMHa, jeaH YOBEK JOKHMBU BHIIE Kiaca/BpcTa/TeHeparyja
MHCTAaHT TOTpOIIaYkuX oOjekara. Maga cy OO0jeKTH MOCTalM amoTEO3HH, BHCOKO
BpPEIHOBaHM, Ta ajopaiyja je ,,CyNepcOHHMYHO” jeIHOKpATHA, ,,IPOBH30PHA” WIIN
Kpajibe eeMepHa, MU BUILE Y BUMa HE Tparamo 3a yHHKAaTHOM Oe3BpeMeHomhy
(Pawlett 2007, 9). Hame xopumiheme objekara u ymorpeda Hac oJ] cTpaHe o0jekara
je 00eneXeHO TEMITOM MPUBPEMEHOCTH, Tj. TPOIIECOM CTaTHOT OOHaBJbama. AKO je
TayHO OHO MmTO Kaxke XepOept Mapkyse (Herbert Marcuse), na yarpa-moaepHu
YOBEK CBOjy JAYyILIy HaJla3H y CBOME ayTOMOOWITY, BHIIEETa)KHOM CTaHY, KYXHICKO]
ompeMH WM, perumo MoOmiaHOM Tenedony (Marcuse 2007 [1961], 11), onna je
BonpujapoB manmaH ,,Mera-MeTeMIICUXOTHYaH, Iyllla je TPaH3UTHE MPUPOJE, CEIH
ce U3 jeqHOr 00jeKTa y IpyTrd M TO 3a jJaKO KpaTak BPeMEHCKH mepuoi. [Ipurom,
Bonpwujap je 3anHTepecoBaH 3a 00jeKTe, TEXHUYKE M IEKOPATUBHE, KOJH YMHE KyJI-
TYpPHHU CHCTEM 3Hauema. [IpHopureT ce naje cucreMy 3Hauema, a He aHTaXMaHy H
Tymauewy cyOjekta. [Iputom, cy0jekT U 00jeKkT HuCy OMHApHA OMO3UIHja, CYyOjeKT
Cce MUCIIM U3 TEePCHEeKTHBe o0jekaTa. AKIEHAT je Ha HAYMHY MyTeM KOora CyO0jeKTH
mocenyjy, ypehyjy, komsymupajy u dhopMynumry o0jeKkTe, KOjH WX, OIeT, TTOBPATHO
KOHCTHUTYHILY ¥ Ie(OUHHUIITY.

Boxpujap npoydaBa qpyImTBO M3 HMEPCIIEKTHBA MOPETKA MPOU3BOALE U MOpe-
TKa KOH3yMIILHUje, T€ aHaIM3UPameM HUXOBOI MyTyaiHor omHoca (Ritzer1998
[1970], 7-9). dpyrum peunma, y ONITHIA]Y j€ HUBO CTPYKTypajHE aHAN3e KOH3YM-
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MIMje PECTPUKOBAHE OrpaHHuYCHHMa CUTHUGHUKAIMjEe W HHUBO JPYIITBEHO-
€KOHOMCKO-TIOTUTHYKE aHAJIM3€ KOjJH KapaKTEPHINy OTpPaHUYCHA IPOU3BOLE.
[Ipeno3HaTipriBa je HaMepa KOpHUIINeHka, jYKCTATO3UIIMOHUPAHUX, & HE HHTErpuca-
HHUX, CTPYKTYypaHUX U MapKCHUCTHYKHX TPUCTYyMa, TJe MPBH, WIAK, A00Ujajy Ha
BaXHOCTH, jep Kox bonpujapa He cycpehemo Teopujy peponynwmje. Hamme, xox aHy-
Jpa MOTYRHOCT TipaBe JAPYIITBEHE PEBOJYIHje. AHAIOTHO CTPYKTYpaIIHOj aHAIH-
TUYKO] JUMEH3U]jU, OHO IITO KOH3YMHUPAMO Cy Tpe 3HAKOBH HEro pole, IMITO Mojpa-
3yMeBa CIIOCOOHOCT KOH3yMEHATa Ja JMEKOANPajy CUCTEM KOH3YMIIIHje aa Ou yorr-
IITe 3HAJIM IITa Ja KOH3ymupajy. DoKyc je Ha 3HAUYCHY MOTPOIIBE jeaHe pode y
onHocy Ha japyry. OHe BHIlle HHCY TPOQHUIMCaHE BUXOBOM ymoTpeOoM, Beh oHuM
IITO O03HAYaBajy, HE OHUM INTO YHMHE, Beli OJHOCOM MpeMa IEIOKYITHOM CHCTEMY
po0a u 3HaKoBa.

Ocrajyhm moBe3an ca mapkcusmoM, boapujap y CO mona3u 1o 3akjbydka 1a
,,TOII0” (DU3UYKO Hampe3ame/pall OMBa CyKIICCHBHO 3aMCH-EH Cca MallliHaMma, paHHje
Cy JbyaM KopHCcTHIH opyha (3aHaTCKa MPOU3BO/HA), Y MOJIEPHOCTH ,,MAIIUHE KOPH-
cre Jpyne” (MacoBHA MPOM3BOAA). MOIEPHOCT je jemaH peayKOBaH CHUCTEM KOjU
HEMa EKCIIPECHBHH MOTEHIIMja PAaHUjUX CUMOOIUYKHX MOpeaaKa, 00jeKTH Cy, Mo-
MyT KJjaca, 0cao00heHr pUrHaHUX NeTpU(UKOBaHNUX 3HAUCH-a U CETOBA PUTYaIU30-
BaH M LIEPEMOHHUjaTM30BaHNX CUMOOIMYKUX penanuja. Mako yecto Kpeanujy cBera
o0jekara MHTEpPIpPETUpPa MPEKO (HPOjIOBCKE ONTHKE (Ka0 MPOjEKIHjy CyOjeKTHBHUX
UMITyJca, JKejba WTA.), CHUCTeM TEeXHHYKMX oOjekaTa je MpHUBUIICTOBAHH-
je/ecennjamauju. CucreM 3HaK-00jeKaT HYIU MOAYC ,,Jiubepanuje”, aju je Ta cio-
Ooma Bumie GopManHa HEro akTyalaHa. 3HAKOBHU CHUCTEM HYIW €MAaHIIUITAIHA]Y Ol
orpecdje CHMOOIHMYKOT TOPETKa, O JUCKPUMHHAIMja TMOBE3aHUX Ca CTATyCOM,
0TBapa ce IMpocTop aa OyAaeMo AW3ajHEpH BJIACTHTOT XKMBOTA. MOAEPHHU IOjeIuHALl
je ,.kubeprermuap” (Baudrillard 1996 [1968], 29), ycmepen ka ypehemy objekara y
CBOME OKpYXEHY U TeHepUCamy HOBHX KOHTeKcTa/amOujeHaTa/atmocdepa y ckiany
ca UMIIEpaTUBHUM areHJaMa TEeXHOJOMIKOT cBeTa. BaxkHo je HanomeHyTH, boapuja-
poBa cUMOOJHKA je KOHIICTITYalHO ,,aepTuyHa’” Ha ACHTU(UKAIIN]Y ca CBOjCTBIMA
KOH3yMHUpaHUX o0jeKaTra WM )KaHpPOBa/CTUIIOBA KOH3YMITIIH]E.

Cyncrpar bompujapose anammze y CO je ma HOBH TEXHOJIOTH30BaHA
YHUBEpP3YyM o0jekaTa BOJIU JI0 HOBUX XHjepapXuja/lecTBUIA BPEIHOCTH, MOJIyca
MOHAIaka M pefandja Kako MmpeMa O0jeKTHMa TaKo W MpeMa JIPYyTUM JbyIHMa.
Komymmmmja HUje macuBHU mporiec, Beh akTHBHU, caMOOCBeNTheH!, KOJIEKTUBHY 1
JIpYIITBeHU MaHiaH. [loTporrayko ApymTBO KOHKPETHOM KOpHCHOMIINY, MpyXa HaMm
COIICTBO, HE MHCHUCTHPajyhn Ha ToMe KO cMO, Beh Ha OHOMe IITa MOKEMO MOCTaTH.
TexHuuKko] opraHu3andju objekaTa oOJroBapa, JIakjie, CHCTEMaTcKa KyITypHa
opraHu3annja OKpyXema Koja (opcHpa/HHCIUPHIINES HOBH MOpaN, KOjU 3ay3Bpar
CTPYKTypUpa CaBpEeMEHH XHBOT y HETrOBOj YKYNMHOCTH (jeleme, ClaBame, CeKc,
KOMYHHKaIdja uTM.). Y OIHOCY Ha MPOAYKIHU]Y per Se, Kpeannja cucreMa o0jexaTa
Behu 3Hauaj maje TEXHUYKO-TEXHOJIOMIKAM, T) HAYyYHUM, UMTEepaTUBAMAa/areHaamMa u
MICUXOJIOIIKMM TpojeKknujama/mnargopmama. Mu, 3ampaBo, HE JKUBUMO Yy CBETY
aTOMM30BaHUX WU (hparMEeHTHPAHUX IOjeWHAIA, KOJH CY y CTATHOM KOH(MIUKTY
300r OoBOra WM OHOTA, jep CHCTEM y TOME CIydajy He OH Jocerao HHBO
OIICPAaTUBHOCTH. Mn nmpunagamMo M CJIWMYHU CMO, ajid IIPEKO nmpunagama Hu
CIIMYHOCTH KOJIa WII KOJIOM. 149
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3a pazymeBama [1/]-a, moTpebHO je HaMpaBUTH MTUCTHHKIM]Y W3Mely KOH3Y-
Mepu3ma U kousymmmuje (Pawlett 2007, 19). [lok je xoH3ymepu3aM HICOJIOTH]ja
MOTPOILAYKOT APYLITBA, JOTJIE jeé KOH3YMINHWja YMH KOH3yMHpama HIN OHBama
KOH3YMHUpaHUM. ba3n4Ho, MOTPOIIIka je YUH KOH3YMUPamka KOju 00yXBaTa CBECHE U
HECBECHE HUBOE, Hlcja O CONCTBY Kao KoH3yMupajyhem Ja umm ,,KOH3yMmIHja KOH-
symnnyje”. [loTpomadko ApymTBO HE MPOWU3BOAM MHUTOBE, 3aTO IITO j€ CaMO CBO]
Biaactutu MuT (Baudrillard 1998 [1970], 193-196). Konsymnuuja je MUTONIOTH30Ba-
HU WCKa3 CaBPEMEHOT JIPYIITBa O ceOM caMOM, HaYWH Ha KOjU OHO roBopu. O0jek-
THBHA PEATHOCT KOH3yMIIHMje je uueja kKousymmuwuje. [loTpomrma maHudecTyje
a3y y K0joj ce poda MOMEHTAITHO TCHEPHIIEe Kao 3HAK, KA0 3HAKOBHA BPEIHOCT U
rZie ce 3HAKOBH/KyNTypa Mpou3Boze kao poba (Baudrillard 1981 [1972], 147). U3
CBaKUJIAIIHET KHUBOTA MPOM3MIIA3U KAKO je MOTPONIAYKOo JPYIMTBO BUIle cxBaheHO
MOITYT WHTEPaKIHKje ca MpeIMEeTHMa Hero Kao APYLITBEHA HHTepakuuja Mely Jbyau-
Ma, Jia ce MepIHUIpa Kao MaHUIyJanyja ca podama U opykama, Te OpraHu3aIfjoM 1
npuKa3uBameM nomMahux nobapa.

Pobe cy cermenT cucremMa o0jekara M KOPEIHPajy ca CHCTEMOM MOoTpeda, mo-
TPOILAYKO JAPYIITBO je CUCTEM OpraHu30BaH myTeM konosa u mozena (Kellner 1989,
12-19). MehyTum noTpolima Hije pauuoHAIHO HCIYHEHhe/3a10BOJbehe IoTpeda ca
HaMepOM MaKCHMaJM30Bama KOPHCTH, OHA je JPYIITBEHO-KYJITYpHE IPOBEHH]CHIIH-
je. JpymTBo opranusyje/ynpasiba MOTPAXKHOM M MOTPOLIEKHOM MPEKO apTHKYIHCA-
Ba notpeda MexaHM3MHMa COLMjan3alyje U ycloBibaBame. [lputom, Hemoryhe je
pas3aBajame Ha IpaBe M JIaKHE NMOTpede, Makap Kaja je y NMUTalky YXKUBamkbe WIN
3a/I0BOJBCTBO MOTAKHYTO MudepeHnnpanuM podbaMa M YHHOBHMA MOTPOIIHe. HoBek
HUje 3aBe/ieH y CMHCITYy KyIIOBHHE HEKe MojenHadHe pobe, OH je YKIbYUeH Y KYIo-
BUHY 0] OKPHJbEM YUTABOI CUCTEMa 00jeKaTa 1 XOMOTCHU30BaHUX M XH]jepapXu30-
BaHMX TOTpeba, 3axBajbyjyhn KojuMa je HEKO COIMjaTHO NUCTHHTBHpPAH, a, WIaK,
WHTETPUCAH/MHKOPIIOPUPAH Y MOTPOIIaYKo ApymTBo. Ha Toj nHMjH, 00jeKTH MOT-
pOIIBE Cy 3HAKOBH, a MOTPOIIAYKO JIPYIITBO TNO0aTHH, apOUTPaHU M KOXEPEHTHU
KyJITypaJIHH CHCTEM 3HaKOBa KOjH CYNCTUTYHIIIE APYIITBEHH MMOPEIaK BPSIHOCTH ca
KOHTHHT'€HTHUM YHUBEP3yMOM IOTpeda U 3310BOJHCTBA.

Komymnmuja HUje c10001Ha aKTUBHOCT CaMOCBOJHHX cy0jekara, oHa je, ca
jeIHe crpaHe, JTUMHTHUpaHa TPOU3BOJAHUM TMOPETKOM KOjH Kpeupa, OpraHusyje U
ynpaBJjba CHCTEMOM NOTpeda, a, ca Apyre CTpaHe, je JUMUTHPAHA TOPETKOM CUTHH-
(uKarje Koju IeTepMUHHUIIE PETATUBHA APYIITBEHH IIPECTIK M BPEJHOCT CHCTEMA
nobapa. IporutuBama y CO cy jemuHcTBeHa jep ce OaBe KPUTUYKHM YBHIIOM Y
CTPYKTYpy CUCTeMa o0jeKaTa, JeTCKTOBAkEM CICIU(UIHUX OJJIUKA KOJH j& pasiiu-
Kyjy O TPaJAWIIHOHAIHUX MOCTABKH, KyJITYPHOM aHAJIN30M MHTOBA U MUTEMa ITOBE-
3aHUM ca O0jeKTHMMa W WHIYKOBamkEM HOBOT Mopayia (yHAMPAHOT Ha KO3yMEpPHC-
TUYKOj €TUIM AOKOJUIe, 3a0aBe, XeJOHU3Ma U rpaTudHKanyje, a He Ha MPOU3BO-
BH/paay kao etuakoM mocramenty (Kellner 1989, 11).

VY I1/JI-y bonpujap ce 6aBu (heHOMEHOM TOTaTHOT OTyhema Kao MCXOAOM KO-
MOAM(UKOBAHOT JPYINTBA, OHOT TJIE j¢ CBE Ha Mpoaajy u 3a kymosuHy (Baudrillard
1998 [1970], 190-191; Kellner 1989, 18-19). [lorpouima 3aMemyje IPOU3BOIHY Kao
HYKJIEYC IpYIITBEHOT MOHAallama, Mocraje Hoceha mo3umuja 3a TymMayewme W KpH-
THYKO aHAJIM3Upame ApyITBa. CBENPHCYTHO, paIuKaIHO OTyheme ce He MOoXke Tpe-
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Ba3uhu jep je cama CTPYKTypa IOTPOIIAYKOT, Tj. TPXKHIIHOT, APYIITBA. Y TOM
JIPYIITBY HE MOCTOjU TPaHCIIEJCHIINja, YaK HU (ETHIIMCTHYKA BapHjaHTa, Beh jenu-
HO acHMMJAllMja 3HAKOBA U acUMUJIAIMja 3HaKoBUMA. TO je KOHCTenaluja y Kojoj
HOjeTMHAI] He MOXKE Jla PETUCTPYje HU CBOje HCTHHCKE IMOTpede HU HEKH JPYTH MO-
Iyc x&uBOTa. Epro, bonpujap morpomsy cxBara Kao MaTpHITy ITOCTOjama, Kao (hop-
MyJTy 3a CTHIIaE¢ HICHTUTETA, CMHUCIIA U yTIIela Y CaBPEMEHOM JIPYIITBY.

CBako JpymTBO je KOH(OUTYPHUCAHO PAcHITHHINTBOM, NpohepaaBameM WIH
TPOILEHEM MPEKO OHOTa IITO je CTPUKTHO HYXKHO, jep TPOIICHE BHUIIKA, KAKO Ha
HUBOY II0jeIMHAIA TAKO U HA HUBOY JIPYIITBa, JOHOCH ocehaj koju HHje caMo MyKo
nocrojame Beh U ,,anxeMujcKu’” enuKcup mpaBor xuBorta (Baudrillard 1998 [1970],
43). 13 yrna toTaiHe couujasHe JIOTHKE, PACUITHHUIITBO CE OMJIHMKYje MO3UTUBHUM
¢yHKIMjaMa, TO je IPOCTOP CTBapama/WHAYKOBamba 0OIPHUjapOBCKUX CHMOOIHYKIX
BPEIHOCTH, OHUX COLMjAJTHUX BPEJHOCTH KOj€ Ce THUY IPECTHXka, paHTa U CTaTyca.
BoratcTBo ce m3paxaBa pacurmHuIITBOM. CyIcTaHIUjaHa pa3inka usmely moTpo-
[IaYKOT IPYIITBA M PAHUjUX MOJIENa IPYIITBEHOT YCTPOjCTBA je y TpaHChopMaIlyju
paHUjUX KOJICKTHBHUX, (DECTUBAJICKUX WM IIEPEMOHHjATHUX OOJIMKA PACHITHHUIITBA
y HHIMBHIyaJIH30BaHe, IEPCOHATN30BAHE U MAaCOBHO ITOCpeIoBaHe (Gopme.

[Ipe Hero mro 3amouHemMo cienehu cerMeHT aHanm3e penumo aa je y CO
CXBaTambe CHMOOIMYKE JUMEH3Uje UMallo KPyLHjadHy YIOTY, ajd ce OJHOCHIIO HC-
KJbYYHBO Ha 00jeKTe, IeCTOBE W pelnalyje KapaKTepHCTHYHE 3a Npe-WHIYCTPHjCKa
3amajHa JPYIITBa, Ha HEMTO MTO je Op30 Hecrajano. HacympoT Tome, cuMOommdaka
pasMeHa je XHB/BHTaslaH, AuHamu4ad npuHimi. [1/] je 6utHO 300r TOra miTo he
Bonpujap modern ma ycaBpiaBa HOBH KOHIIENITYaJIHW PaKypc/lajTMOTUB Koju he
outu Gopmynrcan/pedopMyIUCaH MHOTO ITyTa TOKOM HEeTroBe KapHjepe: mopeheme
u3Mel)y KynTypa y KojuMa je MpeBaJICHTaH MPUHIIUAI CUMOOJIMYKE Pa3MEHE U OHHX Y
KOjiMa JIOMHHUPAjy 3HaKoBH U cumynanuje (Pawlett 2007, 20-22).

3HaKOBHA BPEAHOCT

Ocnamajyhu ce Ha Teopujy ooxoruuapcke knace (The Theory of the Leisure
Class,; 2007 [1899]) Topcrena Bebnena (Thorstein Veblen), bonpujap HameThuBY,
YHaJJbUBY, JTYKCY3HY, Pa3METJbHBY HJIHM CTaTyCHY MOTPOIIKY, KOH3YMIIHUjYy, HE
KOH3yManujy (conspicuous consumption), MpUMelkYyje Ha HENWHY MOTPOIIAYKOT
npymtsa. [1lo Bebeny, oHa je kKapaKTepHUCTHYHA 3a BHUIIE KJIace U yCMEPEHa je Ha
TPOLICHE, EKCIIOHUPamke/,,Iapaupame” U yCIOCTaB/bakhe CTUNIA, YKyca W MOhU
oorarcrea (Veblen 2007 [1899], 49-70), mok je 3a Bompujapa npymrso in toto
YCTPOjeHO Ha TOM KOHIIETITY/MEXaHU3My, jep IOjeIWHI Ha Ta] HAYMH CTHIY
peHOMeE, TPECTIDK M UICHTUTET. Y TaKo IOCTaB/EHOM CHUCTEMY IITO ce Heka poda
(ayTomoOun, xyha, oneha, HakuT uTH.) moBe3yje 3a BehuMm cremeHoM MpecThxa, TO
je BuIma mo3unmja y cepu 3HaKOBHE BpemHOCTH. Ha Toj JuWHMjH, Kao MTO pedn
noOmjajy 3HAYCHE Y OJTHOCY Ha TOJI0Ka] Y HEKOM CIEITU(DUIHOM je3UIKOM CHCTEMY,
TAaKO W 3HAKOBHE BPEIHOCTH J00Wjajy 3HAUYCHE MpeMa CBOM INOJI0XKajy Y HEKOM
MapTUKYJIapHO XHWjepapXH30BaHOM CHCTEMYy MPECTHXKa, pelyTaluje W cTaTryca
(Kellner 1989, 21).
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[To Xany bonpujapy, y KIIE3-y, mocroje ueTpu pa3iauduTe JOTHKE BPEIHOC-
td (Baudrillard 1981 [1972], 123): (1) ¢pyHKIMOHAHA JIOTHKA yIOTpeOHE BPEIHOC-
TH 0a3upaHa Ha KOPUCHOCTH; (2) eKOHOMCKa JIOTHKa Pa3MEHCKe BPEOHOCTU Oa3upa-
Ha Ha eKBHUBaJleHTHOCTH; (3) nudepeHnrjanHa JOTHKa 3HAKOBHE BPEAHOCTH Oazupa-
Ha Ha KOIWUPAHUM pasiiikama; M, KOHauYHO, o0eiekeHa aMmOuBaaeHTHomhy, (4) 1o-
rHKa CUMOOJIMYKE pa3MeHe Koja, cTporo roBopehu, HUje HU 3aKOH HU BpeAHOCT, Beh
,»AHTH-BPEIHOCT” I ,,aHTU-EKOHOMH]ja”. Y CKiIaly ca TUM, 00jeKTH 3a700Hja cTa-
TyC MHCTPYMEHTa, po0e, 3HaKa WM cuMOoJia. 3a pa3IuKy OJ pa3MeHe 3HAKOBa WIIH
3HAKOBHUX BPEIHOCTH, KOja YKJbYyUyje TpaKce PAaCUIHUIITBA WIH YNaJJbUBE KOH-
3yMIILIKMje 3apaj] peaju3aldje W OJApKaBamba AUCHPONOPLUHOHATHHUX COLMjaTHUX
cTaryca, cHMOOJIMUKa pa3MeHa je KOH3yMalrja Ui ASCTPYKIHja BPeJHOCTH.

Kanuranuctinuka poOHa MPOM3BOIMHA j&é JOMHHAHTHO CTHUMYJIHMCAHA Pa3MEH-
CKOM BPEIHOCTH, Tj. TPXKUIITEM, KAaIIUTAIUCTH Cy BUIIEC (HOKYCHPAHU Ha U3BIAYCHE
npoduTa U3 MPOU3BOAIKE M Pa3MEHE HEro Ha CTBapHy ynotpedy poda. Mapkcuc-
THYKa TapajurMa CBOj MPUCTYT poOu yTeMelbyje Ha penanuju usmel)y ynorpedHe u
pa3sMeHCKe/TIpoMeTHE BpeqHOCTH. McTo Tako, oHa poOHHU (DeTUITH3aM KOHIICTITY M-
3yje Kao TpeTMaH poda MOmyT NPUPOJHOT UCTTYHEemha JbYICKUX MoTpeda, 3aHemMapy-
jyhu npymTBeHH pag M eKciuioaTtanyjy Kao OMTHE KOMIIOHEHTH Tora mpoueca. Kao
IITO Cy y Hpe-KaluTaJTUCTUYKUM IPYIITBHMAa (DETHUIIN30BaIM NPHUPOIHE OO0jeKTe
Kao HaTIpUpOIHe/’00XaHCKe”, Typajyil y cTpaHy YHEbEHUILY J1a Cy MIPOAYKTH MPH-
poze, Tako ce y KalluTaJu3My IPOjeKTyjy BPEAHOCTH Ha 00jeKTe mpeHebperaBameM
YHELCHUIIE J1a Cy IPYIITBEHO Mpou3BeneHu. 3a bonpujapa, gerummsaimja poda Huje
,.yrporrheHa” MpojexIja BpeTHOCTH Ha ofpeheHa mpusmieroBana modpa, HETo je y
ONTHUIAjy QeTUIIn3aImja NeJOKYTHOT CHCTeMa JPYIITBEHOT pecTHka, AU epeHIr-
jainyje u xujepapxusaiuje.

[IponuTuBame 3HAKOBHE BPEAHOCTH PAa30TKpUBa METOJIE TNIACMaHa JOMHHAH-
THUX BPEIHOCTH, Tj. OpMe HMHCTaJIMpama yKyca, CTHJIOBA, IOBJIACTHIIA, je3HKa,
KyJIType ¥ BPEOHOCTH ITOMHHATHE KIllace 3apaj pealu3alije M OouyBama BJIACTHTE
nomuHauuje. boapujaposa uaeja je 1a 3HAKOBHY BPEAHOCT OpPTaHH3yje U ca HOMeE
yIpaBjba KOJ MOJMTHYKE eKOHOMHje Mapkupajyhu pasnuke u npoMoBHIIyhy eKBU-
BaJICHITH]E M XHjepapXHujy BPEeTHOCTH. Taj KOa, CEMUOJIONIKA CTPYKTypa MOJIUTHIKE
eKOHOMHje, (prKcupa mpaBuiia y3ajaMHOT JeJI0OBakha 03HAUYNTEJba H Pa3MEHCKE Bpe-
THOCTH, ypehyje pasMeHy BpemHOCTH Kao IITO je3uk ypehyje omHoc mamely o03-
HauuTeshba W o3HaueHor (Baudrillard 1981 [1972], 146). Penumo cama ma cumOo0-
JMYKa pa3MeHa HUje MojelnHavyHu M300p WM M3pa3 cTaryca/0oraTcTBa MyTeM IO0-
celoBama OrpaHWYeHUX MM ayTOHOMHUX NpeAMeTa WIM BpeAHOCTH. Y cuMOo-
JIMYKO] pa3MeHH, TIOKIIOH je HeH HajOoNKu puMep, 00jeKT HUje 00jeKT: OH je Heo-
JIBOJUB OJ1 KOHKPETHOT OJHOCA Y KOME c€ pa3Memyje, OH HeMa yIOTPeOHY BpEIHOCT
HUTH €KOHOMCKY Pa3MEHCKY BPEIHOCT, Beh caMo CHMOOIHYHY pa3MeHy BPEIHOCTU
(Baudrillard 1981 [1972], 64).

BonpujapoB KOHIENT KPUTHYKE IPYIITBEHE TEOPH]jE MOJIUTHUKE EKOHOMH]jE U
pernpe3eHTaIldje movrBa Ha GopMyIn 11a je pa3MEHCKa BPEIHOCT 3a YIIOTpeOHY Bpe-
JTHOCT, OHO IITO je O3HA4YMTEJb 33 03HAYCHO, Tj. HA ,,XOPH30HTAIHO] MHIUINKAIMjH
Jla je pa3MeHCKa BPEeIHOCT 3a O3HAYMTEJhb OHO IITO je YIMOoTpeOHa BPEIHOCT 3a 03-
HaueHo (Baudrillard 1981 [1972], 127). IlperxogHo o0yxBaTa peKOH(HUTYpHUCAHE
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cxBarama uzaeonoruje (Pawlett 2007, 23). Mxeonomky npupoy 3HaKOBa U perpe-
3eHTaluje, Tpeba OTKpUTH Ha HUBOY (OpMe, a He ca/ipikaja, OHA HUje JIOIHMPaHa Ha
HUBOY 3Hauema O3HaueHor, Beh y MexaHUIM caMor 3Haka. Mmeosoruja je mpouec
penyKoBama U ancTpakiyje CHMOOIHYKOT Marepujana y dhopmy: (1) momyT ayToHO-
MHE BpeIHOCTH; (2) MOITyT TPAaHCIISASHTHOT cajpikaja; u (3) momyT pernpe3eHTaIja
cBecTH cxaBeheHe Ha HUBOY O3HAUCHOT.

Hecniyrana u ,,moetn3oBaHa” Wrpa/KOMOWHATOpUKA O3HAYHTEIha PE3YITY]E,
Tj. TEHepHIIe WX MHAYKYje, Wiy3ujy/dantasmy/pukunjy nzbanancupaHor, nHdie-
KCHOWIIHOT, WHBAPHjaOMITHOT MJIM UMOOWIIHOT O3HA4YeHOT, Tj 3Ha4eHa, 3HaK, OIET,
WMHIYKYje Wiy3ujy/dhanTtazmy/pukunjy pedepeHra, Tj. cTBapHOT 00jeKTa y ClOJbHOM
CBETY; JOK, CIMYHO HPETXOTHOM, Pa3MEHCKa BPEAHOCT poOe HMHAYKYje HITy3H-
jy/dbanTazmy/puxnmjy ,,mpupoane” ynorpedHe BpenHocTd. O3HAUCHO WIIH 3HAYCHE
" pedepeHT win ,,cTBApHHA 00jEKT y CIIOJHHOM CBETY  CY HEpa3IydUBH M HEOJBOjH-
B, 3aTO IITO MM je calpxaj mpoduincan/noaesbeH/MHCKpHOOBaH 03HAYUTEIHOM.
[NojenuHIM KOju pacmonaxy ca KOpucHOIIIhY/ynoTpeO/pUBOIINY U penpe3eHTaIlH-
j€ Koje uX MpOoIyKyjy Kao CBOj MPEayclioB uMajy (DHCHjy CBETa Y 3HAKOBE, Tj. CHM-
0O0JIMUKMX OHOCA y allCTpakTHE W cemaparrcaHe cTBapu. 36or tora boapujap xoH-
CTaTyje Kako ,,ipaBu” cTo 3ampaBo He moctoju (Baudrillard 1981 [1972], 155). Ako
CE U MOKE PETHCTPOBATH Y CBOME UJICHTUTETY, aKO €r3UCTUPA, TO je 3aTO ITO MOXKE
OWTH O03HAYCH M PAllMOHANM30BaH MPEKO pa3/iBajamba Koje ra YCIOCTaB/bha y CKBUBA-
JICHIIMjH ca camuM coboM. Epro, He mocToju cymTuHCKa pasinka n3Mely pedepen-
Ta ¥ O3HAYCHOT.

3aksbyuak

Jenna ox HajUHAMKATHBHUJHX IUMEH3Hja MOJEPHUX KAMHTAIUCTHYKUX APY-
mITaBa, JUMEH3Wja Koja ce 4eCTO He PETHCTpYje, je HUBO ,JICHEeTpanuje”’, HHTerpr-
cama/amanramanmje pobe u kyarype. OBy cuHkpasujy Kapm Mapkc Huje aHTUIH-
nupao. llltaBuire, y MapkcoBoM ey mocToju onpeleHa 103a aHIMO3UTETa IpeMa
YMETHOCTH M KyJTYpH. bonpujapoBu paHu crce ce OMIHKYjy MOKyIIajeM KOMOW-
HOBama/Bapupama CEMUOJOUIKMX TEOpHja 3HaKa ca MapKCUTHYKOM KPUTHKOM Ka-
NHUTATU3Ma, IITO je BHIIE HEro MOCTMOJISPHH30BAHO MHCAOHO HcxomumTe. [1o me-
My, KJby4Ha KapaKTEPUCTHKA TOTPOIIAYKOT APYINTBA j€ €KCITaH3uja pOOHUX 3HAKO-
Ba Kpo3 Koje pobe no0ujajy KOMIUIETHO HOBU WM CBe Belin 3Hauaj 3a oHe KojuMa je
NOoTpoIlka (yHIaMEHTATHH MOJYC KUBOTa. MapKkcu3aM mpo0iieMaTusyje penanujy
n3melhy ynorpeOHe BpeIHOCTH M €KOHOMCKE/TPXKHIIHE pPa3MEHCKE BPEIHOCTH TaKO
mTo AeMUCTU(PUKYje acHMETpHUYHE/JUCIIapaTHEe NPYIITBEHE OJHOCE BJIACHHIITBA.
[To Boapwujapy, TakBO cTaHOBHILIE HE yCIieBa Aa KPUTUYKH MPOIUTA 3HAK (3HAKOBHY
BPEIHOCT) M PETIPE3CHTOBAE, 00IACT je3UKa U KYJIType.

ITo Boxpujapy kanuramu3aM YCIIOCTaBJba JIPYIITBEHY JOMHHAIMjy HaMeTa-
EM CHCTEMa 3HAKOBHHMX BPEJHOCTH TJIE j€ IIOjeMHAll aCHMHJIOBAH HOTPOIIAYKUM
JIPYIITBOM M NoJpeljeH BeroBoj JOMHHAIM]H KPO3 YMHOBE MOTpolImke. [loTpomima
je, Aakie, anropuTaM KoMoauQHKanuje ApYIITBEHE XOMOTeHU3alje U XeTeMOHH]e.
C 003upoM Ha YNLECHUITY Ja CY IPYIITBA OIYBEK MOCTaBJhalla MOJEIIE er3UCTEHITH]S
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Y YCKOj TIOBE3aHOCTH Ca WJIM MpeMa 00jeKTHMa, Y TIOTPOIIAYKOM JIPYIITBY 00jeKTH
ypehyjy Jbyncke >kuBoTe W MaHH(]eCTyjy rocrojape APYIITBEHE AOMHHAIUjC Ha
HauuH Ja UX HE MOTY KOPHUCTUTH 32 Y)KHBam€ WJIHM BJIAaCTUTE CBPXE M HHTEpece.
Moxe nu ce, aakne, nooehu, U3 ,,YeUIHOr CTHUCKA” KamUTalk3Ma, a Jia ce MOTPO-
IIkha MPUXBATH Kao COIMjaTHO BalWAaH/TIPUXBATIBHB COIHjaTHN MexXxaHu3aMm? bon-
pHjapoB OATOBOP je jeJHOCTaBaH: HE, HUKaKO W HHMKana. CBe pENpecUBHE U PEAYK-
TUBHE CTpaTeTuje cucteMa Mohu Cy JonupaHe y YHYTpallmhoj JOTUIM 3HaKa, pas-
MEHCKE BPEIHOCTH W IMOJIUTHYKE eKoHOMHje. CaMo MOTIYHA TeOpHjCcKa U MPAaKTHIHA
peBOJYIIHja, OHA KOja BOJM Ka aHUXMJIAIMjU 3HAKa U BPEIHOCTH, MOKE 0CI000IUTH
MOTEHIYjane CUMOOIHYKOT. 3Hau Mopajy Outu cnasbenu (Baudrillard 1981 [1972]:
163).
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THE MARXIZATION OF POSTMODERNISM:
EARLY WORKS OF JEAN BAUDRILLARD"

Summary: This paper starts from the assumption that Jean Baudrillard
represents one of the most significant post-poststructuralist/post-postmodernist
thinkers. It deals with his early works: the characteristics of the system of objects
structured into a "consumer society" and with the reformulation of Marxism on
the basis of semiological theories of sign. The paper concludes that capitalism
establishes social domination by imposing a system of sign values where the
individual is assimilated by the consumer society and subordinated to its domi-
nation through acts of consumption. Ergo, consumption is an algorithm for the
commodification of social homogenization and hegemony.

Key words: postmodernism, Marxism, Jean Baudrillard, consumer soci-
ety, system of objects, sign-value, capitalist society

Introduction — the Marxization of postmodernism and
postmodernization of Marxism

Let’s suppose that irony and/or cynicism, as ubiquitous elements of the
highly modern, postmodern or post-postmodern fluid/liquescent society
(Bauman 2000) that determine us and that we determine, have ceased to be un-
derstood as devastating strategies targeting a set of contemporary values and
knowledge. Let’s suppose they started to be perceived as epistemologic-
axiological attempts to re-examine these strategies.
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Using this ironic potential, the “organon”, we will present as taxonomi-
cally debatable and strained, but without doubt academically operative distinc-
tion between postmodern Marxism and post-Marxism, or genre postmodernism
impregnated with Marxism (for example “Marxized/Marxoid postmodernism”),
as well as the deconstructed and reconstructed orthodox/classical Marxism situ-
ated in the context of hybrid postmodernity (the “postmodernized Marxism”).
The Marxized or Marxoid postmodernism can also be regarded as a mild, “ho-
meopathic” variant of neo-Marxism, because the liminal concept in a relatively
“small” conceptual “sum” is evident on both sides of the liminal paradigms
(postmodern and Marxist).

The main proponents of Post-Marxism include Ernesto Laclau and Chantal
Mouffe, but for us, the most interesting body of Marxized postmodernist litera-
ture are the early writings of Jean Baudrillard, whose postmodernism, still “sfu-
mato/rudimentary” at the time, is crucially marked by structuralist Marxism, but
also complemented by a series of theoretical concepts extrapolated from the
works of other authors (Laclau and Mouffe 1985; Baudrillard 1975 [1973], 1981
[1972], 1996 [1968], 1998 [1970]). However, Baudrillard never “admitted” that
he was a postmodernist, as his early oeuvre hardly forebodes his later postmod-
ernism explicitly, but contains implied ingenious germs or anticipations of his
later, undeniably epic work. Hence, Marxized or Marxoid postmodernism is the
result of an ironic-retrospective classification, as Oleg Maltsev (Oner ManbiieB)
argues, of the last European prophet — Jean Baudrillard (Maltsev 2021).

Thus, with the exception of the working class, consistent with the classical
Marxist tenets, the bourgeois class, as well as all other historically detected
classes before it, are genotypically predestined for their own demise. Accord-
ingly, the proletarian revolution would be the last revolution to be witnessed by
the world. Conversely, postmodernism suggests that all ideologies, concepts or
systems of thought, through words or linguistic formulas/tropes/grammars, carry
within them an ominous, self-destructive chromosomal script, including the de-
construction/unpackaging of their own epistemological position (Thiele 2002,
227). In other words, the end of political games or political plays is still far off
and unlikely, because it is possible to locate it only in the change of perception
of an end that “is not coming”.

Thus, there is no neutral, value-filtered or “disinfected” locution/jargon,
capable of providing an ideological “hard and fast” optics and a fully realized
perception, description or understanding of the world based on providing “robust
eschatological” answers, but an ironic optics/kaleidoscope, perspectives or skep-
ticisms of continuously asking “tricky” questions. We actually exist more
through questions than through answers.

Postmodernism refers to the profound anomalies that characterize moder-
nity and essentialist/foundationalist universalism. It is an Enlightenment dictated
possibility to replace God with Man and Reason, the profiling of a rational way
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of mastering reality, establishing good society through and by means of a phi-
losophical system covering the continuum from metaphysics to objectivity and
social order (Daly 1999: 61). The postmodern thought abandons this research
agenda, an unrestrained and direct contact with the pre-defined/given objective
reality. In so doing, postmodern deconstruction, challenge to the Western logo-
centrism and the “metaphysics of presence” does not end up in any nihilistic
relativism. It implies a certain, even temporary position, and does not destroy the
subject but actually situates it.

By and large, there are two types of postmodernity or post-modernness:
(1) the western-ontologized, projected “ad centrum” and (2) the decentralized,
“ad marginem” localized variant (cf. Chandler Caldwell 2003, 35; Stojanovié¢
2013, 2016). The former perspective/constellation of postmodernity is not inter-
ested in removing, eliminating or partially annihilating modernity and thus, it is
not a zone of challenge, discreditation or negation. It is, indeed, a factor of spe-
cific protraction or hypertrophied, ecstatic self-exposure of (capitalist) modernity
to the point of its own bursting and self-elimination. Such postmodernism strate-
gically intensifies and displays the paradoxes of modernity to the point at which
they become self-destructive. It “celebrates to destroy”.

This centered, centripetal postmodernity resembles a process catalyst for
modernity that will inevitably “eat” itself in a vortex of permanent transforma-
tions. Here, we can note (Lyotard 1984: xxiv, 4): (1) an extreme alteration or
dethroning, delegitimization and rejection of meta/master/mega narratives (2)
exteriorization and commodification of knowledge, as being produced for sale
and consumption in order to be valued in some new production, the aim being its
exchange, where knowledge is stripped of its use value or stops being an aim per
se; and (3) an insistence on the imaginary of society “trapped” in myriad lan-
guage games whose values are no longer equivalent to the truth, but are dis-
placed into the sphere of performativity.

The fundamental distinction between narrative and science is derived from
their attitude to time, especially the past. In the former case, it is the consump-
tion of the past and in the latter, the aggregation and capitalization of the past.
The intention of this text is to be both narrative and scientific, to detect, repre-
sent and critically interpret the basic components of postmodernist transforma-
tions into “intra- and extra-" theoretical (self-)study of Marxism or the capitalist
social formation. Accordingly, it will outline Jean Baudrillard’s initial ideas,
with a special emphasis on the sign-value, i.e., symbolic exchange.

The System of Objects and Consumer Society

Baudrillard's first two books - The System of Objects (abbreviated SO,
1996 [1968]) and The Consumer Society, abbreviated CS; 1998 [1970]) deal
with the system of objects structured into “consumer society”, while the third

147



DPorde Stojanovi¢, The Marxization of Postmodernism: Early Works of Jean Baudrillard

one, For a critique of the political economy of the sign (CPES); 1981 [1972])
attempts to rearticulate Marxism based on the semiotic sign theories (Kellner
1989, 7-60, 2009, 18; Ritzer 1998 [1970], 1-25; Pawlett 2007, 7-47). SO was
inspired by Baudrillard’s strivings to describe the social order he defines broadly

YA 13

and differently as “the new technical order”, “new environment”, “new field of
everyday life”, “new morality” or a new form of “hyper civilization” (Kellner
1989, 9). The book marks the beginning of the project of describing and analyz-
ing ways in which subjects interface with a system of objects and signs, how
they use it, manage it or are guided by that system, as the creator of our everyday

lives, viewed as forms, images or principles.

First, according to Baudrillard, objects seem to gravitate permanently from
their technical structure towards their secondary meaning, from a technological
to a cultural system. This is compatible with the traits of the era, since at that
time, various aspects of culture were regarded as extremely important for the
production, reproduction and expansion of capitalist societies. Unlike the lin-
guistic system, the system of objects cannot be adequately described without
system interventions, the action/activity/practice necessarily related to the cri-
tique of the practical system ideology (Baudrillard 1996 [1968], 10). To become
an arbitrary object of consummation/consumption, an object must become a
sign, it must, in a sense, become external to the relationship it signifies (Baudril-
lard 1996 [1968], 200).

The universe of objects and technology is confronted with dromological
changes, its lifespan is accelerated and extremely short/ephemeral. Unlike, for
example, churches and pyramids, one person experiences multiple classes/types/
generations of instant consumer objects. Although objects have become apotheo-
tic, highly valued, this adoration is “supersonically” disposable, “provisional” or
utterly ephemeral, we no longer search for unique timelessness in them (Pawlett
2007, 9). Our use of objects and objects’ use of us is marked by the process of
temporariness or continuous renewal. If Herbert Marcuse is right in arguing that
the ultra-modern mand finds his soul in his car, multiplex home, kitchen equip-
ment or mobile phone (Marcuse 2007 [1961], 11), then Baudrillard’s equivalent
is “mega-metempsychotic”, the soul is transitory, it shifts from one object to
another within a very short period of time. At the same time, Baudrillard is inter-
ested in objects, technical and decorative, that make up the cultural system of
meaning. Primacy is given to the system of meaning and not to the engagement
and interpretation of the subject. However, the subject and object are not a bi-
nary opposition, the subject is contemplated from the perspective of objects. The
emphasis is on the way in which subject possess, arrange, consume and formu-
late objects, which, in turn, constitute and define them.

Baudrillard studies society from the perspectives of production and con-
sumption systems and by analyzing their mutual relationship (Ritzer 1998
[1970], 7-9). In other words, the level of structural analysis of consumption re-
stricted by limitations of signification and the level of socio-economic-political
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analysis characterized by the limitation of production. We can detect the inten-
tion to use juxtaposed rather than integrated structural and Marxist approaches,
where the former gain preeminence in the absence of any revolution theory from
Baudrillard’s works. Namely, the code eliminates the possibility of a real social
revolution. Analogous to the structural analysis dimension, what we consume are
signs rather than commodities, which implies the ability of consumers to decode
the system of consumption in order to grasp what to consume. The focus is on
the meaning of consumption of one commodity relative to another. They are no
longer profiled by their use, but by what they signify; not by what they do, but
by their relation to the whole system of commodities and signs.

Maintaining his connection to Marxism, Baudrillard in the SO comes to
the conclusion that the “sheer” physical effort/labour is successively being re-
placed by machines. While in the past people used tools (craft production), in
modernity “machines use people” (mass production). Modernity is a reduced
system which lacks the expressive potential of earlier symbolic systems; objects,
like classes, are devoid of the rigid, petrified meanings and sets of ritualized and
ceremonialized symbolic relations. Though often interpreting the creation of the
world of objects through a Freudian lens (as the projection of subjective im-
pulses, desires, etc.), the system of technical objects is more privileged/essential.
The sign-object system offers a mode of “liberation”, but this freedom is more
formal than real. The sign system offers emancipation from the oppression of the
symbolic system, from status-related discriminations; it makes room for us to be
the designers of our own life. The modern individual is a ‘“cyberneticist”
(Baudrillard 1996 [1968], 29), oriented at arranging objects in his environment
and generating new contexts/environments/atmospheres, in keeping with the
imperative agendas of the technology world. Importantly, Baudrillard’s symbol-
ism is conceptually “averse” to identification with the features of consumed ob-
jects or consumption genres/styles.

The substrate of Baudrillard's analysis is that the new, technologized uni-
verse of objects leads to new hierarchies/scales of values, behavioural modes and
relations to both objects and other people. Consumption is not a passive process,
but an active, self-aware, collective and social equivalent. By means of concrete
utility, consumer society gives us a 'self', not insisting on who we are but on
what we may become. The technical organization of objects corresponds to the
systematic cultural organization of the environment that privileges/inspires new
morality which, in turn, structures modern live in its entirety (eating, sleeping,
sex, communication, etc.). Compared to the production per se, the creation of the
system of objects prioritizes technical-technological or scientific impera-
tives/agendas and psychological projection/platforms. We do not live in a world
of atomized or fragmented individuals in a constant state of conflict over one
thing or another because in that case, the system would not reach the level of
operability. We belong and resemble each other, but through belonging and re-
semblance of or by code.
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In order to understand CS, it is necessary to make a distinction between
consumerism and consumption (Pawlett 2007, 19). While consumerism is the
ideology of consumer society, consumption is an act of consuming or being con-
sumed. Basically, consumption is an act of consuming that encompasses both
conscious and unconscious levels, the idea of self as a consuming ‘I’ or “the
consumption of consumption”. Consumer society does not generate myths be-
cause it is its own myth (Baudrillard 1998 [1970], 193-196). Consumption is the
mythologized statement of modern society about itself, its way of speaking. Ob-
jective reality of consumption is the idea of consumption. Consumption mani-
fests a phase in which commodities are instantly generated as a sign, as sign-
value and where signs/culture are produced as commodities (Baudrillard 1981
[1972], 147). From the everyday life, it follows that consumer society is under-
stood more as an interaction with objects than the social interaction between
people, that it is perceived as manipulation by commodities and messages, as
well as by organization and display of domestic commodities.

Commodities are a segment of the system of objects and correlate with the
system of needs, consumer society is a system organized through codes and
models (Kellner 1989, 12-19). However, consumption is not the rational gratifi-
cation/satisfaction of needs aiming to maximize its benefits but rather, its prove-
nance is socio-cultural. Society organizes/manages demand and consumption
through the articulation of needs by mechanisms of socialization and condition-
ing. At the same time, it is impossible to distinguish between real and false
needs, even when it comes to enjoyment or pleasure incited by differentiated
commodities and acts of consumption. An individual is not seduced into shop-
ping for some particular commodity, he is involved in shopping within the whole
system of objects and homogenized and hierarchized needs that make one so-
cially distinguished while also integrated/incorporated in the consumer society.
In the same vein, the objects of consumption are signs and consumer society a
global, arbitrary and coherent cultural sign system that substitutes the social or-
der of values with the contingent universe of needs and pleasures.

Consumption is not a free activity of autonomous subjects; it is, on the one
hand, limited by the production system which creates, organizes and governs the
system of needs while, on the other, also limited by the signification order which
determines the relative social prestige and value of the commodities system. In
the SO, inquiries are unique because they offer critical insights into the structure
of the system of objects by detecting the specific features that distinguish them
from traditional postulates, a cultural analysis of myths and mythemes associated
with objects and induction of a new morality grounded in the consumerist ethics
of leisure, entertainment, hedonism and gratification and not on production/work
as its ethical base (Kellner 1989, 11).

In CS, Baudrillard addresses the phenomenon of total alienation as an out-
come of commodified society, where everything is for sale and purchase
(Baudrillard 1998 [1970], 190-191; Kellner 1989, 18-19). Consumption replaces
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production as the nucleus of social behavior, it becomes the pivotal position for
the interpretation and critical analysis of society. The ubiquitous, radical alien-
ation cannot be overcome because it is the very structure of the consumer or
market society. In that society, there is no transcendence, not even its fetishistic
variant, but only assimilation of signs and assimilation by signs. It is a constella-
tion in which an individual cannot register even his genuine needs or some other
mode of living. Thus, Baudrillard views consumption as the matrix of existence,
a formula for gaining identity, meaning and reputation in modern society.

Every society is configured by extravagance, wastefulness or spending
above and beyond what is strictly necessary because surplus spending, both at
the level of the individual and society, brings a sense that is not just a mere exis-
tence, but also the “alchemy” elixir of real life (Baudrillard 1998 [1970], 43).
From the standpoint of total social logic, extravagance is characterized by posi-
tive functions, it is a space of creation/induction of Baudrillardian symbolic val-
ues, those social values that concern prestige, rank and status. Affluence is ex-
pressed by extravagance. The substantial difference between a consumer society
and earlier models of social order is in the transformation of earlier collective,
festive or ceremonial forms of extravagance into individualized, personalized
and mass-mediated forms.

Before we move on to the next segment of our analysis, we should men-
tion that in SO, the understanding of the symbolic dimension played a crucial
part, but that it was exclusively concerned with objects, gestures and relations
characteristic for the pre-industrial Western societies, something that was rapidly
disappearing. By contrast, symbolic exchange is a living/vital, dynamic princi-
ple. CS is important because Baudrillard would begin to refine a new conceptual
perspective/leitmotif formulated/reformulated many times over the course of his
career: a comparison between cultures in which the principle of symbolic ex-
change prevails and those in which signs and simulations dominate (Pawlett
2007, 20-22).

Sign-value

Drawing on Thorstein Veblen’s [1899] theory of the leisure class (The
Theory of the Leisure Class,; 2007)), Baudrillard applies the assertive, conspicu-
ous, luxurious, ostentatious or status expenditure, consumption but not consum-
mation (conspicuous consumption), to the whole of the consumer society. Ac-
cording to Veblen, it is characteristic of the upper classes and aimed at spending,
displaying/ “parading” and setting the style, taste and power of wealth (Veblen
2007 [1899], 49-70), while for Baudrillard, society in foto is structured on that
concept/mechanism, as a way for individuals to gain their reputation, prestige
and identity. In a system based on this concept/mechanism, the higher the degree
of prestige associated with a commodity (car, house, clothes, jewelry, etc.), the
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higher its position in the sphere of sign-value. In the same vein, just as words
assume their meaning relative to their position in a specific language system,
sign-values assume their meaning according to their position in a particular hier-
archical system of prestige, reputation and status (Kellner 1989, 21).

According to Jean Baudrillard in CPES, there are four different logics of
value (Baudrillard 1981 [1972], 123): (1) the functional logic of use-value based
on utility; (2) the economic logic of exchange-value based on equivalence; (3)
the differential logic of sign-value based on coded differences; and, finally, the
ambivalence-marked (4) logic of symbolic exchange which, strictly speaking, is
neither a law nor value, but rather “anti-value” or ‘“anti-economy”. Conse-
quently, the object assumes the status of an instrument, commodity, sign or sym-
bol. Unlike the exchange of signs or sign-values, which involves the practice of
extravagance or conspicuous consumption aimed at realizing and sustaining dis-
proportionate social statuses, symbolic exchange is the consumption or destruc-
tion of values.

The capitalist commodity production is dominantly stimulated be ex-
change-value, i.e., the market, since capitalists are more focused on drawing
profits from production and exchange than on the actual use of commodities.
The Marxist paradigm bases its approach to commodities on the relation between
the use-value and the exchange/transactional value. Likewise, it frames com-
modity fetishism as treatment of commodities as the natural fulfillment of human
needs, neglecting social labour and exploitation as important components of that
process. Just as pre-capitalist societies fetishized natural objects as supernatu-
ral/“divine”, sidelining the fact that they are products of nature, in capitalism,
values are projected on objects, ignoring the fact that they are socially produced.
For Baudrillard, the fetishization of commodities is not a “simplified” projection
of values on certain privileged commodities, but the fetishization of the whole
system of social prestige, differentiation and hierarchization.

An investigation of the sign-value reveals the methods of promotion of
dominant values, i.e., forms of instilling tastes, styles, privileges, language, cul-
ture and values of the dominant class aimed at the realization and conservation
of their own dominance. Baudrillard’s idea is that sign-value is organized and
governed by the code of political economy, marking differences and promoting
equivalences and the hierarchy of values. That code, the semiotic structure of
political economy, sets the rules of the interaction of signifier and exchange-
value, arranges the exchange of values as language regulates the relationship
between the signifier and the signified (Baudrillard 1981 [1972], 146). At this
point, we should say that symbolic exchange is not an individual choice or ex-
pression of status/wealth through the possession of limited or autonomous ob-
jects or values. In symbolic exchange, gift is its closest example, an object but
not an object: it is inseparable from the concrete relationship in which it is ex-
changed, it has no use-value or economic exchange-value, but only a symbolic
exchange of values (Baudrillard 1981 [1972], 64).
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Baudrillard’s concept of critical social theory of political economy and
representation is based on the formula that exchange-value is to use-value what a
signifier is to the signified, that is, on the “horizontal implication” that exchange-
value is to the signifier what use-value is to the signified (Baudrillard 1981
[1972], 127). This involves the reconfiguration of the understanding of ideology
(Pawlett 2007, 23). The ideological nature of signs and representations should be
revealed at the level of form, not content; it is not located at the level of meaning
of the signified, but in the mechanics of the sign itself. Ideology is a process of
reducing and abstracting symbolic material into form: (1) as an autonomous
value; (2) as a transcendent content; and (3) as representations of consciousness
understood at the level of the signified.

The unrestrained and “poeticized” interplay/combinatorics of the signifier
results in, i.e., generates or induces, the illusion/phantasm/fiction of the bal-
anced, inflexible, invariable or immobile signified, or meaning, and sign, for its
part, induces the illusion/phantasm/fiction of the referent, i.e., real object in the
outside world; while, similarly to the aforementioned, a commodity’s exchange-
value induces the illusion/phantasm/fiction of the “natural” use-value. The signi-
fied or meaning and the referent, or “real object in the external world” are indis-
tinguishable and inseparable, because their content is profiled/assigned/inscribed
by the signifier. Individuals who have usefulness/utility and representations that
produce them as their prerequisite have the fission of the world into signs, i.e.,
symbolic relations in abstract and separate things. For that reason, Baudrillard
notes that a “real” table does not exist (Baudrillard 1981 [1972], 155). Even if it
can be registered in its identity, if it exists, it is because it can be marked and
rationalized through separating that establishes it by equivalence with itself.
Therefore, there is no essential difference between the referent and the signified.

Conclusion

One of the most indicative dimensions of modern capitalist societies, the
dimension that often remains unregistered, is the level of “penetration®, integra-
tion/amalgamation of commodities and culture. This syncrasis was not antici-
pated by Karl Marx. Moreover, in Marx's works there is a certain amount of
animosity towards art and culture. Baudrillard's early writings are characterized
by an attempt at combining/varying semiotical sign theories with the Marxist
critique of capitalism, which is more than the mainspring of postmodernist
thought. According to him, the key trait of aconsumer society is the expansion of
trade marks through which commodities gain a completely new and growing
importance for those to whom consumption is the fundamental mode of life.
Marxism problematizes the relation between the utility value and eco-
nomic/market exchange value by demystifying assymetrical/disparate ownership
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social relations. According to Baudrillard, this view fails to critically examine
the sign (sign-value) and representation, the field of language and culture.
According to Baudrillard, capitalism establishes social domination by im-
posing a system of sign-values where the individual is assimilated by the con-
sumer society and subordinated to its domination through acts of consumption.
Consumption is thus an algorithm of commodification of social homogenization
and hegemony. Given the fact that societies have always set models of existence
in close connection with or to objects, in a consumer society, objects arrange
people's lives and manifest the masters of social domination in such a way that
they cannot use them for enjoyment or their own purposes and interests. Is it
then possible to escape from the “steely grip* of capitalism and to accept con-
sumption as a socially valid/acceptable social mechanism? Baudrillard's answer
is simple: no, by no means and never. All represive and reductive strategies of
the power system are located within the internal logic of the sign, exchange-
value and political economy. Only a fully-fledged theoretical and practical revo-
lution, one that leads to the annihilation of the sign and value, can unleash the
potentials of the symbolic. Signs must be burned (Baudrillard 1981 [1972]: 163).

References

1. Crojanosuh, Bophe. 2013. ,, Tpakrat 0 HOCTMOAEPHU3MY, IPYIITBY U TOJH-
tuim: Quaecumque ab X dicta essent, commentitia esse.” Cpncka norumuuxa
mucao 41(3): 11-56.

2. CrojanoBuh, Bophe. 2016. ,,[ToctMonepHI3aM y APYIITBEHUM HayKama: CTa-
we napagurme.” Y , IloctMomepHU3aIja cpricke HayKe: MOJITHKA
MMOCTMO/IEpHE/TIOJIMTHKA TTOcIe TocT™MoiepHe”, yp. Dophe CrojanoBuh u
Mumiko [llyBakoBuh, moceOHO n3name, Cpncka norumuuxa mucao: 5-35.
doi: 10.22182/spm.specijal2016.1.

3. Baudrillard, Jean. 1981 [1972]. For a critique of the political economy of the
sign. St. Louis: Telos Press.

4. Baudrillard, Jean. 1996 [1968]. The System of Objects. London: Verso.

5. Baudrillard, Jean. 1998 [1970]. The Consumer Society: Myths and Structures.
London: Sage.
6. Bauman, Zygmunt. 2000. Liquid Modernity. Cambridge: Polity Press.

7. Chandler Caldwell, Roy Jr. 2003. “For a Theory of the Creole City: Texaco
and the Postcolonial Postmodern”. In Ici-La: Place and Displacement in Car-
ibbean Writing in French, ed. Mary Gallagher, 25-41, Rodopi: Amsterdam-
New York.

8. Clarke, David. 2003. The Consumer Society and the Postmodern City. Lon-
don: Routledge.

154



Culture of Polis, Year XVIII (2021), Issue 46, pp. 145-155

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

Daly, Glyn. 1999. “Marxism and Postmodernity.” In Marxism and Social
Science, eds. Andrew Gamble, David Marsh, and Tony Tant Chicago: Uni-
versity of Illinois Press.

Kellner, Douglas. 1989. Jean Baudrillard: From Marxism to Postmodernism
and Beyond. Stanford: Stanford University Press.

Kellner, Douglas. 2009. “Jean Baudrillard (1929-2007): A Critical Over-
view.” In Baudrillard Now: Current Perspectives in Baudrillard Studies, ed.
Bishop, Ryan, 17-28. Cambridge: Polity Press.

Laclau, Ernesto and Mouffe, Chantal. 1985. Hegemony and Socialist Strat-
egy: Towards a Radical Democratic Politics. London: Verso, 1985.

Lyotard, Jean-Francois. 1984. The Postmodern Condition: A Report on
Knowledge. Minneapolis: University of Minnesota Press.

Maltsev, Oleg. 2021. Maestro. Jean Baudrillard. The Last Prophet of Europe.
Odessa: Publishing House “Patriot”.

Marcuse, Herbert. 2007 [1961]. One-Dimensional Man: Studies in the Ideol-
ogy of Advanced Industrial Society. London: Routledge.

Pawlett, William. 2007. Jean Baudrillard: Against Banality. London: Rout-
ledge.

Ritzer, George. 1998 [1970]. “Introduction”. In Jean Baudrillard, The Con-
sumer Society: Myths and Structures, 1-25, London: Sage.

Thiele, Leslie Paul. 2002. Thinking Politics: Perspectives in Ancient, Modern,
and Postmodern Political Theory. New York: Seven Bridges Press.

Veblen, Thorstein. 2007 [1899]. The Theory of the Leisure Class. New York:
Oxford University Press.

155





