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HOBA OJAPKUBOCT KYJITYPE Y
»OTBOPEHUM I'PAJTOBUMA”

Caxxerak: Ilojam ,,OTBOpeHM Tpaa” TOYUEE JIa C& KOPUCTH TEK OJ1 HEIaBHO
Ha OCHOBY (hopMupama KyATypHE MmonuTHKe EBpomckux rpagoBa. Hacrao je xao
mocJieuIia morpede a rpahaHu TUPEKTHO YUSCTBY]Y V HAPTHIHITANA]H Y OJTHOCY Ha
(dopMHpame KyATypHE MOJIMTHKE Tpajia Y HOBUM OAPKUBUM CHCTEMHUMa KOjU TOJI-
pa3yMeBajy aKTUBHY YJIOTY JTUTHUTAIHOT MPHUCTyNa KynTypHuM noOpuma. Behuna
€BPOIICKHX TPaioBa 3aCHUBA CBOjYy KyNTYypHY TOJHTHKY Ha YETHPH KJby4YHa MPHUH-
[UIa: KYJATYPHU WACHTHTET, KYJATYpHA PAa3HOIMKOCT — WHTEPKYJITYPATHOCT, CTBa-
paalTBO M yYeCTBOBam-E rpajaHa y KyATypHOM kuBoTy. CTpaTeruja pa3poja KyJ-
Type Tpebano Ou ga 006e30emu 1a ce OBY MPUHIIMITY [TOCMATPajy U Iperuinhy y CBUM
jaBHUM monuTukama. OBaj MPUCTYN yKa3yje Ha pa3BOj YMETHHYKUX TUCITUTUIMHA Y
CBUM CaBpPEMEHHM IIpaBLUMa, U Tpeba 1a aenyje JUPEKTHO Ha JOKaIHE BajJe U OHE
KOjU BOJIe CeKTOp KynType. KyaTypHu TypuszaM y MHOTOME T10jadaBa MMapTHIIUTIAIH-
jy rpabana y nmpojekTuMa Be3aHUM 3a KYJITYpYy.

KibyuHe peun: KynTypHE NOJIUTUKE, OTBOPSHU TPAJIOBH, KYJITYpHH TypHU3aM,
OJIPKUBH Pa3B0Oj, KPEaTUBHOCT

JaBHM IpOCTOPH rpaja

I'pan je HajjacHMju MTOKa3aTe b MPYIITBEHE AUMEH3H]E U TIPECTaBIha OCHOB 32
pasBujame caBpemeHor npymTsa (Kaexesuh 2018; [Tymmh 1997). I'panosu cy pe-
3yJiTaT WHTepakuuje usMely Jbyiu U BUXOBE OKONMHE. Y MepH Y K0joj Cy je obene-
JKWTH FhXOBU CTAHOBHUITH M FbIIXOBA BH3Hja CBETa, TEPUTOPH]a j& HOCHIIAIl HCTOPH-
je W 3Hauewa H, mpema Tome, Kynatype (Arenma2lkynrype 2004). OBy KyATypHY
MUMEH3Ujy 4YhHe mpakce W oOudaju rpaljaHa: Haciehe, apXUTeKTypa, TU3ajH, jaBHA
YMETHOCT, TI€j3aXH, OOJIMKOBamkEe MPUPOIHOT OKPYKEHha H OpraHu3alfja mpocTopa.
Kynrtypa je Mmohan MHCTpYMEHT 3a M3rpaimy NIpocTopa y KojuMa rpahanu mory
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pasyMeTH cebe M jeqHH Opyre, U CI000IHO pa3BHjaTH KBAJIUTET KMBOTa. Besa u3-
Mel)y KynType u Tpajia je eceHITjarHa. Maja je rpaja BEIHKO JAPYIITBEHO CPEAUINTE
KpO3 Koje MpoJia3y KyJITypHa pe3yJiTaHTa jeJHOT JIPYyIITBa, HUje Ta Moryhe pazyme-
TH YKOJIUKO C€ HE MO3HAjy MOjeAMHAYHN €JIEMEHETH KOjH YMHE KYJITYpY TOT HCTOT
npymrrea (Ilymmh 1997).

Kynrypa Ham omoryhaBa J1a TOHOBO 3aMUCITUMO CBET. YpOaHO IUIaHHPAWkE U
jaBHU TPOCTOPH Cy O[] CYIITHHCKE Ba)KHOCTHU 3a IpeJia3aK Ha OAPKUBE TPalioBe U
peruoHe. YpOaHUCTHYKO TUTAHUPAhE KOje eKCILTUITUTHO HE Y3uMa y 003up KyITyp-
Ha MUTamka, MMa HeTaTUBHE yTHLAje Ha odyBame Hacneha (Culture2laction, 2015).
Ta4Huje TakaB MpUCTYN OrpaHuyYaBa MOTryhHOCT mpuctyna u ydemha y KyJITypHOM
JKHUBOTY.

[Ipeno3HaBame 3HaYaja KyJNType y OJPKUBOM DPa3BOjy 3HAYM UCTPaKUBAE
Be3a m3Mely Kyarype u okonuHe. Kynrypa yTude Ha Haiie pasyMeBambe OKOJIHHE U
Ha HaIll OJTHOC ca FOM Ha TyOOKOM HHBOY. bpura 3a no6poout Oymyhux reneparija
je Beh m3puumTo exonomka; Tpedbaiso 6u aa Oyne u KynrypHa. Jbyan moaudukyjy
eKOCHCTEME OKO cede Kpo3 KYJITYpHE Ipakce, BPEJHOCTH M BU3Mje cBera. Jbyxacke
AKTUBHOCTHU 3aBHCE M KOPHCTE ,,IPUPOJTHE” MMPOCTOPE U OHOIIONIKE pecypce KOoju ou
WHaye MOTJIM HECTaTH, MOIMYT [TOJbONPUBPEAHOT Hacueha.

HpaBO Ha rpajx — OTBOPEHHU rpaj

Kynrypna mpaBa ce ogHOCe Ha MpaBa CBUX IOjeIWHAIAa HAa CI000y rOoBOpa,
NpUCTyN Hacielly, H akTUBHO yuemnhie y KyJITypHOM KuBOTY. KynrypHa mpaBa ra-
paHTyjy MPHCTYN 3HaKYy HEOIXOJHOM 33 OCTBAapHBaWkE APYTUX MpaBa, cliodoaa u
OJIrOBOpHOCTH. M3rpaima WACHTHTETA MOCTaNa je KJbYYHH CJICMEHT CBHX 3ajel-
HUYKHUX TpojekaTa (Arenga2 1 kynrype 2004).

Jlokanue monuThke Tpeba na MOMOTHY TpaljaHnMa J1a ocTBape CBoja Ipasa Ja
co6oaHO onpelyjy cBoj MAEGHTUTET, pa3BHjajy M OCTBApyjy CBOje KpEaTHBHE CIIO-
COOHOCTH, TIPETIO3HA]Yy U MPUXBATAjy CTpaHe KyATYpPHE U3pa3e U YUECTBY]Y Y KOJEK-
TUBHOM OJUIyYHBamby O CBUM acrekTuMa kuBota 3ajequuue (Landry 2017). V Ttom
CMHCIY TIPOjEKTH Y KYJITYpH UMajy 3Ha4ajHy yJIOTY Kao U KyJITYPHH TypHU3aM.

AxTHBHO yyenthe y KyJITYpHOM JKHBOTY jellaH je 0] KJbY9HHX acreKaTa COLH-
janne unkiysuje. [Ipyxxa MotuBanujy u Moryhaoct nosehanor rpahanckor yuenrtha,
npyXka BHIJBUBOCT KYNIType, Heryje Mel)ycoOHO mpu3HaBame W capaamy usmely
Pa3NMYUTHX TeHepanuja u KyJITypa, HOACTHYE 3alolbaBamkbe U M0O0JbIIaBa CUTYP-
HOCT ¥ UMHUN rpafa. KynTypa je BaXHO CpeICTBO 3a YCHOCTAaBJbamke HOBHX APYII-
TBEHUX IPOCTOPA U 32 pa3BUja-¢ HOBUX KOJICKTUBHHX 3Hauema. Kyi1TypHu enemen-
TH MOTY TPOMOBHCATH WJIM OMETaTH NPUCTYN W ydemihe y jaBHHM yciiyrama Kao
ITO Cy 3/pPaBCTBO, 00pa3oBame, CONMjalHa WHKIy3HWja W 3amolubaBame (Cultu-
re2laction, 2015).

CaBpeMeHo ypbOaHO IIaHUpame Tpebda N1a MPOICHH yTHIlaje Ha KyITypy, Ha
HCTH HAYHMH Ha KOjH je 3armoueo MpoIeHy yTUlaja Ha )XKUBOTHY CPEIMHY Y JIBajaece-
ToM Beky. OcTanu ofHOCH U3Mel)y KynType, ypOaHOT TIaHUpamka U jaBHUX MPOCTO-
pa yKJbydyjy: IOTpeOy Ja ce MpOjeKTH YpOaHOT U PErHOHAIHOT Pa3Boja MPHUIIAro/ie
IbUXOBOM KYJITYPHOM KOHTEKCTY.
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[Ipumep je ynotpeba, Tamo e je To Moryhe, JJOKaTHOT 3HaWka M TPAIUIUO-
HaJTHUX Tpal)eBUHCKUX TEXHHUKA KOje Tpajy Aajy HICHTUTET M MOCeOHOCT, YMECTO Ja
ce kopucte Mojenu ca apyrux mecra (Culture2laction, 2015); motpeOy 3a npemnos-
HaBamkEeM TOTEHIMjalla KYJITypHUX aKTHBHOCTH W OJroBapajyhe nu3ajHUpaHe WH-
dbpacTpykType Koje ITOompHHOCE YpOaHO] OOHOBH W PAaBHOTEKHU H3MeEl)y BEIMKHX U
Maiux o0jekaTa, TPaJCKMX IICHTapa W JCUEHTPAIM30BAHUX YETBPTH Y PACIOICITH
pecypca U IIaHupamy KyJIType; u Bpiio OuTaH enemeHar yuenrhe rpalhjana y Hajpa-
HUjUM (azama ypOaHOT ¥ PETHOHATHOT IJIaHUpakha.

Kao xspy4HHM eneMeHT mpomorndje ypbane TpaHchopMmaije Tpebda oapeanTu
WHOBAaTUBHU KYJIATYpHH mnpodun rpama. VIeosoIKu TiieaaHo, OBaKBa IMOJIMTHUKA
HCKa3yje MHTEPECOBamhE 33 Pa3BOj YMETHHYKHX JUCIUILIMHA Y CBUM CaBPEMCHHM
mpaBnuMa, 0e3 003upa Ha pasjuKy IMOjeIMHUX WACONOMIKMNX MPUCTYIA, U Tpeda aa
JIeNTyje TUPEKTHO Ha JIOKAJTHE BIIaJie U OHE KOjH BOJE CEKTOp KYJIType.

Axo ce mocmatpa nojam Kpeatusror rpana (Florida 2012), To je rpax raue cy
YMETHHULIM Aeo npodecroHanHe kiace, Tae rpaa uma ,,200-rogummsu”  pa3BojHU
IUTaH, TO je MECTO Ca jeJIMHCTBEHUM KYJITYPHUM HUICHTUTETOM. 7€ je peu ,,ayTeH-
TiyHa” BUIIe on mpedukca. To je Tpax Koju MOXKE jacHO TOKa3aTH Bely m3Mely
KpPCaTMBHOCTH M WHOBAIlMj€ W 3HAa KAKO Y IMOTIYHOCTH HUCKOPUCTHTU €KOHOMCKH
MOTEHIINjaJI KyJITYpHE EKOHOMHU]E.

KpeaTtuBHu rpaj je upean, iujb, MECTO Ca JeIMHCTBEHUM KYJITYPHHM UJICHTH-
TETOM, OTBOPEHO j& W TOJEePaHTHO, JIOKAITHO, a oneT MelhyHapomHo. To je MecTo Ha
KOMe IIB€Ta MHOBAIlMja, T/ie je cBaku rpahaHnH ydecHUK W mpomsBohad. To je rpax
KOjH MOBE3Yje KPEaTUBHOCT U MHOBAIIM]Y U KOPHUCTH j€ Ka0 EKOHOMCKHU ITOTCHIIU]al.
To je MecTo Koje joIll yBek mokymaBamo ja crBopumo (Landry, Bianchini 1995).

EBporicku Mozen pa3Boja KylITypHE MOJIMUTUKE CE 3aCHUBA BUIIIC Ha MApTHEP-
CKHAM MOJIEJIFIMA T/I€ ONIITHHE IIPOMOBUIITY jaBHU U MEIIOBUTH €KOHOMCKH IIPOTPaM
noBehameM JIOHAIMja U BOJIOHTHPAmEM 3a KyNnTypHe npojekre. [lonpkasajy ce map-
THepcTBa rpaljaHa aKTUBHUX y CEKTOPY KyiType u npenysehuma, takohe pesumen-
[IWjaJTHN TPOTPAMHU WITU PYTH CHCTEMH WHOBAIlMja U pa3MeHe 3Hama. [lomcTude ce
KOpIIOpaTWBHA JPYIITBEHA OATOBOPHOCT KOja TMOApazyMeBa Mporpame KOju H3-
PUYUTO YKJBYUY]y MPOjeKTe U3 00JacTh KyAType U 0aBe ce KYJATYPHHM BPEIHOCTH-
Ma CTAaHOBHHUIINITBA M JIOKAITHE KYJTYpE.

HoBu TepMuH Koju ce mojaBibyje y Kpeupamy KyATYPHHX MOJUTHKA O] Hela-
BHO je mojaMm ,, OTBopeHor rpama”. OTBOpEHHU Tpaj je BUI WHOBAIM]jC, a OJHOCH Ce
Ha yuenihe rpaljaHa ¥ BUXOBY aKTUBHY MApTHUIUIIALIA]Y ¥ OTBOPEHOj IPAJCKO] Bia-
mu. [IpBu TakaB npojekat je nmovena bapcenona 3ajeqHo crBapajyhu HOBY AuTrUTAa-
HY MpExXy rpajaosa ca AMcrepaamom u byjopkom.

Bapcenona je mokpeHyna MUIOT MpojeKaT KOjU MOApa3yMeBa Ja TUTHUTAIHA
IpaBa W JEMOKpaTHja MIpyxkajy Imancy rpahanctsy bapcenoHne ma JOHOCH OmITyKe.
Ha mpumep, Decidim (https://www.decidim.barcelona) mpojekar mpyska eKCIepH-
MEHTAaIHy ,,0TBOPEHY, CUTYpHY U OecIuiaTHy” miatopMy 3a NMPHUKYIUbake Hieja u
TecTHpamke BUXOBE OAPKUBOCTH. Mieje Koje pekuBe 0Baj TECT KOJICKTUBHE MHTE-
JUTEHIHje TPpaja, Tpajl MOXKe MMOTOM J1a CIIPOBEIE Y3 MOAPIIKY JbY/IH.
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Kynarypa, nndgopmanuja 1 TeXHOJIOTHja 3Halkha U H¢HHU JONIPUHOCH Pa3Bojy

[TosehaBame MoryhHOCTH 32 IprcTyn HHGOpMaNHjamMa U ydernthe y cTBapamy
3HamWa je KYJITYPHH IPOIeC KOjH je €0 OCHOBHUX YCIIOBa OJIPKUBOT pa3Boja. Mcro-
PHjCKH TJIeJaHo, cI000HA pa3MeHa 3Hamba OCUTYpalia je KyJITYypHY €BOIYIH]Y Ipy-
mraBa. CTBapama CBaKe epe 3aCHHBA Ce Ha 3HAWKY W JONPUHOCY OHUX KOjU Cy MM
nperxoawnu (Culture2laction 2015).

OTBOpEHM TPaJOBU C€ aKTHBHO YKJbYUY]y Y MpeKe TpaJioBa Koje Aeiyjy U Ha
EBporickom u rnobannom HuBoy kao mrto je UNESCO Creative City network,
Arenpa2l 3a xyntypy, Culture21 Action, World Urban City Forum, Mpexa nuru-
TaJIHUX TpaoBa. Pa3Boj KyNType je CBe BUIIE YMPEKEH U TPAKH KOHCTAHTHO MPEH-
CIHUTHBAkEC M NPOMUILbAKE, HHTEPBEHINjE U OOHABJbame, JUTUTAIHY TpaHCQOp-
marjy (Landry 2016), jep je To 3aucTa jequHH MEXaHHM3aM KOjH MPAaBHITHO O/pa-
’KaBa M IpaTi TMHAMHYHOCT U CTAJTHE IPOMEHE NPHUCYTHE Y TI00ATHOj KYJITYPH.

Kyaryphu Typusam y rpagoBuma

KynrypHu Typu3am je jenHa oj BpcTa Typu3Ma Koja je 1o0uiia HOBy orepaTu-
By nedunuija UNWTO-a Ha 22. 3acenamy ['eHepaiHe CKyNIITHHE OJpPXKAHO] Y
Yenrny, Kuna (UNWTO, 2017): Kyatypuu Typusam je BpcTa TYpUCTHUKE aKTHBHO-
CTH T/I€ je OCHOBHAa MOTHBAIl{ja TOCETHJIAIla YIATH, OTKPUBATH, TOKWBIbABATH H
KOH3YMHUpaTH MaTepujalHe U HemaTepujaliHe KyJITypHE aTpakLuje/Nmpou3Bojae Ha
TypUCTHYKOj necTuHanuju. OBe aTpakivje/TpON3BOAMN OJTHOCE CEe Ha CKYIl KapakTe-
PUCTHYHUX MaTepHjaIHUX, UHTEIEKTYaTHIX, TyXOBHIUX M €MOIIMOHATHUX KapakKTe-
pHCTHKA IPYIITBA KOje 00yXBaTa YMETHOCT M apXUTEKTYPY, UCTOPH]CKO U KYJITYpHO
Hacnehe, KynmuHapcko Haciehe, KEHBHKEBHOCT, MY3UKY, KpeaTHBHE HHIYCTpHUje U
ocTajy JKHBY KYJTYpy ca KHBOTHHM CTHJIOBHMA, CHCTEMHMa BPEIHOCTH, BEpOBa-
BUMa U TPATUIIH]OM
Tokom ocamzeceTux roauHa, Mame oj TpehuHe Jbyau je HaBelo Ja je ,,1oce-
huBame KyATYpHUX, HMCTOPHjCKHX W apXeoJoWKHX OorarcraBa” OWJIO HHHXOB
KJBYYHH MOTHBaTOp. TOKOM JEBeNeceTHX IPONIUIOr BeKa, OBO je OMII0 Ba)KHO
YUTABOj TTOJIOBHHM MCIUTaHUKA. Jom n3HeHalyyjyhu je Ouo mporieHaT Jbyau KOjH Cy
HaBeJH Jia je ,,pa3yMeBame KyAType” MpUMapHU MOTHUB 32 ITyTOBAaHkE; TOKOM OCaM-
JIECeTHX, OBO je OMJIO BaXKHO 3a HELITO Mame O]l MOJOBUHE MCIUTAHUKA, a TOKOM
neBeneceTux 4ak m3HeHahyjyx 88% wmcnuranmka! OBO je mpomMeHa mapagurMe o
,,OEKCTBa O/ CTBApHOCTH [0 ,,000rahema” Koja je uMalia yTHIAja Ha TyPUCTUUKY
npuspeny (Richards 2018).
3amro je KyATYpHH Typu3aM TOJHMKO BakaH? I10CTOjU HEKOJIHMKO TPEHIIOBa
KOjH yTUYy Ha TPXKUIITE KYJATYPHOT TypU3Ma:
— Ilopact HUBOa 0Opa3oBama. OOpa3oBame je Haj3HAYajHUjU (HaKTOp KOJH yTHUYE
Ha ydernihe y KyJITypH H ITyToBama. OOpa30BHU HUBO ce moBehaBa. Y mpoTexiie
JIBE JelieHuje, mpoieHat oapaciux y CAJl-y ca gpakynTeTckiuM 00pa3oBameM je
nopactao ca 15% na 30%.
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— Crapuja nomynanuja. Yuenthe y KyJITypHUM aKTUBHOCTHMa roBehasa ce To-
KOM CpeIbHX TOJUHA, TOCTIDKE BpXyHal u3mely 45. u 65. roquHe )XUBOTA, a
3aTuM omaja. Jbyu y THM roJiiHaMa uMajy Hajoosba MpuMama U BpeMe aa
MPOBey Ha aKTHBHOCTHMA W IIyTOBamHMa KOja Cy Be3aHa 3a KyJITypy.

— IloBehame exoHOMCKE yiore skeHa. CTaTHCTHKE MTOKa3yjy Ja KeHEe BUIIE
YYECTBY]Y Y KYJITYPHUM aKTUBHOCTUMA O] MyIlIKapaia. /laHac )eHe KOHTPO-
muiny Behu neo nmpuxo, Hasase ce Ha pyKoBoIehuM MoJI0KajuMa u JJOHOCE OJ1-
JyKe y Be3H ca JeUrjuM aKTHUBHOCTHMA Y CII000IHO BpeMe U MOPOIUIHUM O/I-
Mopuma. JKene cy derhie opraHu3aTopu rpyme u mpoMOTEpH MyTOBaba.

[TocToje HOBU TPEHAOBHU Kako OM ce MaKCUMHU3Kpaia Moh KyJATypHOT TypU3Ma:

— IlocToju ApamaTUYHU OPACT y KPaTKuM, ,,lio0ehu Herne” myroBamuma, Koja
3Haye Ja JbyJU [OKYIIaBajy a TOKOM I'OJMHE YIIaKyjy BUIIE aKTUBHOCTHU Y
yemha myToBama Kpaher Tpajama. Buiie 00pa3oBame U MPUXOIH 3HAUE MambaK
BpeMeHa. Jlakiie MOroJHOCTH U KBAJUTET ¢y KJbyd. OBH Iy THHLM JKeJle Bpea-
HOCT 3a yJIO’KCHO BpEME.

»X ['enepanuja” Typuctu (pohenn m3mely 1965. u 1981.), umajy pactyhu ytu-
11aj Ha KyATypHU Typu3am, unHehu 40% kyntypHor Typusma yommre u 50% y
rpagoBuMa. OBO cy HE3aBUCHM ITyTHHLIM, MOOMIIHHM, BUCOKO 00pa30BaHH, KOjH
Tpaxke ayTEHTUYHOCT U aBaHTYDYy.

— Jbynu tpaxe 3Hauewe. Muoru he ra nahu y npupoau, Hacnely u Kyatypwu.

— Ycnex TeMaTcKuX MapKoBa je Kpenpao BUCOKA OUCKUBamba 3a KyJATYPHHU TypH-
3aM. TypucTH 04eKYjy 1 3aXTeBajy H00pPY YCIYTy, IIOTOTHOCTH, UMITPECUBHO
HCKYCTBO, CHTYPHOCT ¥ IPEABHIUBOCT Y YCIOBUMA KOJH CY MOHYl)EHH.

— 3abpuHyTOCT 32 OKONMUHY Mel)y 00pa3oBaHUjUM JbyAUMa 3HAYH Ja KYJITypHH
TYPHUCTH OYEKYjy U 3aXT€Bajy Ja TYPUCTHUKA HHIYCTpPHUja TOMPHUHECE OJIPKUBO-
CTH 3ajeIHUIIA U KUBOTHE CPEIMHE.

— NuTepHer, low cost aBno kommanuje u Airbnb u npyre ciuuHe miatdopme Ta-
Kolje BpIlle 3HAYAjaH YTHUIA].

Tpxumre KyIaTypHOT TypusMa je TpouemeHo Ha oko 40% cBux
Mmehynaponnux Typuctnukux nomazaka (UNWTO 2018) mTo je TpeHa Koju ce
odeKyje na he ce majbe pa3BHjaTH y HapeIHUM ToAWMHaAMa. Y AajkaBajyhu ce on opHh-
THMHAJHE CJIUTHE OPHjEHTAIMje MpeMa KyMiMMa, KYJITYPHH TypH3aM ce pa3BHO Ka
MAacOBHOM TPXKHINTE, MUpehu CBOj KOHIIENT JJajbe OJ] MECTa U CIIOMEHUKA, U Ka Kpe-
aTUBHOCTH, HAYMHY JXUBOTA, TPAJAWLMjU W CBAKOJHEBHO] Kynrypu. llojaBmio ce
HEKOJINKO Pa3IUMIATUX OOJMKA KyJITYpHOT TypH3Ma, MOITYT UCTOPHjCKOT U KYITYp-
Hor Hacyeha, yMETHOCTH, TaCTpOHOMHU]e, pHiIMa U My3UKe, Ka0 U TypU3Ma 3aCHOBa-
HOT Ha KpeaTuBHUM uHAycTpujama (Richards 2018). KynrypHu Typuszam cBe BuIle
nmokpehe nuTEepapHU TypH3aM W TOTpary 3a KyJATYPHHM HCKYCTBHMa Ha OCHOBY
HaYMHA )KMBOTA M HaBUKa MecTa Koja ce rmocehyjy (Noonan and Rizzo 2017).

KyntypHu Typusam 3axTeBa MaKJbUBY Kypalldjy U yJlarame y KyJITypHa 100-
pa ¥ KUBOT rpaja. TakBo yiarame HE camo Ja Mo00JbIIaBa UCKYCTBO 3a TYPHCTE,
Beh U CITOCOOHOCT 3a J)KMBOT MECTa, a 3ay3Bpar CTBapa palHa MecTa u, ako je ycIe-
IITHO, OjavyaBa IWHAMHUKY jaKe yCIykHe ekoHomHje. Jla OM ce mocTuriia oBa paBHO-
TeXa, KyJITYypHE JCCTUHAIUje MOpPajy AAaTH MPHOPUTET (PUIUUKOM, COLHUjATTHOM U
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murutanaoM. OHu Takole MOpajy Aa 3aipiKe JOKaJIHy ayTeHTHYHOCT y CBe I100aj-
HHUjeM U BUpTyenHHujeM cBeTy (Adam et al. 2019).

Kynrypa je Omia Hem3zocTaBHa TOKOM H3a30BHOI IEpUOJa MPOY3POKOBAHOT
namaemujom COVID-19 toxom 2020. u 2021., ca MIINOHUMA JbYJIU KOJU TpPaxkKe
KyJITYpHa UCKYCTBa U3 CBOjUX A0oMoBa. OBa HeBHl)eHa Kpu3a NPETH Ja TPajHO OLITeE-
TH KPXKH EKOCHCTEM CEKTOpa KyJIType U Typusma. ['pamoBu cy TpaauLMOHAIHO
UTpaliil TJIaBHY YJIOTY Yy KyATypHOM Typu3my. OHU Cy OWJIM NIpBH, aJld M HajBUIIIC
norol)eHu MaHIEMHU]jOM.

MelhyTum, OHM Cy W YBOPHIITA MHOBaLlMja M KPEaTUBHOCTU N103BOJhaBajyhn
CBOjUM CTaHOBHHMLIMMA U JbyIuMa IIHPOM CBETa J1a MPHUXBATE KYJITypy Ha alTepHa-
TUBHU HauumHU. Ca Jpyre cTpaHe, Typu3aM Yy PypaJHUM O0JlacTUMa HYyAH BaKHE
MoryhHOCTH 3a OMOpaBak jep MyTHULHU TPaKe Mambe T'y>KBE, HCKyCTBa Ha OTBOPEHOM
U yXuBame y JokanHoj kyiarypu. Kpmza COVID-19 Gamuia je cBeTo Ha CyIITHH-
CKy U Hen30exxHy Be3y uzMel)y ypbanor u pypansor pa3soja (UNWTO, 2021).

Kaxo nmoctaTtu oTBOpeHu rpan?

VYcmemHn rpajoBu Cy 4ecTO OTBOPEHH TPafoBH, ald Ja U MOTY U JAPYTH
IpaJoBU MOCTATH OTBOPEHM M J1a YXKMBAjy y OJarogeTuMa JbyACKe Pa3HOIMKOCTH U
rnobamHor nqomera? Ca MHOTO BWINE OTBOPCHHX I'pajJoBa CBeTa, 00e30emno Ou ce
00JbM KBaJIMTET KMBOTA 32 MOOWIIHY Tonynanujy. To Ou pe3yaTupano ONUIJbUBOM
COIMjaJTHOM TJIO0ANTU3aIUjOM Y K0jOj Cy JbYJCKH KalMTal M TAJICHTH BPEIHOBAHH
kao MelyHaposHa IMOBHMHA, a TpaloBU OM BUIIE JONPHUHOCHIN HALMOHATIHOM yCIe-
Xy.

OBakBM TpajioOBHU, KA0 U BUXOBA Pa3HOJIHMKA MMOHYa, TIOCTA]y MPUBIAYHU)H 32
CBOj€ JIOKAJTHO CTaHOBHUILTBO; HETyje Ce KPeaTUBHOCT, €Hepruja, MoryhHoCTH, U
n300p Y MHOTHM aclieKTUMa KyJIType, jaBHOT )KHUBOTa M clioboaHor BpeMeHa. Kax ce
BHUMa T0OpO ympaBiba, OBH TPAJOBH TIPYXajy Be3y ca TVIOOATHU MPOTOK 3HAMA,
KamuTajia U ycayra, i HyZe 0oraTto OKpyKeme 3a )KUBOTHE CTHJIOBE M KBAIUTET KH-
BOTa CBHX I'PaJCKHX IMOITyJIAIH]a.

Jbynn oxnasze y oBe TpazoBe y MOCETy, Aa yde, Ja OW JKHBENH, 3apaiin 3a
JKMBOT, THBECTHPAIH ¥ HHOBHPAJIH.

Kaxko mMosxe mocraty BUIle rpajioBa OTBOPEHHjUM?

— OTBOpEHUjH TPAIOBU MOTJIN OW 3HAYNTH OOJbH KBATHTET YKYITHOT )KHBOTA
CBUX CTaHOBHHWKA Ipajia U MOCEeTUIIAIA.

— OTBOpEHM)U TPAJOBU MOTJIH O 3HAUYMTH BHIIIE U 00Jbe yCIIyre 1 MOryhiHOCTH
3a cBe MOOWITHE JbY/Ie, Ca BAKHUM UMIUIMKAIMjaMa Ha COLMjAITHY TIPaBIy
MehyKyATypHH aHTa)XMaH.

— OTBOpEHHU)U TPAJOBU MOTY 3HaYUTH 00Jb€ HHTETPHUCALE HAIlIH]E, TPOCTIEPHUTE-
THHjy HaIlMOHAIHY €KOHOMHU]Y U O00sbe MeljyHapoaHo pazymeBame (Clark 2010).

Kiby4HHM eleMEeHTH OTBOPEHOT Ipajia Cy:
— IloBe3uBOCT | MPOCTOP 32 pacT;
— KBasnreT sxuiBOTa M MecTa (HITp. ypOaHH IH3ajH);
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— Bemrrune pagHe cHare;

— MHoBamyje u KpeaTHBHOCT;

— [Ipeny3eTHUIITBO;

— NHaycTpHjcka CTPYKTYpa;

— OCHOBHU TPOIIKOBY IPajioBa H PETHOHA;

— TpaHCTIapeHTHOCT MOCTIOBHOT OKPYKEHha,

— Wsrpaama uaeHTuTeTa U OpeHIa u

— CriocobHOCT cripoBohema cTparentkux nmpoMena (Clark 2010).

Ilo3uTHBHU NPpUMeEPH OTBOPEHHUX I'Pa10Ba

OTBOpPEHOCT je mpaBa NMPETHOCT IPaJoBa aKO OHH CIIPOBO/IE TUIAHOBE J1a Oyay
Meh)yHaponHO OBe3aHH U Urpajy MeyHapoaHe yiore, ako Mociyjy y HHAyCTpHjaMa
3aCHOBAaHHMM Ha 3HABY WIN MPYXKajy TOIPIIKe IutargopMaMa KOMITaHH]a 3aCHOBA-
HUX Ha 3HaWKy WK ypOaHOM Typu3My M KpeaTuBHOM XxaOy. Iloctoje nmokamHu u
CHOJbHU (DaKTOPH KOjU TPaZoBe YHHE aTPAKTHBHAM M OTBOPEHHM 3a MelyHapoIHy
nonynanujy. JJok Hekn (GakTopH Kao MITO Cy HAIMOHAIIHA UMUTPALMOHA TTOJUTHKA
WITI MaKPOEKOHOMCKH HHCTPYMEHTH, Cy JaJIeKO U3BaH AUPEKTHE KOHTPOJIE TPaIoBa,
MOCTOjU MHOTO (haKTOpa OTBOPEHOCTHU KOjH Cy T0OPO IO/ KOHTPOJIOM HITH Herocpe-
JHUM yTHUIajeM rpajcke Biaactd. OHe yKIbydyjy WASHTUTET U KapakTep rpaaa, oopa-
30Babe, CTAHOBAE M KyJITYpHY NMOHY.Y... 10 3Ha4M 1a rpaZioBH MOTY M yTHUY Ha
TO KOJHMKO Cy OTBOPEHU M KOJIMKO MOTY Jia MMajy KOpPHCTH Mel)yHapogHH TOKOBU
cranosaumTea (Clark 2010).

Jlabnun-urpa 3HAYajHY YJIOTY y €KOHOMCKOM, OOpa30BHOM, COLMjalHOM H
KyJITYpPHOM XHBOTY 3eMJbe. To je rpan ca oko 550.000 cranoBHuKa. Tpanuiimonar-
HO TOILTY ¥ TOCTOJbYOHBY KYJITYPY MOApKaBajy modpe 3abaBe u criopTcke MoryhHo-
CTH KOje y KOMOWHAaIMjU ca CHa)XHUM HCTOPHjCKUM M KYJITYpPHHM HICHTHUTETOM
rpaza ynHe J[aOnuH aTpakTHBHUM H 3a )KMBOT NpHjaTHUM rpagoM. Kpearopu nmomm-
Tuke y JlabnuHy paHO cy mpemo3Hanu Aa Ipedwmadd y nopehemy ca Apyrum
MehyHaponnuMm yBopuinTHMa 3Hama y chepama WUT, Ouo Hayke, puHaHCHjCKUX
yciyra, KpeaTHBHE HHIIyCTpHje, MAIONpo/aje, BACOKO TEXHOJIOMIKUX HHBECTULIH]a U
Typu3Ma. JlabmuH je Tpaj KOojH je Caydaj OTBOPEHOCTH YUMHHO H3y3€THO ehuKac-
HUM jep NpaTH CTpPaTeTujy Ja MocTaHe Mel)yHapoaHO CpeluIITe UHIyCTprje BoleHe
3HameM. KibydHa cIOCOOHOCT CBAaKOT IPaJCKOT PYKOBOJACTBA, Y KOHTEKCTY OTBOpE-
HHUX TIpajioBa, je apTUKyJIHCame U N00HMjama MOAPLIKE 32 BU3U]y TOKOM HM3TPalibe
KOaJHUITHje CTejKXoimepa oko Te Bm3Wje. Y [laObmnHYy je TO MOKa3aHO 3ayiarameM
rpajCKOr MeHalepa 3a WHTSPHAIMOHAIM3AIM]y Ipajga, a QOKyC je Ha pa3BUjarmby
MAOTMHCKE pEeTHOHAHE eKOHOMUje KOja je jelHa OJ CBETCKH HajKOHKYpPEHTHH]jHX.
Hannexun y dabnuny cy mpemno3Hanu ga MehyHapoaHa OTBOpeHa €KOHOMH]ja 3ac-
HOBaHa Ha 3HaWY, MOpa Jla MPHUBYYE CIOJbHH JbYJCKH KaluTall KOjU je HEONMXOAaH
cacTojak 3a JIOKajaHM ycrex. Ycnex JlabnuHa je y:

— M3rpagmy MHTEPHOT JbYACKOT KanuTana Kpo3 100po o0pa3oBame u 00yKY,
— IIpuBnauemy 1 perpyToBamy JbyACKOT KaluTala U3 CroJsba,

— 3aap)kaBamy JOBOJFHO JbYICKOT KaluTala i leTOBUM MOTITYHUM Kopwuiihe-
weM (Clark 2010).
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,»1 pajioBe OOJHKYjy W CTBapajy HUXOBHU Jbyad. J[abmuH je oOmukoBaH Kpo3
CBOjy UCTOPH]jY JbYJIH U3 MHOTHX 3eMajba 1 MHOTHX KynTypa. [ panoBu Hanpenyjy u
MpOCTIEPUpPajy TaMO T Cy OTBOPEHH CBETY U KaJla MPUXBATajy pa3HOIUKOCT. Jlab-
nuH je mehynapoxnu rpaxa. Ilo3apasiba U mpuxBaTa KpeaTUBHY CHEPTHjy JbYIH U3
pasTHIUTHX KpajeBa cBeTa. JKUBOT oBor rpama oborahen je HoBuM JlabamHEepcuMa.
OnHu cy MoCT Koju ocurypasa /labaun na ocrane rinooanuu rpan’” (I'pamoHayeHUK
Ha6nuna, Eibhlin Byrne 2009, npeyzeto u3 Clark 2010)

Amcmepoam-prunaHcujcku, oOpa3oBHU M KyITypHH LeHTap Huzozemcke ca
oko 1,4 MunnoHa craHOBHHKA. Jlaka KynTypHa )KUBOCT AMCTepaaMa, 3eJICHH Mpoc-
TOpH, IIMPOK U300p 3a0aBe, mpuBiIade Mel)yHApOIHO CTAHOBHMIITBO, a CBU Tpaxke
JEOMHCTBEHY PaBHOTEXY KOjy Tpal Hynmu. I'pan je myro OMo perrnoHaiHu LEHTap 3a
UHIYCTpHjE 3Hama, YCIIyre, OCUTYpame, OrlallaBambe, PaBo U KOHCYJITAHTCKE yC-
ayre. BakHo je KynTypHO 4BOpHIITE. AMCTEpAaM je TPaJWUIMOHAIHO IO3HAT Kao
nOepaHl U KOCMOTIONUTCKH TPajl, aTpaKTHBaH M OTBOPEH 3a CTPAHO CTAHOBHHIII-
TBO, KOMITaHWje ¥ mocao. Cmarpa ce aa je rpaja J0M BHUIE HAMOHATHOCTH HETO
OWII0 KOjU APYTH TPaa y CBETY, ca 177 3acTylybeHUX HaIlMOHATHOCTH. ToepaHIija
¥ OTBOPEHOCT TIOCTAJIH Cy CPK BPESAHOCTH XOJIAHJICKOT HIICHTUTETa, a AMCTEpIaMm je
MYJATHKYJITYpaqHH Tpaj. JenaH je ol CBETCKH HajOTBOPEHHjHX M MehyHapomHux
rpajgoBa. AMcrepaaM npusiaun MehyHapoane ¢upme u3 CeBepHe AMEpHKE U U3
Azuje, ka0 W W3 Jnpyrux nenosa Xonaxawje. Pasnor 3amro je Amcrepaam
MehyHaponHo mpuBiIadyaH 3a npexayseha je 300r KpeaTHBHOT KJacTepa ceKTopa Kao
ITO Cy mocioBHe ycnyre, noructuka, MKT, HoBu menuju u Typuzam (Clark 2010).
OBH KJ1acTepy Cy 3HA4ajHO Pa3BHjEHH TOKOM IOCICABUX JBAICCET TOHHA.

JlabivH 1 AMcTtepaiaM cy IPUMEpH TPpajioBa KOjH CY YCIIEIIHO IMOCTAIN OTBO-
peHu 3a MelyyHapoaHy MOMyJanujy, 10/1ajyiin HOBy TUMEH3H]Yy €KOHOMCKOT U KYJI-
TYPHOT KMBOTA Y T€ I'PajiOBE U PETHOHE.

HoBu Cajg kao orBopenu rpaa?

Hosu Can, kao peTko Koja 011 €BPOIICKUX JCCTHHAIM]a MOXKE ITOHETH CIUTET
MYJTHHAIIMOHATHE, MYJITHKYITYpalHE U MYITHKOH(QECHOHAIHE METPOIOJIEC Y Ma-
JIOM, y KOjOj Ce pa3jHMKe JI0KHBJhaBajy Kao MpemaHocT. To je HajuepCrneKTUBHUjU
rpax y CpOuju, ca BenmukuM moteHIjanoM. HoBu Can je Tpam OTBOpeHHX Bpara,
CpIIaYHUX JbYJHU, TOJICPaHIUje U OCCKpajHe KYyJITYpHE IIApOJMKOCTH. ['pal Koje je
CIpeMaH Ha UMIUIEMEHTAIMjy WHOBAIMja, TO je Tpaj KOju KOHCTaHTHO yuu. EBpor-
CKU KOHIIETT KOjH je KpO3 apXUTeKTypy npucytan y Cpouju, nma u y Hoom Cany
JIETaJbHO j& TMPHUCYTaH Kpo3 YPOAHUCTUUIKY AUMEH3U]Y, MOP(DOIOTH]Y, CTPYKTypa-
HOCT U CEMaHTUKY apXHUTEKType, MpH 4eMy ce, Mpe CBera, 0asupa Ha eBPOICKHM
apxurtekToHckoj bamrunu (Kagujesuh, 2005).

Hogwu Can je Beh:

— KpEaTuBHU Tpaj

— KYJATYpHH Tpaj

— MYJITHKYJTYPATHHU IPaj

— rpajg oOpa3oBama U yciayra
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— peruja ca 100pUM KBJIUTETOM XHBOTA
—nenrtap UKT

Jla 6u Hosu Can moctao oTBOpeH Tpai, MOTpeOHO je ma cupoBene onpehene
cTpateruje u yBene HoBe mporpame. [lorpebHo je:

— na OyJie OTBOPEH 3a cBoje rpahaHe Koju OU MapTUIMPAH Y IPOjeKTUMa Be3a-
HUM 3a KyJITYpY,

— Ja TIOMITYje TUTHTATHA TIpaBa CBOjUX TpahaHa,

— JIa IOCTaHe TTaMeTaH rpan ,,Smart city”,

— na OyJe OTBOpEH Ka Mel)yHapoAHUM CTyJeHTHUMA,

— na OyJie OTBOpEH Ka MeljyHapoIHUM moceTrolumMa 1 gorahajuma (momahun
MHOTHM CIIOPTCKHM U KYJATYpHUM Jorahajuma), HoBH Joralaju, HoBe H3JI0xk0e,

— Jla ce ycMepaBa Ka HOBUM, 3aHUMJBHBHM NPOjeKTUMa KOju he mpuBIaduTH
cTpanue y rpaf, Hip. Kpearusau moguu Hosu Can, Kpeatusuu casez Hoor
Cana...,

— 51a mo0oJbIIaBa KBaJIUTET JaBHOT MTPOCTOPA, pelasa mpobiaeM MapKuHT IPOCTO-
pa,

— na Oyje MHOBAaTHUBAH W KPeaTUBaH y IMOTJICAY YIMYHOT HaMeIITaja, jaBHE pa-
CBETe, YJIHIE HAIIPABH KUBOITHUCHUJUM,

— Jla ce HaIlpaBU areH/ia 3a MPOMOLUjy OTBOPEHOCTH Y Tpafy.

3akspyuak

Pa3Boj rpamoBa je BakaH 3a ApPYIITBO, Kako caja Tako u 'y OyayhHoctu. I'pa-
JIOBH CY MECTO 3a JKUBOT, KpeTame U MHTEpaKIyjy. LleHTpaaHy mo3uiujy y pa3Bojy
rpazoBa Tpeba J1a ce mocrase xuBOTH rpahana. Takohe, Tpeda pazsujatu ,,OTBOpEeHE
rpamoBe” KOjH KpoO3 CBOje KYJATYpHE IOJIUTHKE OCIYIIKYjy, pa3ymejy u OpuHy O
rpahannMa Kpo3 WHKITY3UBHHU MPUCTYII jJABHUX ITPOCTOPA.

OTBOpeHH Tpaj ce POKycHupa Ha UICHTHU(PUKOBAKHE OHOTA IITO I'pajl YMHU aT-
pPaKTUBHUM Mel)yHapOHOM CTaHOBHHMIITBY, KA0 M HA Pa3BOj MPAKTUYHUX CTPATETH-
ja 3a cyoJaBame ca eKOHOMCKHM W COIHjaJTHIM ITUTamkUMa MHTETpaIrje Koja MOXKe
noMohu rpazoBUMa Ja IPUBYKY H 33]pKe CTPAHIIC ¥ CAMHM THM OCTBape JIOOUT.

VY aurutanHo noba cBeT ce kpehe ka cBe r1o0aTHujeM KOHTEKCTY, nehuHuca-
HOM JbYJICKUM W OCKUYHHM TOBE3MBAKHEM HA TII00ATHOM HHBOY - JPYIITBCHHM
MpexkaMa, BETUKUM MOJAIMMA ... - HJIH OTBOPSHUM MPHUCTYNOM Oa3zama MmojaTaka Ha
Mel)yHapoTHOM HHBOY. YPOAaHHCTHYKHA AW3ajH MOpa C€ jaCHO IIOCBETHTH VK-
JbyUUBaby TEXHOJONIKUX HHOBAIIN]A Y TUIAHUPAKE ITAMETHUX IPaJIoBa.
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NEW CULTURAL SUSTAINABILITY IN “OPEN CITIES”

Summary: ‘Open city’ is a new term that was coined after the cultural
policies of European cities had been established. This phrase reflects the need for
citizens to participate in the establishment of the city’s cultural policy, which is
part of a new sustainable system that involves a digital approach to cultural
goods. Most European cities base their cultural policy on four key principles:
cultural identity, cultural diversity — interculturality, creativity, and citizens’
participation in cultural life. Cultural development strategy must ensure that
these principles are observed by and intertwined with all public policies. This
approach indicates the development of artistic disciplines in all contemporary
directions and should have a direct influence on local governments and those in
charge of the cultural sector. Cultural tourism greatly increases residents’ par-
ticipation in cultural projects.

Key words: cultural policies, open cities, cultural tourism, sustainable de-
velopment, creativity

Public spaces in cities

Cities are the clearest indicator of the social dimension and provide a
foundation for the development of modern society (Knezevi¢ 2018; Pusi¢ 1997).
Cities are the result of interaction between people and their environment. To the
extent of being shaped by its inhabitants and their vision of the world, a territory
carries history and meaning and, therefore, culture (Agenda2lkulture 2004).
This cultural dimension includes practices and customs of residents: heritage,
architecture, design, public art, landscapes, the shaping of natural environment,
and organization of space. Culture is a powerful instrument for creating spaces in
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which residents can understand themselves and others and freely work on the
quality of life. The link between a city and its culture is essential. Although a
city is a large cultural centre that represents the cultural cross-section of the en-
tire society, it cannot be fully understood unless the individual elements that
comprise the culture of that society are appreciated (Pusi¢ 1997).

Culture allows us to reimagine the world. Urban planning and public
spaces are paramount for the transition to sustainable cities and regions. Any
such planning that explicitly disregards cultural issues has a negative impact on
the preservation of heritage (Culture2laction 2015). More precisely, such ap-
proach limits the access to and participation in cultural life.

Recognizing the importance of culture in sustainable development means
exploring the link between culture and the environment. Culture influences our
understanding of the environment and our relation to it at a deeper level. The
care for the welfare of future generations is already explicitly environmental, but
it should also be cultural. People modify ecosystems around them through cul-
tural practices, values, and visions of the world. Human activities use and de-
pend on ,,natural” areas and biological resources that may otherwise disappear,
like agricultural heritage.

The right to a city — open city

Cultural rights pertain to people’s rights to the freedom of speech, access
to heritage, and active participation in cultural life. Cultural rights guarantee
access to the knowledge necessary to exercise other rights, freedoms, and re-
sponsibilities. Building an identity has become the key element of all joint pro-
jects (Agenda2 lkulture 2004).

Local policies should help citizens exercise their rights to freely decide
their identity, acquire and develop creative abilities, recognize and accept foreign
cultural expressions, and participate in collective decision making on all aspects
of community life (Landry 2017). In that regard, cultural projects are as impor-
tant as cultural tourism.

Active participation in cultural life is one of the key aspects of social in-
clusion. It provides the motivation and opportunity for a greater civic participa-
tion, increases cultural visibility, and nurtures mutual recognition and coopera-
tion between generations and cultures, stimulates employment, and improves the
safety and image of a city. Culture is an important asset for establishing new
social spaces and developing new collective meanings. Cultural elements can
promote or hinder access to and participation in public services, like health, edu-
cation, social inclusion, and employment (Culture21action 2015).

Contemporary urban planning needs to evaluate impacts on the culture in
the same way it started assessing environmental impacts in the twentieth century.

124



Culture of Polis, Year XVIII (2021), Issue 46, pp. 123-132

Other relationships between culture, urban planning, and public spaces include
the need to adapt urban and regional development projects to their cultural con-
text.

One such example is the use, where possible, of local knowledge and tra-
ditional construction techniques that give identity and distinctiveness to a city,
instead of using models from elsewhere (Culture2laction 2015); the need to rec-
ognize the potential of cultural activities and appropriately designed infrastruc-
tures that contribute to the urban restoration and balance between large and small
facilities, city centres, and decentralized neighbourhoods in resource distribution
and cultural planning; and a very important element — the participation of citi-
zens from the earliest stage of urban and regional planning.

An innovative cultural profile of the city needs to be adopted as the key
element in promoting urban transformation. Ideologically speaking, such policy
shows interest in the development of artistic disciplines in all contemporary di-
rections, regardless of the difference between respective ideological approaches,
and should act directly on local governments and those in charge of the cultural
sector.

A Creative city (Florida 2012) is a city with a unique cultural identity,
with artists being part of the professional class, and with a 200-year development
plan. It is a city where the word “authentic” is more than a prefix. A city in
which the link between creativity and innovation is readily observed and which
knows how to make full use of the economic potential of cultural economy.

A creative city is an ideal, a goal, a place with an exceptional cultural
identity, open and tolerant, local yet international. It is a place where innovation
thrives, where each citizen participates and creates. It is a city that combines
creativity and innovation and realizes their economic potential. This is a place
we are still trying to create (Landry, Bianchini 1995).

The European model for the development of cultural policy greatly relies
on partnership models where municipalities promote public and mixed economic
programme by increasing donations and volunteering activities in cultural pro-
jects. Support is provided not only for partnerships between citizens working in
the cultural sector and enterprises, but also for residential programmes or other
innovation systems and knowledge exchange. Encouragement is given to corpo-
rate social responsibility that includes programmes that explicitly include cul-
tural projects and deal with cultural values of residents and local culture.

The recently added term used when drafting cultural policies is “open
city”. Open city is an innovation that involves citizen participation in an open
city government. Barcelona was the first to launch such a project, by creating a
new digital network of cities with Amsterdam and New York.

Barcelona launched a pilot project by which digital rights and democracy
allow the residents of Barcelona to make decisions. For instance, the Decidim
project (https://www.decidim.barcelona) allows experimental, ,,open, secure, and
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free” platform for collecting ideas and testing their sustainability. The city and
its residents can then implement the ideas that survived the test of city’s group
intelligence.

Culture, information, and knowledge technology and their contributions to
development

Increasing the opportunities to access information and participate in the
acquisition of knowledge is a cultural process that is part of basic conditions of
sustainable development. Historically speaking, free knowledge exchange en-
sured cultural evolution of societies. Moving into a new era is based in the
knowledge and contributions of those who came before (Culture21action 2015).

Open cities are active participants in city networks that operate on the
European and global levels, such as UNESCO Creative City network, Agenda 21
for culture, Culture21 Action, World Urban City Forum, Digital City Network,
etc. Cultural development is becoming increasingly networked and requires
continuous re-examination and consideration, interventions and renewal, and
digital transformation (Landry, 2016), for that is really the only mechanism that
properly reflects and monitors the dynamics and continuous changes in global
culture.

Cultural tourism in cities

Cultural tourism is among the tourism forms that were assigned a new op-
erational definition at the 22" UNWTO General Assembly held in Chengdu,
China (UNWTO, 2017): Cultural tourism is a type of tourism activity in which
the visitor’s main motivation is to learn, discover, experience, and consume the
tangible and intangible cultural attractions/products in a tourist destination.
These attractions/products pertain to a set of specific material, spiritual, intellec-
tual, and emotional aspects of a society that includes arts and architecture, his-
torical and cultural heritage, culinary heritage, literature, music, creative indus-
tries, and living cultures with lifestyles, value systems, beliefs, and traditions.

During the 80s, less than a third of people specified “visiting cultural, his-
torical, and archaeological landmarks” as their key motive for travelling. During
the 90s, this number increased to half of the respondents. Even more surprising
was the percentage of people who stated “understanding culture” as the primary
motive for travelling; less than 50% during the 80s, and surprising 88% during
the 90s. This paradigm shift from escapism to enrichment influenced the tourism
industry (Richards, 2018).

Why is cultural tourism so important? There are several trends that influ-
ence the cultural tourism market:

— Rising levels of education. Education is the most significant factor that in-
fluences cultural participation and travels. Education levels are rising. In the
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past two decades, the percentage of people with university degrees in the
USA has increased from 15% to 30%.

— Ageing population. Participation in cultural activities increases through
middle age and reaches its peak between 45 and 65 years of age, and then
declines. People in the 45-65 age range are in their prime earning years and
have time to spend on cultural activities and travels. The richer people are,
the sooner they become cultural tourists, even between 30-40 years of age.

— Women’s increasing economic role. Statistics has shown that women par-
ticipate in cultural activities more than men. Today women control more in-
come, are in leadership positions, and continue to make decisions regarding
children’s leisure activities and family vacations. Women are more likely to
be tour group planners and promote travels.

Some new trends have emerged that can maximize the power of cultural tourism:

— A dramatic increase in short ,,getaway” travels, which allow people to cram
up more activities in more frequent, but shorter trips. Higher education and
income equal less time. Convenience and quality are, therefore, key. These
travellers invest time, and therefore expect quality.

— Generation X (born between 1965 and 1981) has a growing influence on
cultural tourism, comprising 40% of cultural tourism in general, and 50% in
cities. These are independent travellers, mobile, and well educated, who
seek authenticity and adventure.

— People search for meaning. Many will find it in nature, heritage, and cul-
ture.

— The success of theme parks created high expectations from cultural tourism.
Tourists expect and demand good service, amenities, invaluable experience,
security, and predictability in the conditions offered.

— Concern for the environment among better educated people means that cul-
tural tourists expect and demand that tourism industry contribute to the sus-
tainability of communities and the environment.

— The Internet, low-cost airlines, and Airbnb and other similar platforms also
exert considerable influence.

Cultural tourism market has been evaluated at approx. 40% of all interna-
tional tourist arrivals (UNWTO 2018), which is a trend that is expected to de-
velop further in the following years. Moving away from the original elite orien-
tation towards customers, cultural tourism has developed towards mass market,
expanding its concept to now include not only places and monuments but also
creativity, way of life, tradition, and culture. Several different forms of cultural
tourism have emerged, like historical and cultural heritage, art, gastronomy, film
and music, and tourism basted on creative industries (Richards 2018). Cultural
tourism is becoming a driving force for literary tourism and the search for cul-
tural experiences based on the lifestyle and habits of tourist destinations (Noonan
and Rizzo 2017).

127



Biljana Mickov / Tatjana Pivac, New Cultural Sustainability in “Open Cities”

Cultural tourism requires careful curation and investment in city life and
cultural goods. Such investments not only broaden tourist experience, but also
make cities more liveable, create jobs and, if successful, strengthen the dynamics
of a strong service economy. In order to achieve this balance, cultural destina-
tions must give priority to the physical, social, and digital. They must preserve
local authenticity in the increasingly globalized and virtual world (Adam et al.
2019).

Culture has been indispensable during this challenging period caused by
the COVID-19 pandemic in 2020 and 2021, with millions of people seeking cul-
tural experiences from the comfort of their homes. This unprecedented crisis is
threatening to permanently damage the fragile ecosystem of the cultural and
tourism sectors. Cities have traditionally played the main role in cultural tourism.
They were the first but also the most to be affected by the pandemic.

Cities are also hubs of innovations and creativity, allowing their residents
and people across the globe to accept culture in a different way. On the other
hand, tourism in rural areas offers important opportunities for recuperation, be-
cause travellers seek less crowded places, outdoor experiences, and enjoyment in
local culture. The COVID-19 crisis has shed light on the essential and inevitable
link between urban and rural development (UNWTO, 2021).

How to become an open city?

Successful cities are often open cities, but can other cities also become
open and enjoy the benefits of human diversity and global reach? An increased
number of open cities around the world would ensure better quality of life for the
mobile population. This would result in a tangible social globalisation where
human capital and talent are valued as international assets, and cities contribute
more to national success.

Such cities and their diverse offers become more attractive to their local
residents, fostering creativity, energy, opportunities, and choices in many aspects
of culture, public life, and free time. When well managed, these cities provide a
link with the global flow of knowledge and offer a rich environment for life-
styles and quality of life for all urban populations.

People come to these cities to visit, learn, live, earn a living, invest, and
innovate.

How can more cities become more open?

— More open cities could mean a better quality of life for all city residents and
visitors.

— More open cities could mean better services and opportunities for mobile
populations, with significant implications for social justice and intercultural
engagement.

— More open cities could mean a better integrated nation, more prosperous na-
tional economy, and better international understanding (Clark, 2010).
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The key elements of an open city are:

— Connectivity and room to grow;

— Quality of life and place (e.g. urban design);
— Workforce skills;

— Innovations and creativity;

— Entrepreneurship;

— Industrial structure;

— Basic costs of cities and regions;

— Transparency of work environment;

— Establishing identity and brand; and

— Ability to implement strategic changes (Clark 2010).

Positive examples of open cities

Openness is cities’ true advantage if they implement plans to be interna-
tionally connected and play international roles, if they operate in industries based
on knowledge, or provide support to platforms of companies based on knowl-
edge or urban tourism and creative hub. There are local and external factors that
make cities more attractive and open for international populations. While some
factors like national immigration policy or macroeconomic instruments are far
beyond their direct control, city governments can still control or directly influ-
ence many openness factors, such as identity and character of the city, education,
housing, and cultural offer. This means that cities can and do influence how open
they are and what benefits they can enjoy from international population flows
(Clark, 2010).

Dublin plays an important role in the economic, educational, social, and
cultural life of the country. It is home to approx. 550,000 people. The tradition-
ally warm and hospitable culture is supported by excellent entertainment and
sporting opportunities which, when combined with a strong historical and cul-
tural identity of the city, make Dublin an attractive and liveable city. Dublin’s
policymakers recognized early on that the city is the leader when compared with
other international knowledge hubs in the spheres of IT, bio science, financial
services, creative industries, retail, high-tech investment, and tourism. Dublin
has made a strong case for openness; it pursues the strategy to become an inter-
national hub for knowledge-led industries. In the context of open cities, city
leadership should have capacity to cultivate and draw support for a vision while
forming coalitions of stakeholders around that vision. In Dublin this is evident
by city manager’s commitment to the internationalisation of the city, while fo-
cusing on the development of Dublin’s regional economy, which is one of the
most globally competitive economies. Dublin’s leadership has recognised that in
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an internationally open knowledge-driven economy, Dublin needs to attract hu-
man capital from abroad as an essential ingredient for local success. Dublin has
been successful in:

— Building up human capital internally through good education and training,
— Attracting and recruiting human capital from outside,
— Retaining enough human capital and utilizing it fully (Clark 2010).

,Cities are shaped and created by their people. Dublin has been shaped
throughout its history by people from many lands and many cultures. Cities
thrive and prosper where they are open to the world and embrace diversity. Dub-
lin is very much an international city. It welcomes and embraces the creative
energy of people from many different places across the globe. The life of this
city is enriched by these new Dubliners. They are the bridge that ensures Dublin
is and remains a truly global city.” (Mayor of Dublin, Eibhlin Byrne 2009, taken
from Clark 2010)

Amsterdam is the financial, educational, and cultural centre of the Nether-
lands with approx. 1.4 million residents. Amsterdam’s easy-going cultural vi-
brancy, green spaces, and wide range of entertainment attract international popu-
lations seeking that unique balance offered by the city. The city has long been a
regional centre for knowledge industries, insurance services, advertising, law,
and consulting services. It is an important cultural hub. Amsterdam is tradition-
ally known as a liberal and cosmopolitan city, appealing and open to foreign
populations, companies, and businesses. It is thought to be the home to more
nationalities than any other city in the world, with 177 nationalities represented.
Tolerance and openness have become the core values of Dutch identity, and Am-
sterdam is now a multicultural city. It is one of the most open and international
cities in the world. Amsterdam draws international companies from North Amer-
ica, Asia, and from other parts of the Netherlands. Amsterdam is attractive to
businesses because of the creative clustering of sectors like business services,
logistics, ICT, new media, and tourism (Clark, 2010). These clusters have un-
dergone significant development over the past 20 years.

Dublin and Amsterdam are examples of cities that succeeded in becoming
open for international populations, which added a new dimension to the eco-
nomic and cultural life of those cities and regions.

Novi Sad as an open city?

Novi Sad, like almost no other European destination, can carry the epithet
of a multinational, multicultural, and multi-confessional metropolis in miniature,
where differences are regarded as an advantage. It is the most promising city in
Serbia, with enormous potential. Novi Sad is a city with open doors, welcoming
people, tolerance, and endless cultural diversity. It is a city ready to implement
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novelties and learn continuously. The European concept, which can be observed
through the architecture of Serbia and Novi Sad, is present in detail in the urban
dimension, morphology, structure, and semantics of the architecture, based pre-
dominantly on the European architectural heritage (Kadijevi¢, 2005).

Novi Sad is already:
— creative city
— cultural city
— multicultural city
— city of education and services
— region with good quality of life
—ICT centre

If Novi Sad is to become an open city, it needs to implement certain
strategies and introduce new programmes. It needs to:

— be open for its residents who want to participate in cultural projects,

— observe the digital rights of its residents,

— become a ,,Smart city”,

— be open to international students,

— be open to international visitors and events (host to many sporting and cul-
tural events), new events, and new exhibitions,

— focus on new and exciting projects that would draw foreigners, like Crea-
tive Fashion of Novi Sad, Creative Association of Novi Sad, etc.

— improve the quality of public spaces and solve the parking space issues

— be innovative and creative with its street furniture and public lighting, and
liven its streets,

— establish an agenda for the promotion of openness.

Conclusion

The development of cities has always been and will remain important to
the society. Cities are places to live, move, and interact. The lives of citizens
should be central to city development. Cultural policies of “Open cities” help
them listen, understand, and care for their citizens, using an inclusive approach
to public spaces.

An open city focuses on identifying that which makes the city appealing to
international populations and developing practical strategies for tackling eco-
nomic and social issues of integration, which may help cities to attract and keep
foreigners and, therefore, generate profit.

In this digital age, the world is moving towards an increasingly globalized
context that is defined by human and wireless networking on a global level —
through social networks, big data — or open access to international databases.
Urban design must principally focus on including technological innovations in
smart city planning.
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